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In the concert arena, three permanent series of the IRMO, Koussevitzky, and Koussevitzky
matinees, as well as several mixed evenings, began. The programs of the first IRMO and
Koussevitzky gatherings were very similar: the first part was devoted to a memorial service
for A. K. Lyadov, and the second to symphonies by Tchaikovsky (at Koussevitzky) and
Rachmaninoft (IRMO).

These two-time commemorations, separated from each other by only three days and held
under the management of such large and diverse conducting forces, such as Mr. Koussevitzky
and Rachmaninoff led me to some thoughts that I want to share with readers, although I feel
very awkward. The fact is that in the accepted custom of "saying nothing but good things
about the dead" there is much that is valuable, and yet I want now to somewhat dispute the
artistic value of those very Lyadov miniatures that I personally have long been accustomed to
love. The idea of the need for some re-evaluation was prompted by the fact that people with
the most diverse artistic convictions took away from the two Lyadov memorial services the
general sentiment - "it was a bit boring". And it was just (more boring) in the concert under
the direction of Rachmaninoff, who always knew how to emphasize the musical significance
of any score, to reveal the very depth of musical thought. What does this mean? One can only
think that in Lyadov's miniatures the element of sound painting, elegance and fine embossing
is brought to the forefront to the detriment of the beauty of the structure and the depth of
thought. Lyadov's music is charming, delightful, but in more or less large portions it is tiring.
Thoughts alternate with kaleidoscopic speed, they do not develop into a harmonious picture
capable of keeping the listener interested for a long time, they do not excite, do not touch
deeply and in style itself are not devoid of monotony (I willingly exclude the picture "From
the Apocalypse", but here too, despite some special mood, the logic of form is not grasped,
which makes it possible to refresh and deepen the smoothly developing sound fabric of the
piece). Once again, I repeat: I love Lyadov very much, but obviously the genre of self-
sufficient miniature is good only in connection with truly high, great art and is devoid of
elements of lasting impact and deep impressionable force.

It was said above that Mr. Koussevitzky's program was generally more successful, and that a
somewhat more external approach to the performance—a trait always characteristic of Mr.
Koussevitzky as a conductor—helped to make the impression more vivid. On the other hand,
Mr. Rachmaninoff's picture "From the Apocalypse" and the tenderly sad piece "Nénie,"
performed from the manuscript, were excellent. I will not write about the details of the
Russian symphonies played in these concerts because they are well known.

[Translation: Google]

B® KOHIIEpTHOI 00;1aCTH COCTOSIIOCH HAYAJIO TPEXb MOCTOSHHBIXD cepii UPMO, Kyceswuii-
Karo u yrpeHHHKoBb KyceBuiikaro u Hbckonpko cMbiianubixbs Beueposs. [Iporpamma
nepBbixb codpaniit UPMO u KyceBuiikaro CHJIbHO TIOXO JTWJIH IPYT'h HA Apyra: IepBOe
otabiienie 6pu10 oTnano nomuakaMb AH. K. JIsmoBa, a Bropoe cumdoHismb YalikoBckaro (y
Kycesuukaro) u Paxmanunosa (MPMO).

OTH BYKpPATHBIS IOMUHKH, OTThJIGHHBIS APYT'S OTH JIpyTa BCETO TPEMs AHSAMH H IIPO-
IIE/IIIISE OB YIIPAaBICHIEMb TAKHXb KPYIHBIXb U PA3HOPOIHBIXb TUPHKEPCKUXD CHUITh, KAKb
r. KyceBuukiit 1 PaxMaHMHOBB, HaBeITM MEHS Ha HBKOTOPBISI MBICIIH, KOTOPBIMU 51 X0y T10-
TBIUTHCS Ch YUTATENSAMH, XOTSI YyBCTBYIO OOJB-IIYI0 HETOBKOCTb. {5710 BH TOMB, UTO B
MpU-HATOMB 00bI4ah «0 MEpTBBIXH HE TOBOPHUTH HU-YETO, KpoMb X0opomaro» ectb MHOTO
1rbHHArO, M BCE-TAKH 5 X04Y ceiiuach HbCKOIBKO OCTIa-pUBaTh XyJ0)KECTBEHHYIO ITBHHOCTh



ThXb Ca-MBIXb JISTOBCKUXDh MUHIATIOPD, KOTOPBIS S TMYHO MPHUBBIKD JIIOOUTH M31aBHA. Ha
MBICJTb O HEO0-XOAMMOCTH MTPOU3BECTH HEKOTOPYIO NepeobHKy HaBelb MEHS TOTh (PaKTh,
YTO caMble pa3HO00-pa3Hble 110 YObKOEHIsIMD Xy/10’)KECTBEHHBIMb JIFOJIU BBIHECIIH Chb
JBYKPATHBIXb JITOBCKAXB IIOMH-HOKD 00IIee HACTPOEHie - «ObIJI0 CKyuyHOBaTO». M Kakb
pa3b (ckyunbe Obu10 Bb KOHIIEPTD OB yripaBneHiems PaxmManmHOBa, Beeraa ymbro-1aro
MOYEPKHYTh MY3bIKaJIbHYIO0 3HAUUMOCTB JIF000H MapTHUPYPHI, BCKPHITh CaMYIO IITyOb My3bI-
KaJibHOM MbIciu. YTo 3T0 3HaunTh? JlymMaeTcst TOIbKO TO, YTO Bb JISIIOBCKMXb MUHIATIOPAXb
3JIEMEHTH 3BYKOIIUCH, U3SIIECTBA U TOHKOM Ye-KaHKU BBIJIBUHYTh HA MEPBBIN IUIAHD Bb
yiepos kpacoth crpoeHis u rmyounb mMpiciu. JIsgoB-ckas My3bIKa O4apoBaTeIIbHA,
npeJiecTHa, HO Bb Ooirbe miu Menbe KpymHO# mopiiin oHa yToMIIsieTb. MbIcian cMBHSIOTCS Ch
KaJICH 10 CKOTI-YECKOM OBICTPOTOM, OHB HE pa3BUBAIOTCS Bh CTPOMHYIO KAPTHHY, CIIOCOOHYIO
JUTUTENTHO MH-TEPECOBATh CITyIIaTessi, OHb He BOJIHYIOTh, HE 33 7bBaOTh TITyOOKO H IO
CTHJIIO CAMOMY HE JIUIICHBI OIHO00pa3is (OXOTHO UCKIIIOUato Kap-Tuny «M3b
ATmokanuricucay, Ho u 31bCh He-CMOTPSI Ha 0COOCHHOE KaKOe-TO HaCTPOCHIE HE
YIaBIUBAETCS JIOTUKA (POPMBI, TO YTO TAETh BO3MOXKHOCTH OCBEKHUTE M yTIITyOUThH IJIaBHO
Pa3BUBAIONIYIOCS 3BYKOBYIO TKaHb Imiechl). Elie pa3b moBTopsito: 51 oueHs Jtooio JIsaosa, HO
OYEBHTHO )KaHPB CaMOAOBITBIONIEH MUHIATIOPBI XOPOUTH JIMIIH Bb CBSI3M Ch HACTOSIIUMb BbI-
COKHMB, OOJIBIIUMB UCKYCCTBOMD H JIMIIEHB 3JIEMEHTOBD JUTUTEIBHATO BO3ABICTBIS U ITy-
OOKOI1 BIEYaTIIUTEIHLHON CUIIBI.

Berre ckazano, uto y T. KyceBuiikaro npo-rpamma Bb 001iemMs npomnuia ynaanke, uto ab-
ckosbko Oorbe BHBIIHIN MOAX0Ih Kb UCTIONHAEMOMY-3Ta YepTa Bceraa cBoiicTBeHHa r. Ky-
CEBUIIKOMY, KaKb JUPIDKEPY - TIOMOT'b )KMBOCTH BriedaTnbHist. 3a To y . PaxmanmHOBa
OTJIMYHO yhanach kaptuHa «M3p Anokanurcuca» u jga-CKOBO-TieuaibHas meca «Néniey,
UCIIOJTHEHHAs 110 pyKonucu. O pycCcKUXb CUM(OHISIXD, CHITPAaHHBIXD Bb 3TUXb KOHIIEPTaXb
nucarb He OyIy U3b 32 UXb 001Ien3BECTHOCTH.



