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Rachmaninoff is a composer with a clearly and frankly expressed inclination toward the
musical ideas of the past. He has organically merged with his own, now somewhat old-
fashioned, style and, among contemporary composers, stands apart, being the last of the
musical Mohicans of the past century, stubbornly ignoring new trends in music. Borrowing
the formulas of neoclassicism, he, however, rose to the point of completely adapting them to
his musical individuality; He subjugated the technical writing techniques bequeathed to
Russian music by Tchaikovsky, and, having subjugated them, refreshed the old style,
introducing into it elements of originality and spontaneity. If in some of the works performed
by Rachmaninoff these elements are weakly expressed - and his work then leaves the
impression of echoes of the musical past - then in those of his compositions where the
author's individuality is more noticeable (piano concertos), Rachmaninoff leaves a strong,
indelible impression. This impression is especially strong when these works are performed by
the author himself. All the outstanding virtues of Rachmaninoff's playing are well known to
the people of Petrograd. The impeccable purity of his performance, the broad scope and noble
ambience, a special sincerity and spontaneity that brings the listener closer to the performer
and captivates all attention and feeling—these are his distinctive features. But Rachmaninoff
the performer also has a major flaw: he himself is a composer with a fully defined personality
duality, with a clearly defined artistic "I." The performer's gift lies in the ability to fully
transform and be receptive to all possible forms of musical speech. Musical beauty is
perceived by each person in their own way, and therefore, in conveying a musical work, the
performer individualizes it, imprinting upon it the stamp of their artistic self. The more
significant and individual this artistic "[" of the performer, the stronger and more noticeable is
the stamp it leaves on the works. Rachmaninoff in our time, in the process of growing his
talent as a composer, has reached full creative maturity, and his artistic "I" is so significant
that the stamp it leaves on the works of the authors he performs changes their characteristics,
giving them the traits of the performer himself. This was especially evident in
Rachmaninoff's performance of Scriabin's works. Instead of Scriabin's cosmic outbursts, one
heard the passionate, pathetic cries of Rachmaninoff himself; Scriabin's transcendental,
super-sensuous melody was brought down from the clouds to earth, acquiring all the features
of Rachmaninoff's melodies: an elegiac, languid character and romantic warmth. Both
concerts (in the Small Hall of the Conservatory) were a great success; Rachmaninoff
achieved full recognition of his musical talent in our capital. M. Glinsky.

[Translation: Google]

PaxMaHMHOBBL KOMIIO3UTOPH Ch BIOIHD SICHO M OTKPOBEHHO BBIPAXKEHHBIMB YKIIOHOMB Bb
CTOPOHY MY3BIKaJIbHBIXb UeH mponuiaro. OHb OpraHUYecKu CpOCCs CO CBOMMb, HBIHb
HbCKOJIb-KO CTApOMOIHBIMb, CTUJIEMb U Bb PSIy COBPE-MEHHBIXb KOMIIO3UTOPOBH CTOUTH
OCOOHSIKOMB, SIBJISISICH TOCTBIHUMD U3 MY3bIKAJIbHBIXh MO-THKaHB IIPOLLIAro croibris,
YIIOPHO He 3aM’b-uasi HOBBIXb T€UCHIN Bb My3bIKb. 3aUMCTBYS (hOpMYIIbI HEOKIIACCHIIN3MA,
OHb, OJJHAKO, BO3-BBICWJICS JIO MTOJTHATO MPUCIIOCOOIICHISI UXb Kb CBOCH MY3BIKAIEHOM
WHIMBUIYATBHOCTH; OHb IOJYUHIITE ce0b TeXHUYECKie pieMbl MHChMa, 3aBbianHbIe
pycckoit My3bikh YallkOBCKUM®b, &, IOAYNHUBD UXb, OCBhKHIIB CTAphIid CTUIIb, BHECIITU Bb
HETO 3JIEMEHTHI CAMOOBITHOCTH M HEITOCPECTBEHHOCTH. Eciii Bb HBKOTOPBIXH H3b
WCTIOJTHEHHBIXh PaXMaHHHOBBIMB MTPOU3BEICHIH ITH AJIIEMEHTHI BRIPAKEHBI C1a00-1
TBOPYECTBO €0 TOT/a MPOU3BOANTH BIieYaTTbHIC OT3BYKOBH MY3bIKAIHHATO MTPOILIATO, ~TO
BB ThXb €ro Co-4MHEeHIsIXb, TIh HHIUBUYaTbHOCTh aBTOpA CKa-3bIBaeTcs 3aMmbrHbe



(popreniannbie KOHLIEPTHI), PAXMaHUHOBS MPOU3BOANUTE CHIILHOE, HEU3ITIA-IHMOE
BrieyanTbHie. BriewarrbHie 3T0 0COOCHHO CHITBHO, KOT/Ia 3TH IMPOU3BEACHISI HCITOTHSIOTCS
caMHMBb aBTOpoMb. Beh BeIaronisicss 0CTOMHCTBA UTPBHI PaxMaHMHOBA XOPOIIO H3BhCTHEI
meTporpaanamMb. be3ykopu3HeHHas 9MCTOTa HCIIOJHEH S, IIMUPOKiH pa3Maxb U O1aropoHbIN
11ae0Ch, Kakas-To 0co0asi HCKPEHHOCTh U HEMOCPEACTBEHHOCTD, CONMKAIOLIas CIyIIaTeNs Ch
WCTIOJTHUTENIEMD U 3aXBaTHIBAIOIIAs BCE BHUMAaHI€ M YyBCTBO-BOTH 3TH OTIUYUTEIBHBIS
ocobenHoctu. Ho PaxMaHMHOBB-UCIIONHUTEND 0071a/1a€Th U KPYITHBIMb HEJOCTATKOMb: OHb
camMb KOM-ABTOPB Cb osTHOMb onpeabiuBIelicss TMYHOCTH TyalbHOCTBIO, Ch SICHO
OYEPUYECHHBIMD XYJI0)KECTEHHBIMB «s1». JlapoBaHie UCIIOTHUTENS 3aKIII0YAETCS Bb
CIIOCOOHOCTH IMOJIHATO MEPEBOIUIONIEHIS U BOCIPIMMYUBOCTH KO BCEBO3MOXHBIMb BUAAMb
MY3BIKaJIbHOH pbun. My3bIKaIbHBIS KPACOTHI BOCIIPUHUMAIOTCS KQXKIBIMB 110 CBOEMY, H
MO03TOMY, TIepe/iaBasi My3bIKJIbHOE MTPOU3BE/ICHIE, NCTIOTHUTENb HHANBUIYAIU3UPYETh €T0,
HaJsarasi Ha Hero Ie4arh CBOETo XyJA0KeCTBEHHAro «s1». YbMb 3HaunTensube u abmpb
uHAUHATO «1». YbMb 3HaunTensHbe n wbMb HHAM-BUAYyanbHbE 3TO XyTOKECTBEHHOE «51»
ucnon-aurens, Thmb cunbrbe u 3ambrHbe nedars, HalaraeMasi IMb Ha TPOU3BEICHIS.
PaxmMaHWHOBB Bb HAIIM JTHH JOCTUTH Bb Iporiecch pocTa cBOEro KOMIO3UTOPCKAro TajlaHTa
MIOJIHOM TBOpP-4yecKoi 3phi1ocTu, U ero XyA0KeCTBEHHOE «sD» HACTOJIKO 3HAYUTENIBHO, YTO
neyarb, Hajlara-emMasi UMb Ha TIPOU3BE/ICHISI HCTIOTHAEMBIXh PaXMaHHHOBBIMB aBTOPOBD,
n3MbHAETD UXb 0C0-0EHHOCTH, IPUaBasi UMb YEPThl CAMOT'0 UCIIONI-HUTENA. JTO Ch
O0COOCHHOW OYEBUIHOCTHIO CKa-3aJI0Ch Bb UCMOMHEHIN PaXMaHWHOBBIMB TIPOU3-BEICHIM
Ckpsibuna. Bmbcro kocmuuecknxs mo-psiBoBb CKpsIOMHA CITBIIIANMCH CTPACTHBIC TIaTe-
TUYECKie BOIIM camoro PaxmaHnHOBA; 3a0071a4-Has, cBepXuyBCcTBEeHHas Menois CkpsaOuna
ObuTa HU3BEIEHA Ch 0OJAKOBD Ha 3eMJTIO, ITOJTyYUBb BCh uepThl Menoii PaxmannHoBa:
3JIETMYECKU TOMHBIN XapakTeph U pOMaHTUYECKYIo Terory. Oba koHIepra (Bb Manoms
3airk Konceps.) umbiu 6obmoii yerbxs; PaxMaHuHOBS H0OWICS BB Halel cromirh
IOJIHATO MPHU3HAHIS CBOEr0 My3bIKaJbHAro TajJaHTa.



