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Among the pianists who have performed during this time are Mr. Orlov, who has already
given three concerts and is announcing a fourth - the zeal with which the gifted artist updates
his programs is very commendable; Igumnov, who excellently performed a number of works
that have already been previously known to the public in his interpretation; Meichik, among
other things, who played Scriabin's fifth sonata and Tchaikovsky's sonata, and Rachmaninoft,
who gave two concerts - the first (November 16) of his own works, and the second of
Scriabin's works. I don't like Rachmaninoft's Second Sonata; nothing in it touches or
captivates me, but one cannot help but listen with interest when the composer himself
performs it. My God! How well Rachmaninoff plays his works! One has to speak of the
technical perfection of such a rendering, but it is not only perfection, but something
superhumanly beautiful. And this completeness gives the composer the opportunity to reveal
his ideas with unprecedented power and clarity. Each phrase appears with the convexity of a
high relief, all parts of which are fused into a single whole by creative imagination. "The
beautiful must be majestic"; This grandeur is not easy to achieve for a virtuoso artist, but
Rachmaninoff seemed to be floating on the clouds in every second of his performance.

The atmosphere of Olympus emanates from his performance, but is it easy to ascend to the
seat of the gods? And our audience learned the value of Rachmaninoft's performances,
snatching up all the tickets early. So it was this time too. The audience greeted and saw off
the artist warmly, even ardently, attentively listening to his performance. Rachmaninoft's
performance of Scriabin's works was greeted with particular attention, and the public was
generous with its thanks, although it sensed very well that not all was well here.
Rachmaninoff played with his usual technical perfection, incredible plasticity, and a
musicality unique to him. But in approaching Scriabin's work, Rachmaninoff failed to grasp
(or did not want to grasp??) the fundamental element of this music. I am speaking here of the
unprecedented emotional richness of Scriabin's work. A revolutionary in the realm of
harmonic contemplation, an infinitely sincere poet thirsting for expression, Scriabin did not
want and could not break with the shell of form. But this latter was only the starting point for
an unbridled flight of fantasy... Rachmaninoff, honouring the formal element in art,
emphasized it in Scriabin's work. And this work "landed," to use a modern term. Moreover,
as if searching for the logic of harmonic structure in Scriabin, Rachmaninoff artificially
concentrated the tempos. True, this created a surprising clarity of the harmonic line, but... the
spirit is a living thing, yet it is gone!.. Those pieces where Scriabin is closer in spirit to
Rachmaninoff, where, as in the preludes op. 11, the lyrical vein of Scriabin's work is clear,
and Rachmaninoff was much superior to his performance of Scriabin's later works. And one
had to see how the admirers of Rachmaninoff’s piano work looked at each other with
disappointment, listening to the neutralized and prosaic rendering of the “Satanic Poem” or
the academically cold interpretation of the second and fifth sonatas... One must put up with
such a breakdown, for the great artist wanted, sincerely wanted to enter the world of another
artist, but it is a shame that even for such a talent as Rachmaninoft’s there is a limit, “you
shall not pass him"... Gr. Prokofiev.

[Translation: Google]

W3b miaHuCTOBD 32 3TO BpeMs ycirbiu BeI-cTynuTh I.T. OpIlioBb, NABIIii yKe TPH KOH-IIepTa U
0OBSIBUBLIII YETBEPTHIH - OUEHB M10-XBAJIBHO TO PBEHUE, Cb KOTOPHIMb JAPOBUTHINA apTUCTD
ocsbkaeTs cBoM nmporpamMmer; UIryM-HOBB, OTIIMYHO MCTIOTHUBIIIHN PSIB IPOU3BEE-HIl, yKe
pasbie n3BbCTHRIXD MyOnHKh Bb ero nHTEpnpeTanin; MeiunKs, MEXTy TPOUYUMb, ChI-



rpaBuriii nsaTyto conary CkpsiOuHa u conary YaiikoBckaro, 1 PaxMaHHHOB®D, 1aBIIiil 1Ba KOH-
niepta - nepBbIii (16 HOSIOPsT) M3 COOCTBEHHBIXb IPOM3BE/ICH M, a BTOPO — U3b
npousBeneHiil Ckpsabuna. S He m006110 BTOpYIo coHaty Pax-MaHMHOBA, Bb HEM MEHSI HUUTO
HE TPOraeTh U HE YBJIEKAETh, HO €€ HEJIb3sl HE CIIylIaTh Cb MHTEPECOMb, KOTJIa CaMb aBTOPb
HCIIONIHAETD 3Ty coHary. boxke mMoii! 10 dero xopoio urpaers PaxmMaHMHOBB cBOU
npousBezeHis! [Ipu-xomuTcst TOBOPUTH O TEXHUYECKOMB COBEPIICH-CTBE Takoii mepeaadun, HO
BbIb 9TO HE COBEp-IIEHCTBO TONBKO, a HbUTO cBepxb-uenoBbuecku mpekpacHoe. M sta
3aKOHYEHHOCTh, OHA J1Ia€Th KOMIIO3UTOPY BO3MOXKHOCTb BBISIBUTH CBOU 3a-MBICIIbI Ch
HEBUIaHHOU CHIION U penbedHoCThI0. Kaxkas ¢ppasa BICTYNaeTh Ch BBITYKIOCTHIO
ropenbeda, BCh yacTu koToparo TBOpuecKoii panTazieit cnmuTel Bb enuHoe 1rbioe. «IIpexpac-
HOE JIOJIKHO OBITh BEIMUYABbIMb); ITON BEINYA-BOCTU HE JIETKO JOCTUTHYTh apTUCTY-
BUPTYO03Y, a PaXMaHUHOBH Bb KOKIYIO CEKYH/Ty CBOETO HCIIOJIHEHIs CJIOBHO MApUTh HA
obmakaxb. CriokoiicTBieMb Onumiia BbeTs OTh €ro UCIIONMHE-His, a JIErKO-JIN MOAHATHCS Kb
MbcroxuTens-cTBy 60rosb? M myOnuka Hamna Hayuwiach 1hb-HUTh PaxMaHMHOBCKIS
BBICTYIUICHISI, 3a/10JIT0 pacxBarbiBasi BCh Ouiersl. Takb ObUIO M HA 3TOTH pasb. Temo, naxe
ropsyo ayauTopis Bcrphyuana u mpoBoXkajia apTUCTa-Xy[AOKHUKA, 9yTKO BHUMAsI €ro
UCTONHEH 0. BricTyruienie PaxmannnoBa ¢b nponsBenenismu CkpsionHa O0bu10 BeTphueHo
0COOEHHO BHUMATEJBHO, U My-0JIMKa HE CKYIUIach Ha 3HaKHU OJIarolapHOCTH, XOTA OHA
OTIIMYHO YysijIa, 9To 31kCh HE BCe OaromnorydHo. PaxMaHHHOBD UTpalTb Cb OOBIY-HBIMb
TEXHUYECKHMB COBEPUICHCTBOMb, HEBE-POSTHO TUIACTUYHO U Chb €MY OJHOMY CBOWH-CTBEHHOU
My3bIKaJIbHOCTIIO. Ho momxonst kb TBopuecTBy CkpsiOnHa, PAXMaHWHOBB HE CXBa-THITb (WU
He 3ax0ThiIb CXBaTUTH??) OCHOBHYIO CTHXI1I0 3TOM My3bIKH. 5] ToBOpIO 31bCh O HE-CIIBIXaHHON
SMOILIIOHAIbHON HacklleHHOCTH Ckps-OnHCKaro TBopuecTBa. PeBomorioneps Bb che-pb
rapMOHUYECKAro co3eplaHisi, 063KOHEYHO NCKPEHHIN M aJIKarOIIild BRIPA3UTEILHOCTH MOATH,
Ckpsi6uHB He X0Th)Ib 1 HE MO’ IOPBATh Ch 0005104k (hopmbl. Ho 3Ta mocabauss Obuta
JMIIB OTTIPaBHAs TOYKA [T Oe3yJepKHAro mo-jeTa (panrtasiu... PAXMaHHHOBD, 4TS Bb UCKYC-
cTBb aeMeHTs opmManbHBIN, €ro-To U mogdep-KuBars Bb TBopuecTBh Cxpsouna. U sto
TBOP-YECTBO «IIPU3EMIIMIIOCHY, TOBOPSI COBPEMEHHBIMB TepMHUHOMB. Kpomb Toro, ciioBHO
W1 JIOTUKY TepMUHOMB. Kpomb TOTO, CIIOBHO HIIIA JIOTUKY TAPMOHUYECKOW CTPYKTYPHI Y
CkpsibuHa, PaxmMa-HUHOBB HCKYCCTBEHHO CTYyIIANh TeMIlbl. [IpaBaa, 3To co3naBaio
YAUBUTENBbHYIO ICHOCTh FapMO-HUYECKOU JIMHIM, HO... AYXb )KUBB, €ro-To U He craino!.. Th
niecsl, Tib CkpsiOuHb 10 1yxy Ommke PaxmanuHOBY, Tb, Kakb Bb Mpenmtoaisaxs op. 11, sicHa
JAUpUYECKas )KUIIKa CKpIOMHCKAaro TBOpYecTBa, U PaxMaHMHOBB ObLIb MHOTO BBIILIE CBOETO
ucnoiHeHis 6orbe mo3aauxb co3nanii Ckpsouna. M Hano 610 yBUABTH, Kakb pa3o-
4apoBaHHO DI ThM APYTs HA JIpyTa MOYKTa-TeNH (hopTemanHaro Teopuectsa PaxmannHosa,
ciymiast 00e3BpEKEHHYIO U NTPO3anuHyto nepe-aady «CaTaHuuecKo Mo3Mbl» WU aKaJeMu-
YECKHU XOJIOJHYIO TPAKTOBKY COHAaTh BTOPOM U MATOM... Cb TaKUMb CPHIBOMB HY>KHO
MUPHUTHCS, OO OTPOMHBINA XyJIOKHUKD XOThIIb, NCKPEHHO XOTEIb BOWTH BB Miph HHOTO
XyIOKHUKA, HO OOMIHO, YTO ¥ JUIS TAaKOTO JTApOBaHis, Kakb PaxmMaHnnHOBCKOE, ecTh npenbirs,
«ero ke He npeiaemmy... ['p. [Ilpokodrecsk.



