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Koussevitzky's fifth symphonic concert (December 18) featured Glazunov's Seventh
Symphony, excerpts from Stravinsky's "Petrushka," and Rachmaninoff's Third Concerto in
the composer's own interpretation. It seems to me that this Glazunov symphony is difficult to
love and revel in because of the self-satisfied mastery with which it is filled. It is a
bacchanalia of rationality and artificiality, capable of intriguing and pleasing when properly
examined, but incapable of enchanting anyone who seeks ideological or emotional content in
music. Even in the odd parts Glazunov managed to find a balance between truthfulness and
mastery, and then begins the realm of what one would like to define by the term "over-
complicatedness." "Petrushka" still sparkled with a rainbow of amusing musical lights, but, as
one might expect, it only played poorly at the second meeting. Moreover, Mr. Koussevitzky
played it weaker this time and did not show us all that Stravinsky's score offers. However, the
accompaniment of his soloist, Rachmaninoff, was truly beyond praise, although
accompanying the Third Concerto by this composer is quite difficult. And this masterful
accompaniment was even more pleasing because Rachmaninoff played wonderfully,
masterfully, and with inspiration. But still, I would like to hear this most difficult and longest
concerto in a different interpretation: only then would the true specific weight of this work
become clear - the specific weight today, I think, is excessively high because of the
supernaturally wonderful interpretation of the author. [...] Gr. Prokofiev

[Translation: Google]

V cumpon. kounepts Kycesuikaro (18 ne-xabpst) mans VII cumdonito [ma3zyHoBa, OTpeIBKA
u3b «llerpymkuy CrpaBunckaro u 11 koHepTs PaxmMaHHHOBa Bb aBTOPCKOM HHTEPIIPETALIIH.
Muh npencraBnsieTcst, 9TO 3Ty TIIA3yHOBCKYIO CUM-(DOHIIO TPYIHO JIOOUTH M YIIHBATHCS €10
M3b-3a CaMOJIOBIIBIONIAr0 MacTepCcTBa, KOTOPHIMB OHA MOJTHA. DTO-BaKXaHAIIs
pa3Cya04YHOCTH M Ha-IyMaHHOCTH, CHOCOOHOW MHTEPECOBATh U HPa-BUTHCS MIPU
MPaBWJIBHOMB pa3isiibIBaHIM, HO HECIIOCOOHOW YapoBaTh TOTO, KTO UIIETh Bb My3bIKb
WJIeHHATr0 MM MOLIIOHATIFHATO co/iep->kaHis. Elle B HEUeTHBIXb YacTaXb [ J1a3yHOBY
yAaJI0Ch HAIIyTIaTh paBHOBECIE MPaBANBOCTH Ch MACTEPCTBOMb, a JTANbIIE HAUNHACTCS
00JIaCTh TOTO, YTO XOUETCS ONMPEabINTh TEPMUHOMD «He-peMyapuitby. «Ilerpymikay mo-
MIPEKHEMY CBEPKHYITh Paayroil MoThIIHO-My3bIKaIbHBIXb OTHEH, HO, KaKb U cirboBaiio
OXHJIATh JIUIIB PO-UTPab pu moBropHOH BeTpbub. Kb Tomy ke . KyceBunkiit u ceirpans
€T0 Ha 3TOTh pa3b cinadbe u manexo He OKa3arb HaMb BCErO TOTO, YTO AA€Th MAPTUTYpPa
CrpaBuHcKaro. 3a To aKKOMIIaHUMEHTD €r0 COINMCTY PaXxMaHMHOBY ObUTH IPSMO BBIILIE
MOXBaJIb, XOTSI aKKOMIIAHU-POBATh 3-i KOHIIEPTH 3TOTO aBTOpa BechMma He-nerko. 1 Thmb
npisitibe ObUTH ATOTH MacTep-CKOW aKKOMIIAHUMEHTD, 9TO PaXMaHMHOBH UTpaTh YyAECHO,
MaCTEPCKH U BIOXHOBEHHO. A BCe-Taku XOThIIOCH OBl yCIBIIIATh 3TOTH TPyAH b 1
TUMHHBHIIII KOHIIEPTH ¥ B MHOW WHTEPIpPE-TAallin: TOJIBKO TOT/A BBISICHUIICS OBl
MO/UTMHHBIN ybiibHBINA BECH 9TOTO NMpon3BeieHis, — yabib-Hbli Bbch HBIHE, Tymaercs,
ype3MbpHO BBICOKIN U3b-3a CBEPXBECTECTBEHHO YYy/€CHON MHTEPIIPE-Tallld aBTOpa



