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THEATRE AND MUSIC.

The Hermitage Theatre. On Sunday, October 12th, the opera Samson and Delilah was staged
at the Hermitage Theatre, in which the main attraction was the new conductor, S. V.
Rachmaninoff.

Rachmaninoff, they say, directed the opera for the first time; this debut was completely
successful, and we think that a good conducting force is emerging in his person. It is also
pleasant that the baton of conductor has finally fallen into the hands of a Russian person: it is
time for the brothers, Italians and other foreigners to clear this field and yield it to our native
talented figures.

The new Delilah, Mrs. Chernenko, is still an actress and far from finished; the managers of
this theatre should not release her prematurely, and moreover, in such a difficult, responsible
role.

The singer's large voice showed no traces of good training (she studied, they say, in Paris
with a Madame Beltrami): her notes were either very shrill or she had a dull, barely audible
pianissimo. In the last two acts, her intonation suffered greatly.

At the very end, overly obliging admirers presented the debutante with a basket of flowers—
we won't presume to judge for what specific offenses she committed on stage. This ovation,
as might be expected, met with very weak support from the audience.

The old Jew was portrayed by Mr. Shalyapin: in addition to the skilful rendering of the main
phrases, the artist paid due attention to both the make-up and the acting,

Of the other soloists, Mr. Sekar-Rozhansky (Samson) stood out the most. His role does not
call for subtle, stylistically refined singing; the likeable artist possessed everything actually
required for a powerful dramatic performance.

Mr. Sokolov, in the role of the high priest, satisfied us only in places. In his duet with Delilah,
he, probably out of courtesy to her, succumbed to a less than precise observance of the
requirements of intonation.

G. Levandovsky looked like a good-natured, smiling satrap; he conveyed the vocal side of
this episodic part beautifully.

The choirs are not yet thoroughly trained. And in the finishing of technical details in the
orchestra, there was still much to be desired. We think that the talented Mr. Rachmaninoff
will soon achieve this.

[Translation: Google]

Tearps u My3bIKa.

Tearps ,,Opmutaxs". B Bockpe-cenbe, 12-ro okTs10ps, Bb Tearph ,,OpMuTtaxs" nocrasieHa
ObL1a onepa ,,Camcons u Jlanuna", Bb KOTOpOl INIaBHBIM UHTEPECH MPEICTABISUTb HO-BbIi
muprxkeps Bb auirh C. B. PaxmanuHoBa.

I'. PaxMaHMHOBB, TOBOPATD, BIIEPBHIC YIPABISLTH OMIEPO; 1EOI0TH ATOTH ObLUTH BIIONHB
ycrrbIeHs, 1 MBI [yMaeMb, YTO Bb JIMITh €r0 3aposKAaeTcst XOpouias JUPHKepCKast CUIIa.
[IpisiTHO W TO, YTO KANEIHLMEHCTEPCKIN KE3Th MOMAIh, HAKOHEIb, Bb PYKH PYCCKAro JIMIIA:
nopa OpaTyiikamb, UTalIbsHIIAMb U APYTUMBb HHOPOALIAMb OYUCTUTD ITO MOJIE U YCTYIUTh
€T0 HAIIUMb OTE€YE-CTBCHHBIMb TAJIAHTIUBBIMB TBATEISIMB.

Hogas lanuna, r-xxa YepHeHKo, €11le apTUCTKA U JAJIEKO HE 3aKOHUYECHHAs BBIITYCKaTh €€
MIPEXIEBPEMEHHO, U Kb TOMY Bb CTOJIb TPYAHOH, OTBBTCTBEH-HOI ponu, He cirbnoBano-061
pacnopsi-IuTeIsiMb 3TOro Tearpa.



B®b 6omb1iomMs rooch mhBUITEI HO CIBIITHO ¢bA0BE XOPOIIEH MKOJbI (Y4uiIach OHa,
TOBOPATH, BB [lapmxb y kakoit To r-xu bansrpaMu): Ha IUI0 OBUTH OYEHD KPUKJIUBBISI HOTHI,
WK K€ TYCKJIO€, €[Ba CIBIIIHOE MaHUCCUMO. BB 1ByXb NoCcIbIHUXD aKTaxb CHIBLHO
CTpajiaia MHTOHAIIIS esl.

B® camom®b koHITh uepe3uyps yCIyKIMBbIE TOKIIOHHUKH IOAHECITH Ne00TaHTKh KOp3HHY Ch
nBbrammsa Kakisi IMEHHO IPOBHHHOCTH €51 Ha ciieHb, He Gepemcst cynuth. OBarltist 3Ta, Kakb
u cirbaoBano oxuaarTk, HalwUIa Bb MyOIuKh BecbMa ClIa0yro MOIICPIKKY.

Craparo eBpest n300paxains I. llla-nsnuHb: TOMIMO KaJIbHOW Nepeaaqn TIIaBHBIXb (pass,
apTUCTOMB M HA TPUMB, U Ha UTPYy 00pa-IIeHo OBLIO JOKHOE BHUMAHIE.

N3b ocTasibHBIXD cOMCTOBL — Hanbo-rbe Beimbisuics . Cekapb-PoxaH-ckiit (CaMCOHB).
[Taprist ero He TpeOyeTh TOHKArO, CTUIHLHO-BBIAEPKAHHATO Bb Mpeab-laxb CUIIbHATO
JpaMaTU4ecKaro UCIoJ-HeHisl, Y CHMITIaTHYHAro apTUcTa ObUIO IhHIs; BCe-)Ke, YTO HY)KHO Ha
JIHIIO.

I'. CoxonoBs, Bb pOJIM BEPXOBHATO JKPELla, TOJIbKO MbcTaMu ymoBineTBopsib Hach. Bb xyath
¢b Jlanmuiioro oHb, JOIDKHO OBITh, U3b JTIOOE3HOCTH Kb HEH, moaancs He COBChbMb TOuHOMY
coOIrO-JIeH 10 TpeOOBaHI HHTOHAIIIH.

I". JIeBarnmoBckiit cMOTphirb TOOPOAYIIHBIMB, MHOTOYIIBIOABIIMMCS CATPAIIOMb; BOKAJIBHYIO
CTOPOHY 3TOH AMHU30ANYECKOH MapTiu OHB MEPeallb IPEKPACHO.

XopHI elie HeTOCTaTOYHO TBEPIO pa3ydeHbl. U Bb otabinkh TexHnye-ckuxsb neraneii Bb
opkectph erre ocTa-Banoch kenars Jryqmaro. J[ymaeMs, 4To TaJaHTIUBEINA T. PAXMaHHHOBS
CKO-PO 3TOTO T00BETCHI.



