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The 4th subscription concert of A. Ziloti (November 21, Mariinsky Theatre) included in the
program: Glazunov's First Symphony (conducted by the composer), the 1st act of Roger-
Ducasse's Orpheus, and Rachmaninoff's 2nd piano concerto in the composer's performance.
The music of Orpheus had already been performed in its entirety at one of Ziloti's concerts in
January 1914, and had made a huge impression then. Mr. Ziloti's performance of the
Introduction and the 1st act again confirmed the significant artistic value of Orpheus. Roger-
Ducasse achieves genuine drama in the broadly constructed and developed introduction,
which in places transitions into a noble, elevated path. A whole gradation of disturbing,
ominous moments leads to the initial, gloomy copper chords (Fate, Death), which play a large
role as a leitmotif characteristic throughout the entire mimedrama (for example, the
magnificent final episode of Act I - the loss of Eurydice, the appearance of Death). Elements
of lyrical mood and character are not alien to Roger-Ducasse, and in them he shows his
excellent gift as a melodist, restrained and at the same time sincere (Eurydice). One can only
regret that the talented director of concerts performed all the mimedrama. A.K. Glazunov
performed his beautiful, youthful First Symphony superbly and, as always, was warmly
welcomed by the audience. One can talk at great length about the amazing pianistic talent of
S.V. Rachmaninoff: he is a most amazing artist, concealing in his performing gift that feeling
of sublime transformation (in Gauguin's apt expression), without which there is no art. A.I.
Ziloti conducted "Orpheus" superbly and provided orchestral accompaniment to
Rachmaninoff. [...] B. T.

[Translation: Google]

['V-it abonemeHTHBIH KOHLEPTH A. 3uoTtH (21 HOsOps, MapinHCKiN TeaTph) 3aKII09alb Bb
nporpammb: I cumboniro [mazynoBa (mpormreamnyro moas ymp. aBropa), I-e pbiicteie mu-
Mozapamsel «Opdodeit» Poxe-/{rokaca i 2-0it ¢.-11. koHIIEpTh PaxMaHWHOBA Bb aBTOPCKOMb
ucnon-HeHin. Mys3bika «Opdes» UCTIONHATIACh yKe ITBIUKOMB Bb OOHOMB U3b KOHIIEPTOBH
3unotu Bb ssHBaph 1914 1., 1 Toraa e mpousBena orpoMHoe BredarbHie. VicnonHeHHbIE T.
3wiorn «Berymnenie» u 1-oe pbiicTBie, CHOBa OATBEPIMIIA 3HAYUTEITHHYIO
XyokecTBeHHYI0 ITbHHOCTE «Opdes». Poxe-/{tokach 1ocTuraeTs Bb MUPOKO-
MMOCTPOCHHOMBb M Pa3BUTOMB BCTYIUICHIH MMOUIMHHATO JApamMarniMa, MbcTaMu nepexosimaro
BB OJIarOpO/IHBIN, BO3BBIMIECHHBIH Maeoch. L bmas rpagaris TpeBoXHBIXbB, 310BBITNXE
MOMEHTOBb MTPUBOIUTD Kb HAYAILHBIMbB, MPauHBIMB akkopaamb Mban (Poxs, CMepTh), KOTO-
pBIe UTPAIOTH OOJBIITYIO POJIH Bh Ka4eCTBh JTeHTMOTHBHOW XapaKTEPHCTUKU BO BCEH
mumozapamb (Hamp., BenmukonbmHbI GuHANBHBI STH3046 | A.-n0Tepss DBPUINKH, TTOSIBIICHIe-
CMmepTH). DneMEHThI IMpUYECKaro HaCTPOEHIs U Xapakrepa He uykibl Poxe-/[tokacy u Bb
HUXb OHB TIOKA3bIBACTH CBOM OTIMYHBIN Japb MEJIOIUCTA, CepkaHHaro U BMbcTh ¢b ThMb
uckpeHHsro (Ospuauka). Ocraercs IUIIb NOXKaIETh, 4YTO TaTaHTIUBBIN PYKOBOJUTEIND
KOHIIEPTOBB MCIIOJIHIIIH Bcelt MUMOIpaMebl. [IpekpacHyto, I0oHO-1IeCKyo cBoto I cumdoHito
oTM4HO npoBens He A. K. I1a3yHOBb U ObLITb, KaKb BCETIIa, ropsdo NpuBbTCTBYEMb
ciymaresiMi. O0b yAMBUTEILHOMS TTIaHUCTHYECKOMB AapoBaHiu C. B. PaxmannnoBa
MOYXHO TOBOPHUTB OYEHB JIOJITO U MHOTO: 3TO U3yMUTENbH BN XyIOKHHUKD, TSI Bb
CBOEMb HCITOJTHUTEIBCKOMB 1aph TO 4yBCTBO BhICOKAro mpeodpaxeHis (1o mbrkomy
BbIpakeHito ['orena), 6e3b koroparo HbTH uckyc-cta. A. . 3ui10T OTIIMYHO TPOBETH
«Opdest» 1 OpKeCTPOBOE COMPOBOXKICHIC Kb PAXMAaHUHOBCKOMY KOHIIEPTY.



