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The autumn concert season was opened by A. Ziloti and A. Verzhbilovich with a public
concert in the Noble Assembly Hall on October 6. The stereotypical phrase—there was a
large audience, the performers had a great success—can be repeated now, with the addition
that the talented pianist A. Ziloti brought much variety and novelty to his program. The same
cannot be said of Mr. Verzhbilovich, who remains an unwavering public favourite, but...
enjoys only the fruits of his former fame. His tone has lost its strength, richness, and in many
ways even its melodiousness; This talented artist also cares little about his repertoire; the first
concert featured only one new piece, Mr. Vitol's "Sketch," which was not particularly rich in
inspiration. The concert began with Beethoven's sonata for cello and piano; Mr. Ziloti played
excellently, simply, with restraint, but Mr. Verzhbilovich lacked tone. The rest of the program
was devoted to Glazunov's new piano sonata (op. 74), the etude op. 37 by Lyadov, variations
(Hexameron) on a march from "The Puritans" by Liszt, Thalberg, Pixis, Hertz and Chopin
(Mr. Ziloti published Czerny's variations® in his own edition) and the suite for 2 pianos, Op.
17, by Rachmaninoff. Mr. Ziloti rendered all these pieces beautifully, only for the thunderous
finale of "Hexameron" he perhaps lacked the strength; Mr. Rachmaninoff also proved to be a
good partner for Mr. Ziloti in his "Suite". The greatest interest in the program's most
innovative and even original piece was the oldest, the "Variations," brilliant, varied, in places
luxurious in beauty and power (in Liszt), tender (in Chopin), and otherwise very witty (in
Thalberg and Pixis); "that's how they wrote" for the piano in their time, and they no longer
know how to write like that, despite their highly developed technique. Those composers
knew the piano and commanded it, while today's composers only seek passages, beautiful
sounds, etc. The same can be said of the new pieces by Messrs. Glazunov and Rachmaninoft,
performed in the concert; Especially in the first of them, Glazunov's 'Sonata,' the technique is
noticeably outstanding; it is extremely interesting, in places beautiful - but not only does it
lack artistic integrity, it is hardly even a 'piano piece' - it is a purely orchestral piece,
composed in a beautiful sonata form and riddled with unnecessary, difficult passages. Despite
many interesting, elegant details, it is evident that Mr. Glazunov is a stranger to the piano,
that his sphere is the orchestra, and in it he can rightfully consider himself a master. In Mr.
Rachmaninoff's 'Suite,' the 'Introduction’ and the very subtly and capriciously written "Waltz'
sound good; "Romance" and "Tarantella" are considerably weaker. By the way, about
"Hexameron" - this piece clearly shows that it was not the Russian school that invented
collective creativity - forty years before the appearance of the excellent "Paraphrases" - Liszt
was already playing brilliant variations of his own, Thalberg's, Pixis's and others on the
theme of the march from "The Puritans". [...] Unsigned

*) Incidentally, in the first edition of this interesting work, variations by Chopin and Czerny
did not exist at all. In the program of Liszt's concert on March 27, 1840 (in Dresden), which
we have, only the following are indicated: Introduction by Liszt, 1 variation by Thalberg, 2
variation by Liszt, 3 var. by Herz, 4 var. by Pixis, Finale by Liszt.

[Translation: Google]

OcenHill KOHIIEPTHBIN ce30Hb OTKPHUTH A. 3wioTH U A. Bep:xOunoBuys 00Ie10CTyI-HBIMb
KOHIIEPTOM®B BB 3ak J[Bop. coOp., 6 okT. CtepeoTrmnHas (paza-myOimku ObLT0O MHOTO, KOH-
HepTaHThl UMb KPYITHBINA yCIrbXbh — MOXETH OBITh TIOBTOPEHA M TEEPh, Ch
npubaBleHieMb, YTO TAIAHTIUBBIN MAaHUCTD A. 3WJIOTH BHECH MHOTO pa3HO00pasis U
HOBH3HBI Bb CBOIO IIpO-rpaMMy. Helnb3s Toro ke ckasars o I. BepxOu-nosuuk, 10 cuxs mopsb



ocraroeMcs HeM3MbH-HBIMB JTIOOMMIIEMD ITyOIUKH, HO... TIOIB3YIOIIMMCS TUIOJaMH JIHIIh
CBOEH IpeKHEH cllaBbl. ETO TOHD yTpaTuirh CHITY, COAHOCTh, BO MHOTOMbB JaXKe ITh-By4ecTbh;
MaJio 3a00TUTCS 3TOTH TAJAHTIMBBIA ap-TUCTH TAKXKE O CBOEMb penepryaph Bb mepBOMb
KOHIIEPTH OKa3anock Bcero ojHa HOBas mbeca-,,JCKu3b" I. BUTOMNS, HE CTUIITKOMB OOTaThIi
0 BIOXHOBEHi10. KOHIIepTh Hauascs OETXOBEHCKOW COHATOM JuIs BioloHYens U (i1, T.
3WIOTH UTPab OTIUYHO, POCTO, BBIAEPKAHHO, 3aTO y I. Bepxk-OnoBrua He XBaTUIIO TOHA.
OcranbHas porpaMma Oblja MOCBsIIeHa: HOBOH ¢m. coHarb (op. 74) [masyHoOBa, 3TIOIY Op.
37 JIsnoBa, BapianismMb (Hexameron) va mapirs u3s ,,Ilypurans" Jlucra, Tans0epra,
[Mukcuca, I'epua u lllonena (T. 3w10TH BB CBOEH peIaKiliv BEITYCTHIb Bapianiid YepHu™) u
crouta A 2-xb ¢n. op. 17-r. PaxmanunoBa. Beh 3tu nbeckl npekpacHo nepeaans I. 3UI0TH,
JIMIIG JJT TPOMOBOTO uHaa ,,I ekcamepoHa" y Hero, MoXKanyid, He XBaTHJIO CHJIBI,
XOpOIIUMB MApTHEPOMB T. 3WIIOTH OKazajcs U I. Paxmanu-HOBB BB cBoei ,,Crouth".
Haubonpriii mHTE pech U Jake HOBU3HY Bb 3TOW IporpamMMb npea-cTaBuiia - camast crapas
nmpeca, UMEHHO ,,Bapiarin‘ GrmecTsmis, pazHooOpa3Hbis, MbcTaMu poCKOIIHBIA 1O KpacoTh n
cunrk (y Jlucra), abxubis (y LLo-niena), Bb ocTabHOMB O4€HBb OCTpOyMHEBIS (y Tansbepa u
[Mukcuca); ,,rakp TUCATU B CBOE BpeMs s popTeniaHo U Takb HeyMbIoTh Teneps 6oirbe
MUcaTh, HECMOTPS HAa CHIIBHO Pa3BUBIIYIOCS TEXHUKY. Th KOMITO3UTOPHI 3HAIHN (popTemiaHo u
noBebBasM UMb, HEIHBIITHIE TOJIBKO HIYTH MMaccakei, KpaCHBBIXb 3BYKOBb U T. I1. To ke
MOYKHO CKa3aTh O HOBBIXb ITbeCaxb IT. [ 1a3yHOBa 1 PaxmMaHWHOBA, HCII. Bb KOHIEPTH;
O0COOCHHO Bb IEPBOH U3b HUXb, Bb ,,CoHarTh™ [T1a3yHOBa, 3aMbTHO BBIJAIOIIASICS TCXHHUKA,
OHa Ype3BbIUANHO HHTEPECHA, MbCcTaMu KpacuBa - HO €l He TOJIbKO HEOCTAETh
XyIOKEeCTBEHHOM IThJIBHOCTH, HO OHA Jake MaJio ,,popTermianHa “ — 3TO YUCTO OPKECTPO-Bas
beCca, COUMHEHHAsS Bb IPEKPACHOI COHATHON GopMb U HcrempeHHas HeHy >KHbBIMA
TPYIHBIMU Naccaxamu. HecMOTpst Ha MHOT1s UHTEPECHBIS, U3SIIHBIA A€TalU, BUIHO, YTO T.
I'ma3zyHOBB 9yX 16 (hopTemiano, 4to ero cdepa-opKecTpb, Bb HEMb OHB 110 TIPABY MOXKETD
cuuTark ceds Mmactepomsb. Bb ,,crouts" . PaxMaHnHOBa X0po1mIo 3ByYars: ,,Berymienie" u
BEChMa TOHKO U KalpU3HO Ha-MHCaHHBIN ,,Ba)IbCh ; ,,PoManch™ u ,,lapanTemna" —
3HaunTenbHO cnabbe. Keraru emme o ,,['ekcamc-pont" - 3Ta mbeca SICHO MOKa3bIBACTh, UTO HE
pycckas mkona Opu1a n3o0pbrarenbHUIEH KOI-JIEKTUBHATO TBOPYECTBA - 32 COPOKD IBTH 110
O-SIBJICHIsT TPEBOCXOIHBIXD ,,[lapadpaszp " — JIUCTP yke urpanrs OJIeCTSIIIsI Bapiallid CBOH,
Tannbepa, [Iukcuca u ap. Ha TeMy Mapiia u3b ,,[lyputuas".

*) Kcraru, Bb IepBOii pejakIliv 3TOro HHTEpeCc-Haro CounHeHis, Bapianiii llornena n Yepan
BOBCE HE CylecTBoBano. Bs nmbiomieiicst y Hach nporpammb konnepra Jlucra 27 mapra
1840 1. (b Hdpesnent) o6o3nadeHs! smnib: Introduction von Liszt, 1 variation von Thalberg,
2 variation von Liszt, 3 var. von Herz, 4 var. von Pixis, Finale von Liszt.



