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Theatre and Music.

On November 15, the concert of Teresina Tua and the pianist Rachmaninoff attracted a large
audience to the public hall. The performer had a very large audience, which, to a lesser
extent, fell to the lot of Mr. Rachmaninoff, a young pianist of great promise. [...] Little
things of the day.

Soft, gentle sounds flow from the concert stage. They sometimes fade to the barely audible
movement of the bow across the strings, then rise again, raising themselves higher and
higher, filling the hall with whole waves of harmonies. The whisper of the strings gives way
to loud chatter, sadness and melancholy give way to noisy, triumphant merriment. And then
again a new change of mood and new sound combinations penetrate into the depths of the
soul of the most callous listener, mired in everyday trifles, and thunderous applause rewards
the talented artist, who commands the crowd with the power of her talent. Great is this power
if it awakens in our soul all the best aspirations, if it vividly reminds us of the ideals of
beauty, which have no place in our ordinary, everyday life, made up of trifles! These trifles
"drown out" our impulses towards beauty, and to renounce them, even for a moment, is a
positive need, especially insistent for those who consider themselves "not understanding"
music. If you do not understand it, that is, you don't pay attention to the details of
performance and don't distinguish between the various shades of sound, the charm of talented
music will nonetheless make a lasting impression on you, influencing you in an ennobling
and purifying way. Open the temple of art to the uninitiated. Take advantage of the rare
occasions when true artists, not charlatans, officiate there, and enter boldly. Your stay there
will never pass without leaving a trace, and you will never regret the few hours you spend
there. Among such rare cases should be included the concert given last Wednesday by
Teresina Tua, this beautiful queen of sounds, captivating and expressive, powerfully
conquering the listeners. The scrapbook in the artist's hands is the same sceptre - a symbol of
her authority and power; the souls of the grateful listeners - her subjects. S. G.

[Translation: Google]

Tearps u My3bIka.

CocrosBiticst 15-ro HOs10pst koHLEPTH Tepesnunsl Tya u mianucTa ra PaxmannHoBa
MIPUBJIEKD Bb 3ah OOIIECTBEHHAr0 COOpaHisi MHOTOYUCIICHHYIO TyOnuky. KoHmeprantka
umbiia oueHs 60Ol ycabkxb, KOTOPEI Bb O0ombe cadoii cTeneHn BINAIb M Ha JIOJIO T.
PaxMaHMHOBA, MOJIOIOTO, TIOJAIONIATO OOJIBIIIISA HAACKIBI, TiaHUCTA. [...] Memoun gHs.

Cb KOHIIEPTHOM ACTpab! JBIOTCS MATKie HbkHBIE 3ByKH. OHH TO 3aMUPAIOTH JI0 €J1e
CJIBIIITHATO JABFKEHISI CMBIUKA 110 CTPY HaMb, TO BHOBb POCTYTbh, TOAHUMAIO TCsI BCE BBIIIE U
BBIIIIE, 3aJTUBAs 3aJIb ITBIBIMU BOTHAMU co3By4Yiil. LLlomoTs cTpyHBs cMbBHSAETCS TPOMKIMB
TOBOPOMB, TPYCTBTOCKA YCTYTAaeTh MECTO IIyMHOMY TOPKECTBYIOIIEMY BECENbI0. A TaMb
OTIATH HOBasi cMbHA HACTPOEHMI U HOBBISI 3By KOBBISI COYETAHUS POHUKAIOTH Bb IITyOHHY
JYIIU CaMOr0 YepCTBAaro, MOrps3uiaro Bb )KUTEHCKUXb MEJI04Yaxb, CIYIIATENS U TPOMb
PYKOIUIECKaHIi HAarpaKAaeTh TaJaHTINBYIO apTUCTKY, CHJIOI0 CBOETO TAJIAHTA BIACTBYIOIIYIO
Ha/Ib TONMOW. Be muka 3To cuita, eciu oHa mpoOyKaaeTh Bb Hamei xymrbk Beh mydmris
CTpEMJICHIsI, €CIT OHA SIPKO HAIIOMUHAETh HAMB MI€aIaxb MPEKpPacHaro, KOTOpsIMb BETH
MbcTa Bb Hamiei 0OBIIHON OyTHHYHOM KU3HH, CJIararoniecs u3b Menodel! Oru Menodn



3anTymIarh Bb HACh MOPHIBBI Kb MMPEKPACHOMY U OTPhIIATHCS OTH HUXH XOTh HA MTHOBEHHUE
- SIBJISIETCS TIOJIOKU-00B TEIHHOM MOTPEOHOCTHIO, 0COOEHHO HACTOHC TEIBHOM ISt ThXb, KTO
cuntaethb ceds E «HemoHnMarommumby My3biki. ECiu BeI €51 ¢ HE MIOHUMaeTe, TO €CTh HE
MOKETE CYIUTh O JICTATISXb HCIIONHCHIS U HE pa3linyaeTe Pa3HOOOPa3HBIXh 3BYKOBBIXb
oTThHKOBB, TO TEMB He MeHbe o0asiHie TaaHT-TUBOW MY3BIKH TIPOM3BENIETh U HAa BaCh
n33bcTHOE BrieyanThbHie, TOBIUSAETH HA BaCh 00JIArOPAKUBAIOIINME B OUHIIAIOITUMb
o0pa3oMb. XpaMb UCKYCCTBa OTKPBITh U IS HEMOCBSICHHBIXb. [lob3yiiTech phaxomu
CIIy4yasiMH, KOT/Ia Bb HEMb CBAIICHHOABICTBYIOTH HE IIapJIaTaHbl, 4 HCTUHHBIC APTHUCTHI, U
cmbito Bxomute Tyna. [IpeObiBaHie BBl HEMh HUKOT/IA HE IPOHACTH IS BaCh O0e3¢baIHO U BBI
HUKOT/A He mokanbeTe Thxb HbCKOIBKHUXE 9acOBb, KOTOPBIC BBI Morpatute. Kb uncmy
Takuxb PhAKUXH clydaeBb CabayeTh OTHECTH JaHHBIA B MHHYBIIYIO CPEIY, KOHIICPTH
Tepesunsl Tya, 3TON MPEKPaCHOI KOPO-JIEBHI 3BYKOBD, IITBHUTEIBHBIXD U BHIPA3UTEIbHBIXD,
BJIACTHO TMOKOPSIIONIUXE ciymarenei. Ckparnka Bb pyKaxb apTUCTKU TOTH KE CKUTIETPD, —
CUMBOITH €5 BIIAC-TH U MOTYIIIECTBA; AYIIH OJIarOMapHBIXb CIIyIIarencii —es BhHbIe
nogganneie. C. I.



