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The Philharmonic has a slew of new works, but evil tongues say the first ones (of French
origin) are only there to highlight the latest—Rachmaninoff's "The Bells." But let me still
unburden myself by scolding the "nobles et sentimentales" waltzes of Ravel, a composer
always sensitive to orchestral sonority and almost always elegant, but here, for some reason,
coarsened. Well, the interlude "Au jardin de Marguerite" by Roger Ducasse deserves every
criticism: even if the composer has the ability to orchestrate gracefully, even if his themes are
decent, one cannot help but have one's own "signature," one cannot hang in the air between...
a banal salon and the room of a refined modernist! What kind of pepper in sugar, chocolate
with pickles and soy is this! But there would be no point in getting so excited about R.
Ducasse, if not for our unlimited trust in Rachmaninoff's taste. He gives us so little that is
new that his recommendation always seems to promise us something worthwhile, something
full-bodied... This time, however, he did not disappoint our expectations with his "The Bells."
I am far from thinking that the author's inspiration created "The Bells" in a single impulse,
but where passion was lacking, Rachmaninoff's experience and skill came to his aid. His soul
was clearly drawn to moments of tragic complexity, to the last two parts of the poem, and
here there are truly captivating moments of astonishing power. And the most remarkable
thing is that after the tragic collapse of the third part, the finale is not lost at all, although the
baritone solo, as well as the other solos, was rather pale. And how beautiful these mournful
chimes are, how masterfully the muftled choral sonority is used here, and how sweet the
conclusion, in the spirit of pure Rachmaninoff lyricism. My heart is not in the first two
movements, but even here I admired the marvellous fullness of the orchestra and all the
gradations of this sonority. The soloists (Ms. Stepanova and Messrs. Bogdanovich and
Pavlovsky), the orchestra, and the chorus, the latter's part being particularly difficult, coped
well with their task, so that the success of Rachmaninoff's new brainchild was magnificent.
[...] Gr. Prokofiev

[Translation: Google]

Bb ®unapmonin mhisiii psib HOBHHOKB, HO 3JIbIE SI3IKH TOBOPSITH, YTO TEPBBIS
(ppaHniry3ckaro mpou3BoACTBA) JIUIIH JIJISl TOTO, YTOOBI OTMBTUTE TTOCTbIHIOI0 —
«Komnoxona» PaxmanmnoBa. Ho Bce-Taku o3BoJIbTE OTBECTH AYIILY, TOOPAHNUBH BaJIbCHI
«nobles et sentimentales» PaBesi, kommo-3uTopa, Bceria 9yTKaro Kb OpKECTPOBOH 3ByU-
HOCTH ¥ TOYTH BCETJa U3AIIHATO, HO TyTh MO-4eMy-To orpyobsmiaro. Hy, a mHTEepMenis «Aun
jardin de Marguerite» Poxe-/lfokacca 3acityku-BaeTh BCIIESCKAr0 IMOPHIIAHIS: ITyCTh Bb
aBTopb ecTh ymbHie U3SIIHO OpKECTPOBATh, IIYCTh M TEMBI Y HETO TIOMAIat0TCs TIPUIINIHBIS,
HEJB3sI )K€ He UIMBTh CBOETO «IIOYEpKay, HEIIb3s IOBUCHYTH Bb BO3MyXb Mexy...
OaHaJIBHBIMB CAJIOHOMB U KOM-HATOW yTOHUeHHAro Moaepaucrta! Uto 370 3a mepeus Bb
caxapb, moxonaas ¢b muKynmu U coeit! Ho He cronmno Ob1 u ropsiunthest u3b 3a P. [lrokacca,
ecnu ObI HE Hallle HeorpaHndeHHoe noBEpie ko Bkycy PaxmannaoBa. OHB JaeTh HAMB TaKb
MaJIo HOBUHOKB, YTO €T0 PEKOMEH-IAIlisl BCeTa KaKb-0bl CYIUTh HaMb HBUTO cToromee,
nonHoBbcHOE... Ha 3TOTh pa3b oHB 32 TO HE OOMaHYJTb HAIIM OKUJIaHIsI CBOMMU
«Konoxonmammy». S maneks OTh MBICIH CUHTATh, YTO BIOXHOBEHIE aBTOpa coznano «Komokona
» OJHUMB TIOPBIBOMB, HO TaMb, TTh HEe OBIIO yBIICUEHIs, HA TIOMOIIb PaxMaHWIIOBY
MIPUXOJIUIIA OTIBITHOCTh U MacTepCTBO. JlyIa ero jiexalna 0O4eBUIHO Kb MOMEHTAMb,
TParu4eckor CKIAIKU. Kb ABYMb NOCITBIHUMD 4acTAMb MMO3MHBI U 31bch abiicTBUTENEHO €CTh
MOMEHTHI YBJIEKaTeIIbHBIC U MOpa3uTeNbHOM cuitbl. U camoe 3ambuarens-Hoe, uro mocimb
Tparmueckaro pa3pajia TpeTheil yacTu GUHAID HUIYTh HE TEPSETCS, XOTs OapH-TOHHOE COJIO,



KaKb BIIPOYEMB U APYTis COJIO, JOBOIBHO OabaAHO. A Kakb XOPOLIN 3TU 3BOHBI [1€YaJIbHBIE,
KaKb MacTepCKH 37bCh NCIIOIB30-BaHa 3arTyIEHHAs XOPOBas 3BYYHOCTh M KaKb MHJIO
3aKiIIoUYeHie Bb AyXh uncraro paxMaHMHOB-CKaro jupusma. Kb nepBeiMb AByMb YacCTSIMb MOSI
Iylia He JISKUTh, HO U TYTH 51 JIF000BAJICS TMBHOW TIOJTHO3BYYHOCTBIO OpKeCTpa 1 BChMu
rpagamnisMu 3toii 3ByuHocTd. Conmctsl (T-xa CrenmanoBa u IT. bornanoBuys u [1aBnoBckiii),
OPKECTPB U XOPb, MAPTisi KOTOPAro 0COOEHHO TPYAHO XOPOIIO CHPAaBHINCH CO CBOCH 3aadei,
Takb 4TO ycrrbxp HoBaro pbruma PaxmMaHrnHOBa OBLTH IPEKPACHBIMb.



