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[...] It was not by chance that I left Rachmaninoff's concert (December 2) for last: I do not
want to confuse this evening with the usual concert chronicle. This evening is interesting not
because the new second sonata of the concert-artist was performed, but because of
Rachmaninoff's incomparable piano work. Let us say it bluntly and definitely: no one in the
world plays the piano like this anymore. The best pianists are to some extent one-sided: one
is dominated by will and intellect, to the detriment of artistic spontaneity; another is poetic,
but not flexible enough in transformations; a third lacks technical freedom; a fourth is
consumed by school morality, and so on. But Rachmaninoff, at least, is all-encompassing in
the performance of his works. How many moments of captivating sincerity and pensive
poetry, and how much freshness in the techniques of piano playing! Indeed, from the point of
view of modern piano theory, Rachmaninoft's techniques are often erroneous, often missing
the mark, and precisely this ends up being most effective and has the most irresistible effect
on the listener. You don't have to experience Rachmaninoff with inflated ears; you surrender
yourself to him, you simply follow him as an indisputable force. This force of general
musical talent often forces one to put up with music that one inevitably considers weak at
home. That's why it's best not to talk about the second sonata for now, until it's published. I
will only note one thing: in its outer sections there are many elements of the—remember—
wonderful Prelude in B flat major from Op. 23. This prelude, with its design, here and there
very clearly visible in the sonata, and its dominant mood of aspiration, before this sonata
stood somehow apart in Rachmaninoff's oeuvre; now it is not alone. But perhaps a laconic
prelude proves stronger than a grand sonata? We shall see. I am happy to note that our public
has unconditionally appreciated Rachmaninoff as an exceptionally rich phenomenon of
musical culture, and that he is now both a recognized and adored figure. Gr. Pr[okofiev]

[Translation: Google}

[...] Konueprs PaxmannnoBa (2 nexabps) He CIydyaltHO OCTaBWITb S JIJIsl KOHIIA: HE XOYETCS
MyTaTh 3TOTh BeYepPb Cb OOBIUHOI KOHIIEpTHOU XpoHuKoi. He ThMb uHTEpECEHD 3TOTH
BEUEPh, YTO UCIIONHSIIACH HOBAsl BTOpAsi COHAaTa KOHIEP-TaHTa, a HU Ch YeMb HECPABHUMBIMb
¢opremniaHHBIMB TBOpUECTBOMB PaxmannnoBa. Phmmm-cs xe npsiMmo u onpebieHHo
CKa3aTh: TaKbh ceyach Bb NOMTYHHOMB Miph Ha (opTemiaHo He UrpaeTh HUKTO. Jlydmrie u3b
MiaHUCTOBB 10 HBKOTOPO# CTENEeHN OHOCTOPOHHU: Y HHOTO TOMUHHUPYETH BOJISL M YMb, Bb
yIepOb XyI0KECTBEHHON HEMOCPEICTBEHHOCTH, APYTOM U OSTHYEHD, HO HE TOCTATOYHO
THO0KB Bb IMEPEBOILIONIEHISXb, TPETIH HE 00J1a/1aeTh TEXHU-UYECKOW CBOOOIOHN, YeTBEPTHIN-
chbaeHb MIKOIB-HOI MOpaNbIo U T. 1., a PaxMaHMHOBS 10 KpaitHeit mbph Bb HcionHeHIn
CBOWXb COUMHE-HIii BceoObemittonb. CKOIBKO MOMEHTOBB 3a-XBATHIBAIOIIEH NCKPEHHOCTH U
3alyMYHBOH 110-331H, ¥ CKOJIBKO cBbikaro Bb mpiemaxs ¢opre-nianHoi urper! Bbap ¢b Touku
3phHis coBpe-MeHHOI Teopin GopTeniaHHO# UTpHI BB MpieMaxs PaxMaHMHOBA MHOTO
OIMOO0YHATO, HE OBIOIIATO MPSMO BB I1hJIb, M KaKb-Pa3b ITO OKAaHUU-BaeTCs HanOomke
1rbiiecooOpa3HBIMB M HEOTPa-3UMO ThIICTBYIOIIUMSB Ha ciaymaresns. 3a PaxmMa-HUHOBBIMB HE
NPUXOIUTCS CITBIUTH «BBITyYa YIIN»; €My MPSIMO OTAACIIBCS, 32 HUMb WJICIITh, KaKb 32
CHIION HempepekaeMoid. DTa cria 0011e-My3bIKaIbHON 0TapEHHOCTH 3aCTaBISETh MUPUTh-CS
4acTo Cb TaKOW MY3bIKOH, UTO JJoMa BoJIeii-HEBOJIEH MpHU3HAaelb 3a ciaalyro. [TloaTomy-To 1
He cabayers moka uTo, 10 BBIXOAa €€ Bb CBBTH, roBOpuTH 0 Bropoii conars. Ormbuy mumb
OJTHO: Bb €51 KpallHMXb YaCTAXbh MHOTO 3JIEMEHTOBB OTh-IIOMHUTE-4y/IeCHON npemonin B-dur



u3b Op. 23. DTa mpertoisi Ch €5 PUCYHKOMb, KOe-Tk OYeHb OTYETIMBO MPOCTYMAIOITIMb Bh
co-HaTh, ¥ es TOCTIOACTBYIONIMMB HACTPOCHIEMb YCTPEMIICHIS, 10 ATON COHATHI CTOSIA Bh
TBOp-4ecTBb PaxMaHWHOBA KaKbh-TO OCOOHSIKOMB; TEIIEPh OHA HE OMHOKAa. HO OBITH MOXKETH
Ja-KOHWYECKasl MPETIOMisl OKa3biBaeTcs cuiibHbe Oombiioii conatsl? [1oxkuBeMsb, yBUAUMSG. S
CYACTIINBL OTMBTUTH, 4TO HalIa myOrka 6e3-ycnoBHO ombamiIa PaxMaHnHOBA, KabIb
UCKJTIOUYUTEIHHO-00TaToe SIBIICHIE MY3BbIKAJIbHOW KYJIb-TYPBI, U UTO OHB TEIEPh - U
MpU3HaHHAs, U 00oxkaemas BenuuuHa. [p. Ip.



