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Theatre and music.

Russian Private Opera. It's been a long time since a private opera was seen with such a large
audience as on October 12 for Samson and Delilah. This can be explained both by the
public's sympathy for this truly delightful opera by Saint-Saéns and by the interest aroused
that evening by two debuts: that of conductor Rachmaninoff and mezzo-soprano Ms.
Chernenko as Delilah. Rachmaninoff, well known in Moscow as a composer and pianist, has
never before performed here as an opera conductor. This was the first test as a conductor, and
moreover in an opera where there are many large ensembles, where the orchestra plays a
prominent, independent role, where the entire structure is calculated for the complex
mechanism and modern requirements of the Paris Grand Opéra.

It is understandable, therefore, that the young debutant could not shake off at first, and which
was particularly reflected in the entry of the choral voices. But this did not last long. By the
middle of the first act, the rough edges began to disappear; Mr. Rachmaninoff firmly and
decisively took the reins of the orchestra and did not hesitate to demonstrate what rich
conducting abilities lay hidden within him. Above all, the orchestra sounded quite special
with him: soft, without drowning out the singing, and at the same time subtle down to the
smallest details, as if this were specifically symphonic music and not operatic
accompaniment. Mr. Rachmaninoff's main merit is that he managed to change the orchestral
sonority of the private opera beyond recognition! But it seems to us that with such an
uncertain choir, as we had this time, it would not have hurt to give the orchestra more
sharpness and power in the fortissimo ensembles: this would have united the entire sounding
mass and would have thus exposed the unpleasant disunity of the choral voices.

It remains to be wished that Mr. Rachmaninoff had more control over himself (which, of
course, will be achieved with time), for only under such conditions can the fervour and
passion that permeate his conducting breathe a "living spirit" into the overall course of the
performance. The audience applauded Mr. Rachmaninoff and repeatedly called upon him
throughout the evening.

What can one say about Ms. Chernenko's second debut? The low and middle notes, so
necessary for the part of Delilah, sound dull and weak; there are only high notes, and even
those Ms. Chernenko takes with an open, flat sound, which is tiring for the voice and caused
her to run out of vocal stamina by the middle of the second act. Only a few moments were
less than successful for the debutante. Ms. Chernenko's intonation is unsteady; her
introductions are mostly hesitant. Overall, this debut cannot be called successful.

Mr. Sekar-Rozhansky was a very good Samson. His pleasant voice and skill in controlling his
artistic abilities brought him well-deserved success. Mr. Shalyapin superbly conveyed the
episodic role of old Hebrew.

[Translation: Google]

Tearps u My3bIKa.

Pycckas wactHas onepa. /laBHO He BUjaHa YacTHAsI OTiepa CTOJIBKO ITyOIHUKH, Kakb 12
okts10pst Ha Camcond n Jammmk. O0bscHIETCS 3TO, KAKb CUMITATISIME ITyOJIMKA Kb 3TOU
nbiictBu-TenpHO npenectHoi oneph Cenr-CaHca, Takb 1 HHTEPECOMb, BO30YXK/I€H HEIMb Bb
3TOTH BeUEpPh AByMs AeOr0TaMu: Auprxepa I. PaxMaHMHOBA U MEII[0-COMPAHO KU
UYepnuenko Bb maptiit Jlammiel. [. PaxmaanHoBb, X0porio u3BbcrHelil Bb MockBb, Kakb
KOMIIO3UTOPH U MIapUCTBh, €IIe HU pa3y He BBICTYNATb 30bCh B KauecTBb onepHaro
TuprKepa. ITo OblIa mepBast AUPHKEepCcKas mpooda, -1 MPUTOMb Bb Takoi oniepb, Tb He Maio



Oonbmxb aHcaMOnel, rrb opkecTpb UrpaeTh BUIHYIO, CAMOCTOSATENEHYIO POJIb, TAh Best
KOHCTPYKIIISl pa3uuTaHa Ha CIOKHBIA MEXaHU3Mb U COBPEMEHHBIS TPEOOBaHIsI MaPHKCKOM
Grand Opéra,

[TonATHO, TOATOMY, TO CMYIIIEHI€, OTH KOTOpAro He MOT'b Bb Hadark otab-narbes MoIomoi
ne0I0TaHTh M KOTOPOE OCOOCHHO OTPa)KkajoCh Ha BCTYIICHIM XOPOBBIXb IoJIocOBb. Ho 310
JUIMJIOCHh HEJIONTO0. YKe Cbh MOJOBHUHBI IEPBAro akTa IIEPOXOBAaTOCTH CTAJU HUCUYE3aTh; I.
PaxmMaHUHOBB TBEp/I0 U phIIMTENBHO B3SUTH Bb PYKH Opa3ibl yIpaBieHisi OPKECTPOMB U HE
3aMeTIITB TTI0Ka3aTh, KaKis OOTaThIsl AUPIKEPCKisS CIOCOOHO-CTH KPOIOTCS Bb HeMb. [Ipexe
BCETO-OPKECTPD 3BYUUTH Y HETO COBChMB 0CO-OCHHO: MATKO, HE 3anTyIias hHis, ¥ Bb TO ke
BpeMs IO MEJIOYeH TOHKO, TOYHO 3TO CIIeialbHO-CUM(POHNYECKast My3bIKa, a HE ONEPHBIN
AaKKOMITAaHUMEHTb. | 1aB-Has 3aciiyra . PaxMaHnHOBa Bb TOMB 4TO OHb CyMbiib U3MbBHUTH
OpPKECTPOBYIO 3ByYHOCTh YaCTHOM omepsl 10 He-y3HaBaeMocTu! Ho HaMb kaxkeTcs, 4To npu
TakoMb HeyBbpeHHOMB Xoph, HaHOW OBUTH Bb 3TOTH pa3b, He Mbano 61 B PopTHCCHMO
aHcamoOJel 1aTh op KecTpy OoibIie ph330CTH U CHIIBL: 3T0 - CITIOTHIIO OBl BCIO 3BYYAIYEO
Maccy U Takb 00Ha)Kajio Obl HEMPISATHYIO HE TOJIOCOBbB. - PA3PO3HEHHOCTh XOPOBBIXb -
Ocraetcs noxxenarb I. PaXxMaHHHOBY 1TOOOJIBIIE BIACTH HAIbh CAMUMB COO00 (UTO, KOHEYHO,
CO BpeMEHEMb OyAeTh TIOCTUTHYTO), NOO TOJIBKO MIPU TAKOMb YCIIOBI TOPSYHOCTH U
yBIICUEHie, MTPOHUKAFOIIIS €TO AUPHKUPOBaHIE, MOTYTh BIOXHYTH ,,AyXb KUBB'* Bb OOMIii
xonb ucnonHeHis. [TyOnmuka onbBuia r. Pax-mMaHMHOBA U BB TE€UEHIE BCETO Beuepa
MHOTOKPATHO BbI3bIBAJIA €TO.

UYro ckazath 0 BropoMb n1e0r0Th 1xu UepHenko? Huskist u cpeiHist HOTBI, TAKb HEOOXOIUMBIS
it mapTist Jlanuel, 3BydaTh y Hest TYCKJIO M ¢1a00; eCTh TOJIBKO BEPXHisl HOTHI, 1a U Th mka
YepHEHKO OEpeTh OTKPBITHIMbB, TNIOCKAMB 3BYKOMb, UTO JUIS TOJIOCA YTOMHUTEIBHO U OTYETO
y’K€ Cb [TOJIOBUHBI BTOpAro akTa y kU YeprueHko He XBaTaiio rojoca. Tosbko HbCKoIbKO
MOMEHTOBB MPONLIH y NedroTanTku 6ombe menbe ynauno. MHTOHAIIS Y TR Uep-HEHKO
HETBep/ast; BCTYIUICH s OOJBIICIO YacThio HeyBbpeHHBIA. J{e0I0Th 3TOTH Bb 00IIEMb HEb3s
Ha3BaTh y/IaYHbIMb.

Ouenp xopommMb CamcoHOMB ObLTH I.. Cekapb-Poxkanckiil, CUMIAaTUYHBIN €T0 roioch u
ymbabe BragbTh CBOMMEU apTHCTHYECKUMU CPEICTBAMHE JOCTABUIHM €MY 3aCITy KEHHBIN
yerrbxs. I Hlans-nuas mpeBoCXoIHO Mepeaans STU30AH-9€CKYI0 poib cTaparo EBpesma



