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In the realm of concert music, two concerts featuring Sergei Rachmaninoff deserve special
attention. The world has been told so many times that Rachmaninoff plays amazingly well,
and yet one still longs to talk about Rachmaninoff's performances of his own works. Usually,
one aspect of a performer's performance dominates the others. Not so with Rachmaninoff: the
incomparable technical perfection of the playing and its tonal perfection are harmoniously
combined with the breadth of the concept. Moreover, the flexibility with which
Rachmaninoff's performance flows is astonishing: today, from the very first bars, he took a
slower tempo, and the entire performance has a more intense, tempo-responsive character, so
that a conductor familiar with Rachmaninoff performances can never expect the usual tempos
and customary "rubato." In a word, Rachmaninoff the pianist approaches his performance
exactly as an ideal performer should approach, a performer-strategist whose plan is always
fresh and flexible in accordance with the emerging situation. Rachmaninoff performed, as has
already been said twice; Once for a charitable purpose, and the other time - at a regular
concert of Koussevitzky. The orchestral program both times was in the hands of Mr.
Koussevitzky, and at the subscription concert the program consisted of works by
Rachmaninoft (the Symphony in E minor and "Isle of the Dead"), and at the charity concert
the program was mixed.

[Translation: Google]

B chephb koHIIEpTHOM MY3BIKH OCOOCHHATO0 BHUMAaHIs 3aCTY)KUBAIOTh JIBAa KOHIIEPTa, TIh
conuctoMb BRICTYNHITH C. B. PaxMaHHHOBB. YKb CTONBKO pa3b TBEPIMIN Mipy, YTO
PaxMaHWHOBB HTpaeTh U3YMUTEIFHO XOPOIIO U BCE-TAKHU OISATH XOUETCSI TOBOPUTH O
paxMaHHMHOBCKOMb UCTIOJIHEHIM COOCTBEHHBIXD MPOoU3BeieHi i, Bbib 00b14HO y
WCTIOJTHUTEIIEH O/THA-KaKast HUOy/Ib CTOPOHA UCIIOJIHEHIS JOMHHUAPYETH Hallb IPyTUMHU. Y
PaxmaHuHOBa HE TO: HECpaBHEHHAS TEXHUUECKasi 3aKOHYEHHOCTH UTPHI U 3BYKOBOE €51
COBEPIIEHCTBO 315Ch TAPMOHUYECKU COUETAIOTCS Ch MIUPOTOIO 3aMbicia. [Ipu sToMb yiu-
BUTEIIbHA Ta THOKOCTH, Ch KOTOPOIO JILETCSI PAXMAaHHMHOBCKOE HCIIOJHEHIE: CETOAHS OHB Ch
MEPBBIXH TAKTOBH B3sUTh O0rbe MeIJICHHBIH TeMITb, U BOTH BCE MCIIOIHEHIe HOCUTH 0obe
HACBHIIICHHBIN, OTBbUAIONII TeMITy XapaKTeph, TaKb YTO 3HAKOMBI Bb PAXMaHUHOBCKOMb
WCTIOIHEHIU TUPKEPh HUKOTIA HE MOXKETD KJIAaTh OOBIYHBIXH TEMITOBB M ITPUBBIYHBIXD «I'U-
bato». CioBoMb PaxMaHHHOBB-TIIaHUCTH TIOAXO-TUTH Kb CBOEMY UCIIOIHEHIIO KaKb Pa3b,
KaKb JIOJDKCHD TTOIXOUTh UACATBHBIN HCIIOTHUTENb, UCTIOIHUTENb-CTPATET, IIAaHb
KOTOparo Bceraa cBhkb 1 rub0Ks COOOpa3HO Ch CO3/AaBINEHCs 00CTaHOBKOW. PaxMaHWHOBH
BBICTYTIHJTb, KaKb YK€ CKa3aHO JIBAXKIIbI, OMUHB Pa3b Ch OJIaro-TBOPUTEIBHOIO IEIIbIO, a
IpyToi - Bb oueperHoMsb KoHIepTh Kycesuikaro. OpkecrpoBas nmporpamma 06a pasza Oblia
Bb pyKaxsb I. KyceBuikaro, mpu 4eMb Bb aDOHEMEHTHOMB KOHIIEpTh mporpamma cocrosiia
n3b npousBesieHiid Paxmanunosa (e-moll'Has cumdonis 1 «OCTpoBs CMEPTH»), a Bb
071aroTBOPUTEIHLHOMD KOHIIEPTH mporpamma Obita cmbimanHast.



