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The Bolshoi Theatre.

The theatre makes its plans; everything is arranged.

The grand opera season has opened. Everything is proceeding according to plan: the same
faces, the same routine.

Glinka’s first opera—revamped and featuring a new conductor, Mr. Rachmaninoff—existed
only on the playbill.

The season actually opened with Glinka’s second opera, staged and conducted by the
incumbent conductor, Mr. Altani.

Due to the intensive work devoted to “A Life for the Tsar”, “Ruslan” did not receive the
necessary number of rehearsals; having grown hazy in the memories of the singers, chorus,
and orchestra during the summer break, it played the role of a minor exhibit—a silent
ensemble manoeuvred by a rubber baton.

There were a few blunders—such as the musical "lace" failing to mesh with the whole—and
a few moments that faltered or even collapsed, notably during the second verse of Ruslan’s
aria in Act I'V, sung over the slumbering Lyudmila.

One certainly would not attribute such mishaps to an experienced, knowledgeable, and
talented conductor—and I consider Mr. Altani to be just that—Ileast of all on opening night.
Why, then, did things turn out this way?

The newspapers have taken up the issue, offering various explanations. There is talk of fees
and contracts specifying a start date of September 1st rather than August 30th. Switchmen are
likewise blamed for railway disasters.

That is not the point. "Look to the root of the matter." It is simply a case of "too many cooks
spoil the broth."

With less tension and whims, and more true artistry in the work itself, there would be a calm
order—something barely noticeable now—and the vexing jolts and surprises in the life of the
Bolshoi Theatre would be improved.

I will not prejudge events. We shall see what Mr. Rachmaninoff—that fine, subtle, and
exceptionally gifted musician—has to offer.

I am delighted for the Bolshoi Theatre that such a major talent has joined the ranks of its
musical figures.

It is a good move by the theatre administration.

Though it is hardly a deliberate one—more likely a matter of chance.

Yet, into this stroke of good fortune, there crept a lack of tact, an unnecessary callousness,
harshness, and hurt feelings.

After all, the anniversary of Glinka’s birth had arrived. The task was to properly ground the
production of “A Life for the Tsar”, restore passages that had been consistently omitted, and
correct errors in the text that had crept in and accumulated over time.

To achieve these worthy goals, the directorate established a commission—drawing from both
the theatre staff and others—to discuss everything thoroughly. That, at least, is what [ am
inclined to believe.

And now, the practical realization of this entire anniversary production of the Glinka opera
has been entrusted to Mr. Rachmaninoff. Experience has tempered my initial expectations
regarding how events might unfold. It is highly probable that Mr. Rachmaninoff will
brilliantly execute the weighty task entrusted to him.

Yet, there is a point here with which I can agree in principle.



Mr. Rachmaninoff is indeed a talent. However, he is a conductor who has not yet acquired
comprehensive experience. A few years ago, he was engaged for a single season at the Private
Opera. Subsequently, he appeared only occasionally as a conductor of his own works. And
that is all.

To remove the man who has conducted the opera “A Life for the Tsar” for some twenty-five
years—albeit with occasional slips, yet always skilfully, sensitively, and lovingly—and to
replace him with a relatively inexperienced conductor (however energetic and educated a
musician he may be), is truly absurd and carries an air of inexplicable cruelty.

It is Mr. Altani’s prerogative, of course, to revive “A Life for the Tsar” in accordance with the
guidelines established by the music committee. But if the intention was to bring in a different
conductor for the jubilee performance, one ought not to have turned to the opera director, but
rather to one of the senior authorities on Glinka—to a Russian musician of great renown,
such as M. A. Balakirev.

If only the resentment would be erased at least a little...

However, I return to the evening of "Ruslan". [...] Semyon Kruglikov.

[Translation: Google]

bonpmoii reatps.

Tearps npeanonaraeTs: Bce OHb pacrojaraercs.

OTkpsLacs Oonbloi onepHbIil ce30Hb. Bee no muiany: Bce Th e 1 Bce Taks.
Oo6HoBNeHHas nepBas onepa [ TMHKU Cb HOBBIMb AUPUKEPOMD, T.

PaxMaHWHOBBIMB, IPOUTECTPUPOBAIIA TOJIBKO Ha apuurk.

OTkpbiTa BTOpOIO Ornepoit [ TuHKK, 0OCTaBIEHHOIO U OJb YIPaBIECHIEMb
MIPEKHATOIUPHIKEPA, T. AJIbTaHHU.

bnaronapst ycuneHHbIMB 3aHATISIMB Cb «Ku3HbI0 3a Llaps», «Pycrnansy He yembinb B3STH
ce0b Hy)kHOE KOTMYIECTBO PETETUIliN U, MOTYCKHbBIIHA, 32 ThTHISI KAHUKYJIIBI, Bb TAMSITH
MIEBLIOBB, XOpa U OPKECTPA, CHIIPaTb POJIb HE OCOOEHHO IVIaBHATO SKCIIOHATA, —
0€33By4YHON KOMaH/IbI, BpalllaéMON PE3NHOBOM TPOCTHIO.

U xoe-uTo moTpyOmIio: — X0oTs-0bl BO-001IIe-TO KPY>KEBO MOIONLIO ITkIoMy; Koe-4To
MOIIATHYJIOCHh U JJaKe PacIInOIIOCh, — XOTsA-0bI B [V akth BTOpOii Kyruiers Pyciana Hanb
ycuJieHHOU JIroamumnoil.

Kb TakuMb HenopasymbHIsIMB y ONBITHAro, 3HaroLAro 1 TajJaHTJIMBaro KamnejabMencTepa,
KOHEYHO, HEe OINOYCh, CYUTAIO 5 T. AJTbTaHU, MBI HE IPUYHCINMB BOOOIIE, a Bb BEYEPD
OTKpBITisl ce30Ha — ThMb Oorrke.

[ToueMy ke Takb BCE CITy4MIOCH?

["a3eTsl 3aHATUCH 3TUMB BOIIPOCOMB Bb JIBYXb Pa3bsCHEHIs. TOJIKYIOTh O TOHOpapaxhb,

0 KOHTPaKTaXh, 0003HAYCHHBIXD TBTH ¢b 1-T0O CEeHTSIOps, a He ¢b 30-r0 aBrycra.

Tax®b jxe BUHOBaTHI CTPbI0YHUKN BB KeTb3HOAOPOKHBIXD KaTacTpoPaxs.

b0 He Bb TOMB. «CMOTpH BB KOpeHbY». [IpocTO — y ceMu HIHEKDb AUTs O€3b Tiasy.
[TomeHbI1e-0b1 HANIPSDKEHIS M KallPU30Bb, MO00IIBIIE-0bI HCKycCcTBa BhABIE HCcKyccTBa, —
1 OBLTB-OBI CIOKOWHBIN MOPSIIOKE, MaJIo 3aMbTHBIHN Teneps, [0Tchsum-0617] mocamHbie
CKOYKH M CIOPIIPU3BI Bb KM3HU bosbiioro teatpa.

He Oyny npenpekaTth COOBITISA. YBUANMB, YTO TIOKAKETH I'. PAXMaHUHOBS, ITOTH
MIPEKPACHBII, TOHKIN, UCKIIOUUTENBHO OJIAPEHHBIN MY3bIKAHTb.

S ouensb paab 3a bosbioil TeaTpd, YTO BB pAIbI €r0 My3bIKAJIBHBIXD AbsTeneiinosaBuics
TAaKOW KPYITHBIN TAJIaHTb.

3T0 — XOpOIIUH IIarb TeaTpaJIbHON aIMUHUCTPALIIH.

Bpsiab-nn, Bipouemsb, CO3HATENbHBIN, — CKOphe, CydaiHbIi.



Ho BB cyacTinuByto Ciy4aiiHOCTh BKpaJlach HEIETUKATHOCTb, HEY)KHAs! YEPCTBOCTb,
KECTKOCTb U 00uAa.

Bt npomens co mus poxxaenis [muaku. 3arbmb o6ocHOBaTh «Ku3Hb 3a Llaps»,
BOCCTaHOBUTbH TaMb TO, YTO ITOCTOSIHHO MPOITYCKaI0Ch, UCIIPABUTh BTOPUYHO BKPABIIISCS
TyJla ¥ 3aCOPUBLIISCS OLIMOKHU Bb TEKCTAXb.

st 5TuXb Onaruxs whieit co3gana AUPeKIisi KOMUCCIIO BBI3BATh, TEATPh HAMBH
CITy’KalllUM’b, ¥ Ta Bce 00CyXk1ana TmatenbHo. Takp, mo kpaiineit Mbph, roToBbs gymars.

N BOTH mpakTHYECKOE OCYIIECTBIIEHIE BCEH 3TOM 00CYKIC€HHON 100UIeHHOM

IJIMHKUHCKOW ONepsI TOPY4YeHD I'. PaxMaHNHOBY.

OnpITh-TaKyu 3aCTaBUIIB 5 OTH JKEJIaHIS NPUHATH COOBITIS. OueHb BbposATHO, UTO T.
PaxMaHWHOBB BEJIMKOJICITHO BBITOJHUTD BO3JIOKEHHYIO HA HETO OTBBTCTBEHHYIO 3a/1a1y.
Ho tyTb ectb TO, ¢b ubMb Bb IpUHLMITE S MOTY COTJIaCUTHCS.

I'. PaxMaHMHOBB — TaJIaHT®, 1a. Ho oHb — auprkeps, He yerrbBiiii emte npiodpberu
BCECTOPOHHIH onbITh. Hbckonpko mbTh TOMY Ha3ams ¢b HUMB 3aKITIOYATb OIMHD CE30HB Bb
YacrHott onepb. 3arbmb uzpbaka BeicTymanp, Kakb IUpHKEPh COOCTBEHHBIXh COUMHEH . U
3TO BCE.

OTtcTpanuTh TOro OTH I0OMIIEHHaro cnekrakis «Kusns 3a Llaps», kTo okono 25-tu nb1h
BEIB 3TY omepy, XOTs, OBITh MOXKETH, U Cb IPOMaxaMH, HO BCe-Taku yMbJI0, 9yTKO U Ch
TI000BBIO, M 3aMbBHUTH €ro CPaBHUTEIHHO MAJIOOTIBITHBIMB JTUPHIKEPOMB, XOTSI H OUY€HBb
IbsTeTbHBIMB U 00pa30BaHHBIMB MY3BIKAHTOMB, — UCTUHHAS HexbmocTs, umbromas
HEOOBSACHUMYIO )KECTOKOCTb.

Bo3o6OHoBisaTh «XKu3Hb 3a Llaps», KOHEUHO, 10 yKa3aHisIMb, BRIPA0OTaHHBIMB MY3bIKAJIEHON
KOMHCCiel, — MpsIMOe MpaBo T. AIbTaHH. A yKe ecliu s roOnieliHaro seuepa XxoTbmu
HenpeMbHHO B3Th Jpyroro aupuxepa, To cirbaoBaio Obl 00OpaTUTHCS HE Kb JUPEKTOPY
OTIephl, a Kb KOMY-HUOYAb N3b CTapbiIINXb 3HATOKOBD | TMHKH, Kb TAKOMY PYCCKOMY
MY3bIKaHTY Cb TPOMKHMb UMEHEMb, KaKb, Hamp., M. A. banakupess.

Taxb-0b1 X0Th HBCKOJIBKO, CTEPIIACH OOUA. ..

Bosspamarock ogHako kb Beuepy «Pycnanay. [...] Cemens Kpyrnukos.



