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Theatre and music.

Concert of Ziloti, Chaliapin and Rachmaninoff.

Art, like people, has its stepsons and chosen ones. To the former it gives thorns, to the latter —
roses. Among the latter we include Messrs. Ziloti, Chaliapin, and Rachmaninoff. This bright
constellation is a true happening on our musical horizon; their concert is a kind of co-event.
Everything in this concert, from the program to the performance, presented profound interest
and novelty. Let us begin, for example, with the orchestral overtures of Arensky — “Dream on
the Volga,” Tchaikovsky — “Romeo and Juliet,” and his “elegies” and “theme and variations”
from the third suite. There was, of course, nothing unknown in them, but many were
interested in the conductor Mr. Ziloti himself. Firstly, he is a wonderful musician, versatile
and knows the score very well; secondly, his personality as a conductor is also extraordinary.
Mr. Ziloti you probably won't see the usual gestures and movements to which the public, and
partly even the experts, have become so accustomed. Mr. Ziloti's main focus is music. You'll
immediately notice how Mr. Ziloti deftly discards everything layered onto Tchaikovsky's
overture by bandmasters pandering to the crowd, and therefore it appears before the listener
in a simple, but highly musical and artistic decoration and imagery. The same can be said
about "Dream on the Volga" and Tchaikovsky's suite. Simplicity and naturalness, the absence
of all kinds of effects and pretentiousness—that is what Mr. Ziloti primarily exemplifies. And
in this sense, the "Romeo" overture was particularly superb. One can only wish to see Mr.
Ziloti conducting more often.

I turn to Mr. Chaliapin. Here is an artist who is no stranger to the full diversity of lines,
characters, and genres! He is most inspired, incomparable, and most inspired of all in his
melodrama-oriented romances, in the romances of, for example, Mussorgsky. How well he
conveyed "Trepak," the ballad, his "Rayek," which in many ways has already faded for our
generation, but still amazes with its satire! Before you are whole worlds, psychological
subtleties, often astonishing with truth. And yet, no less, Mr. Chaliapin captivates not only
with such qualities. The main thing with him is temperament, and in it, after all, any lengthy
sweat and awkward compositions burn out and melt. Temperament is everything to
Chaliapin; with him, he is Samsop, Mochalov, and it is therefore no wonder that
Tchaikovsky's "I Bless You, Forests," Rubinstein's "The Prisoner," as if "with a word burn the
hearts of people." The artist also presented a mass of feelings in Rimsky-Korsakov's "The
Prophet." Incidentally, on the evening of December 2nd, he introduced a little-known
romance by Rachmaninoff, "Fate," highly original in its contrasts and the initial melodic
duple, taken from Beethoven's Fifth Symphony.

Finally, Mr. Rachmaninoff, as a composer, gave tremendous pleasure that same evening with
two movements from his new, never-before-played second piano concerto. His adagio
sostenuto is soft in sound, develops smoothly despite the rather frequent changes in tempo
and rhythm, the development reveals taste and creativity, and finally, there is a lot of poetry
in this movement. Much of what I have just said also applies to the second movement of Mr.
Rachmaninoff's concerto, the Allegro scherzando. But here we encounter somewhat different
fundamental elements. The themes are developed more strongly here, the composer's
sincerity is truly captivating, the harmony is in a purely Russian style, the piano cadenza is
not only brilliant, but completely meaningful and suitable to the general background of the
rest of the music. The concerto is instrumented superbly: everything in it is done without
shouting and pretence, beautifully, airily, and the timbres of the orchestral instruments are
suitable for the piano. And in general, the two movements of Mr. Rachmaninoff's concerto



leave nothing better to be desired. As a pianist, Mr. Rachmaninoff has long been known as an
excellent artist. talented

There is no need to talk about the exceptional success of all three performers: there was an
indescribable groan in the hall from the calls and applause. Samarov.

[Translation: Google]

Tearps u My3bIKa.

Konnepts n. 3unoru, Hlansnuua u PaxmannHoBa.

VY uckyccTBa, Kakb U 'y JIIOJEH, €CTh CBOM MACBIHKU U U30paHHUKHU. [IepBbIMB OHO apUTh
KOJIFOUi€ TepHiH, BTOPHIMB — pO3bl. Kb mocabIHUMB MBI TPUYHCISIEMB IT. 3WIOTH,
[MansmuHa n PaxmannaoBa. Ha Hammemsb My3bIKaTbHOMB TOPU30HTH 3TO sipkoe co3Bb3ie,
UXb KOHIIEPTh— CBOETO pojia coObITie. Bee, HauMHas OTH MpOrpaMMbl B KOHYast
WCTIOIHEHIEMb, TIPE/ICTABIISIIO Bb 3TOMB KOHIEpTh mTy0OKiit mHTepech U HOBU3HY. Havars,
XOTsI0bI, Cb OPKECTPOBBIXD YBEpTIOpH ApeHckaro - «Conb Ha Bonrby, Yalikockaro - «Pomeo
u JIKynbeTay, u ero-xKe «3JeTii» U «TeMbI Cbh BapiallisiMi». H3b TPEThel CIONTH. Bb HUX®D,
pasymbercs, He ObIIIO HIUETO HEM3BECTHATO, HO MHOTHXbh M MHOTHMb 3aHHTEPECOBATH CaMb
TUPWOKEPH T. 3WIOTH. DTO, BONEPBBIXb, UyACCHBII My3bIKaHTb, - BCECTOPOHHIN M OTIIMYHO
3HAIOILINA APTUTYPY, BOBTOPHIXb, HEOOBIIEHHA JIMUYHOCTh €T0 U KaKb AUpUKepa. Y I. 3UIOTH,
MOXAITy |, BBl HE YBUAUTE OOBIYHBIXD KECTOBB, IBUKEHIH, Kb KOTOPBIMB TaKb Yke ycirbia
MPUBBIKHYTH TyOJIMKa, Ja OTYACTH M CHEIiaaucThl. [T1aBHOE y T. 3U-10TH-Bb My3bIKb. BEI
ceifuach-ke 3aMb-THTe, KaKb BCE HACIOEHHOE Ha yBepTIopy YalKOBCKAaro yrogqHUYalonnMy
IIpelb TOJI-IIO0 KareJlbMeHCcTepaMu, JIOBKO COPAChIBACTh I. 3UJIOTH, U OTTOTO OHA BCTAETh
IIpellb CIyIIaTeIeMb Bb IPOCTOMb, HO Bb BBICIIEH CTENIEHU MY3bIKAJIbHO-XY10KECTBEHHOMb
yoopt u obpasnocTr. To-ke MOKHO cka3aTh u 1po «Conb Ha Bonrb» u crouty YalikoBckaro.
[IpocToTa 1 €CTECTBEHHOCTh, OTCYTCTBIE BCEBO3MOXHBIXD (P (EKTOBD, BEITYpHOCTEH, —
BOTBH 4TO IpocrbayeTs npexe Beero T. 3unoTu. U Bb 3ToMb cMbIch 0coOeHHO TpeBo-
CXOITHO Tporuia yBepTiopa «Pomeo». MoXHO TOJNBKO MOXKeIaTh movaiie BUabTh r. 3uaoTu Ha
TpHKepcKkoMb MbeTh.

[Tepexoxy kb . lllananunay. BoTs apTUCTH, KOTOPOMY HE UyXJ10 BCE pa3HOOOpasue Ha-
CTPOCHIi, XapaKTepOBb, ’KaHPOBH! Briiie, BIoxHOBeHWEE 1 HECPABHEHUTE BCETO OHB Bb
pOMaHcaxb MeJlo/IeKJIaMal[lOHHAro HarpasJie-Hisd, Bb pOMaHcaxb, Harp., Mycoprckaro. Kakb
mbTKO OB TIepenans « Tpenakby, 6amnany, ero «Paekby, y)ke BO MHOTOMb, KOTIEYHO,
MOBBIIOXIIIHCS JJIs1 HAaIeTo MOKobHisl, HO Bee eme nmopaxaromtiit caruporo! I[Ipens Bamu-
1rbible Mipbl, ICUXOJIOTHYECKIS TOHKOCTH, YacTO M3yMJIsiolist mpasaoi. M Thmb He menbe, T
ansnuHb NOAKYHaeTh HE TOJIBKO MOJA0OHBIMU KaueCcTBaMu. [ 1aBHOE - TEMIIEpAMEHTb Y
HEro, a Bb IEMb, Bb/Ib, IEPETOPaAIOTH U MJIABUTCS KaKis yTOJHO JUIMHIIOTH M HEJTIOBKOCTHU
komno3uilii. Temnepaments-Bee [llansnuna, cb HUMB OHB -CaMcomns, Mo4asioBs, U
HEMYJIpEHO 1o3TOMY, eciu «brnarocnosisio Back, rhcay YaitkoB-ckaro, « Y3HUKB»
PyOGunmITeitHa, TOUHO «IJIaroJI0Mb KTYTh CEep/la JitoAei». Maccoit 4yBCTBb MOIapUTh
aptucts u Bb «IIpopoxb» Pumckaro-Kopcakosa. Kcraru, Bb Beueps 2-ro gekadps OHb
MO3HAKOMIJTB Ch MaJIO H3BLCTHBIMB poMaHcoMb PaxmannnoBa, «Cynap0ay, Becbma
OpPUTMHAJIBHBIMB IO KOHTPACTaM’b U OTIIPABHOMY MEJIOAUYECKOMY JIByTaKTY, B3-TOMY U3b
nsiToi cuMponin berxosena.

Hakoneus, r. PaxMaHUHOBB, KaKb KOMHO3UTODPD, JOCTaBUIb Bb TOThH K€ BEUEPDb IPOHAIHOE
YIOBOJIBCTBIE IBYMS YacTSAMHU U3b CBOETO HOBAaro, HUrAh eie HeurpaHHaro, BTOpOro
¢dopremianHaro koHnepra. Ero adagio soste-nuto MsTKo 1Mo 3By4HOCTH, TUIABHO Pa3BUBACTCS
HE CMOTpS Ha JOBOJIFHO TaKH YacTyo mepeMbHy TeMNOBb U puTMa, pa3padoTKa H300I1MIaeTh
BKYC M TBOPUYECTBO, HAKOHEIb, Bb YACTH ATOM HE MaJIO M03311. MHOTO€ U3b TOIBKO UTO
CKa3aHHAro MHOIO OTHOCHUTCS U KO BTOPOW yacTu KoHuepTa I. PaxmanuHoBa, kb Allegro



scherzando. Ho 31eck MBI cTankuBaeMcst HCKOJIBKO M Ch HHBIMH OCHOBHBIMU 3JIEMEHTaMH.
Tematusmb TyTh pa3BUTH CHIIbHEE, HCKPEHHOCTH aBTOPA MPSIMO YK€ YBJIEKaeTh, FApMOHIs Bb
YHCTO PYCCKOMB CTHITh, KaeHIis (popTerniaHo He TOIBKO OnecTsy, Ho BHoiHb
OCMBICIICHHBI M TIOJXOASAIIH Kb 001eMy (GpoHy ocTambHON My3bIKH. THCTpYMEHTOBaHb
KOHIIEPTH 0€3110100H0: BCe Bb HEMb 00XOIUTCS 0e3b KpUKY U TipeAHaMbpeHis, KpacuBo,
BO3JIYIIIHO, 1a ¥ TEMOPBI OPKECTPOBBIXb HHCTPYMEHTOBD TMOIXOSIIN Kb POSIIBHBIMB. 1
B0OOIIE 1BE yacTu KoHIIEpTa I. PaxMaHMHOBA HE OCTaBIISIFOTH JKEJIaTh HU-YETO JIYYIIaro.
Kaksb mianucra, . PaxMaHN-HOBA JJaBHO YK€ 3HAIOTH 32 U IPEBOCXOIHATO apTUCTA.

O0b uckmounTenbHOMBb yeirbkh Bchbxb Tpexb KOHIIEPTAaHTOBD HEUETO U TOBOPUTH: OTh
BBI3BIBOBD U PYKOIUIECKaHiH Bb 3asrb CTOSITH HEONUcyeMblid CTOHb. CaMapoBb.



