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Theatre and music.

The charity concert of Messrs. Ziloti, Rachmaninoff and Chaliapin, which took place on
December 2, attracted such a huge crowd of people that the walls of the Great Assembly Hall
could not accommodate them; even all the side halls around were full. Three young artists
presented bright examples and the makings of what musical Russia can and should do in the
near future. We have almost no conductors, and their duties are often performed by semi-
literate, if not completely illiterate, conductors, whereas in the person of A. 1. Ziloti, Moscow
saw a true conductor, who would not have gone unnoticed even in Germany, rich in this kind
of talent.

From the technical side of Mr. Ziloti, apparently, has sufficient skill and subordinates the
orchestra to himself with great ease, raising and calming the waves of orchestral movement
like a real master, to whose artistic authority the members of the orchestra not only submit,
but also remember that they themselves are artists.

Rarely have we heard such a technically masterful and at the same time poetic performance
of Tchaikovsky's Romeo and Juliet as we heard that evening under the direction of Mr. Ziloti.
The clarity of the plan and the freedom in its execution were such as Moscow rarely gets to
hear; at the same time, there were no crude emphases, no exaggerated affectations, and there
was no need to remember the wooden formalism of the performance to which we were
accustomed in opera, although the orchestra was the same. The overture from A. S. Arensky's
opera Dream on the Volga and Tchaikovsky's Elegy were also performed well. As for his G
major variations from the third suite for orchestra, we didn't like the crumpledness of the final
polonaise, taken too quickly and consequently losing its solemn shine, although most of the
other variations went very well. We certainly don't need real bandmasters, allowing Mr. Ziloti
to appear in this role by chance, as a rare exception, while he should be given a place among
the very few Russian masters of this business.

S. V. Rachmaninoff appeared that evening as both composer and pianist, performing two
movements from his new piano concerto. In this superb work, the young composer seems to
be entering a new phase of his career. His great talent has long attracted attention not only in
Russia but also abroad; now this talent appears to be enlightened, conscious of its own inner
strength, and therefore alien to any refinement or pursuit of extraordinary harmonic and
instrumental effects, as was noted earlier. The classical clarity of form, the broad melody, the
luxury and power of the harmony compel us to call this work truly remarkable. We will
return to it in more detail when we become acquainted with the first movement of the
concerto, which, it seems, is still not fully completed. We hope to hear the entire concerto in
the near future, especially since the composer himself is as excellent a pianist as the
composer, meaning the performer will have no trouble.

Mr. Chaliapin received the greatest share of the ovations that evening. We have spoken so
often of the enormous, exceptional talent of this superb artist that we do not consider it
necessary to sing his praises once again. Mr. Chaliapin is as independent and original a singer
in romances as he is in opera—and that will be enough to say. Regarding the program, we
will limit ourselves to the remark that Mussorgsky's Rayek, although a highly talented joke,
seems to us unsuitable for concert performance; It was even somehow strange to hear such a
musical picture, which had a completely special meaning and character rather for musicians
who remember the past than for the general public. N. K.

[Translation: Google]



Tearpb u My3bIKa.

brnarorBopuTenbHbIN KOHIEPTH IT. 3usiot, Paxmanunosa u [llananuna, ObiBIIii 2 nexkadps,
MPUBJIEKD TAKyI0 OTPOMHYIO Maccy IyOIuKH, Kakyro cThbHbl bonbimoii 3amsr Cobpanis
BMbcTHTh phmmMTensHO HE MOTIH; Jake BCh OOKOBBIS 3a1bI KpyTroMb OBUIH MOJHEL. Tpoe
MOJIOABIXb APTUCTOBD MPECTABISUIN sIpKie 00pa3Ibl ¥ 3aJaTKH TOTO, YTO MY3bIKaJIbHAS
Poccis MmoxeTs 1 JowKHA crbiiaTh Bb OM3KOMB OyymemMs. Y Hach MOYTH HBTH
KaneJlbMeHCTepOBh U 00SI3aHHOCTH UXb HEPBIKO NCTIPaBISIOTH MaJIOTPaMOTHBIE, a TO U
coBchbMb HerpaMoTHbIC, MaxalbHbIe, MeX Iy ThMb kakb Bb itk A. W. 3umorn Mocksa
Bubia HacTosIaro MpHKepa, KOTOPBIKA M Bb O0raroii 3Toro poaa tanantamu [ epmanin He
nporers Obl He3aMbUYeHHBIMB.

Cb TEeXHUYECKOI CTOPOHBI T. 3WIOTH, TOBUINMOMY, UMbeTh JOCTAaTOUYHBIN HABBIKD U
MOAUMHSAETH ce0b OPKECTPh Ch OOJBIIOIO JISTKOCTHIO, B3/IbI-Masi U yCITIOKOMBASI BOJTHBI
OpKECTPOBAro JABMKEHISI KAKb HACTOAIIN BIACTEINHD, apTUCTUUECKOMY aBTOPUTETY KO-
TOpAro 4ieHbl OPKECTpa HE TOIBKO MOJUYUHSAIOTCS, HO U BCIIOMUHAIOTH IIPU ATOMDB YTO OHU
CaMU apTUCTBHI.

Hamb pbaxo mpuxoamIocs CIbIIATh TAKOE TEXHUYECKU MacTepckoe U BMbcTh ¢b ThMb
o3TUYHOE ucrosHeHie Pomeo u JixynpeTTsl YallkoBCKaro, KakoeciblIaiu Bb 3TOTh BEUEPH
MO YIIpaBIie-HieMb T. 3WIOTH. SICHOCTH TIaHa ¥ CBOOOA B €T0 BBITIOJHEHIN ObUIH Ta-
KOBBI, kakie MockBb phrko ymaercs cipimare; mpu 5ToMb He ObUTO HU TPYOBIXb
MOJYEPKUBaHIN, HU IpeyBeInueH-HOM addekTarliii, a o nepeBsHHOMb Dopmanmzmb
WCTIOJIHEHIS, Kb KaKOMY MIPiy4YHIIN HACh Bb oneph, He MPUXOAN-T0Ch U BCTIOMUHATh, XOTS
OpKeCTpb ObLTB TOTH XKe caMblil. CTOJIb e XOpOLIOo Oblia UCIIOJIHEHA YBEPTIOPA U3b ONEPHI
A. C. Apenckaro Cons Ha Bonrb u Drneris YaiikoBckaro. UTo ke Kacaercs ero ke Bapiamiid
G-dur u3b TpeTheil CIOUTHI U1l OPKECTPA, TO HAMB HE TIOHPABUIIACH CKOMKAHHOCTbD 3aKITIO-
YHUTEIBHATO MTOJIOHE3a, B3SITAro CIUIIKOMB CKOPO M YTPAaTHBIIATO BCabaCTBiE TOTO CBOM
TOP>KECTBEHHBIHN. OJIECKD, — XOTs 0OJIbIIasl YaCTh OCTAJIbHBIXb Ba-pialliil IpOILIa OYEHb
XOpo110. MBI TOUHO HE HYKJaeMCsl Bb HACTOSIIMXb KaleabMeicTepaxb, JOMycKas I. 3UJI0TH
MOSIBIISITHCS BB 9TOM POJH CIIy4aifHO, Bb BUIh phaKaro NCKIIIOUEHisA, MeXAYy ThMB Kakb eMy
cirboBano 061 oTBecTH MBCTO BB psily OU€Hb HE MHOTHXb PYC-CKHXb MacTEPOBb TOTO Jhiia.
C. B. PaxMaHUHOBB SIBUJICS Bb ATOTH BeUEPh KOMIIO3UTOPOMbB U MIaHUCTOMb, HCIIOTHUBH 1Bb
4acTH U3b CBOETO HOBAro KOHIEpTa s GopTeniaHo Cb OPKECTPOMb. Bb 3TOMB
MIPEBOCXOTHOMB COYMHEHIN MOJIOION KOMITO3UTOPH KaKb Obl BCTYIAETh Bh HOBYIO (ha3zy
cBoelt xbarenbHOCTH. Er0 KpynHBIH TanaHTh 1aBHO 00OpaTHirb Ha ceOs BHUMaHIe HE TOJIBKO
BB Poccin, HO M 3a rpaHUIICH; TeTIeph TaJaHTh 3TOThH ABJSAETCA Kakb Obl MPOCBETIICHHBII
CO3HaBIIMMb CBOK BHYTPEHHIOIO CUJIY U IIOTOMY UYKJIbIMb BCAKOM M3bICKAHHOCTH, TIOTOHU
3a Ype3BbIYaiHBIMU (h(heKTaMu rapMOHIN M HHCTPYMEHTOBKH, 4To 3aMbuanocek panbe.
Kinaccuueckas sicHoCTh (hOpMBI, IITUPOKAsT MEJIO/IsI, POCKOIIIb U CHJIa TAPMOHIN 3aCTABIISIOTH
Ha3BaTh TO MPOU3BE/CHIEC Bb MMOJTHOMB CMBICTh c1oBa 3ambuarensHBIMB. MBI BO3BpaTUMCs
HeMy noapoOHbe, KorJa Mo3HAKOMHUMCS M Ch TIEPBOIO YaCThIO KOHIEPTA MOKa e1le, KaKeTcs,
He BrionHk 3akoH4eHHor0. HagbeMmcs ycnpimars Bech KOHIIEPTh Bb HETAJICKOMb OyIyIeMb,
ThMB Oorbe uTo caMb aBTOPH TaKoi ke MPEBOCXOIHBIN MAaHUCTh, KaKh U KOMIIO3UTOPS H,
3HAYUTh, 38 UCTIOJIHUTENIEMD ThJIO HE CTaHETh.

Haubonpmras nons oBaiiif Bb 3TOTH Beueps BbiNana Ha qoro T. Lansmuaa. Mbl Taks 9acTo
TOBOPUJIM 00b OTPOMHOMB, UCKIIFOUUTENIBHOMb TalaHTh 3TO-T0 MPEeBOCXOAHAr0 apTUCTA, YTO
HE CUMTaeMb HYKHBIMB €llle pa3b Boc'k Bath eMy xBajibl. [. [llananuns u B pomaHcaxb
TaKOH JK€ CaMOCTOSITEIILHBIN U CBOe0Opa3HbIii bBels, Kakb U Bb onepb, — 1 3TO cKa3arh
Oyners noctatouHo. OTHOCUTENHFHO POTPaMMBbI OTpaHUYNMcs 3aMbuaniemsb uTo Paeks
Mycoprckaro, XOTsl U Bb BbICILIEH CTETIEHU TaJTaHTIMBAsI IIyTKA, HO JUIsl KOHIIEPTHAro
WCIIOJIHEH1Sl HAaMb MIPEJICTABIISIETCS HE MOAXOIAUINMb; JaXKe KaKbTO CTPAHHO OBLIO CHBIIIATH



TaKyI0 MYy3bIKaJIbHYIO KapTHHKY, IMBIOIyI0 COBCBMB criemianbHbIi CMBICTD U XapaKTeph
ckopbe A My3bIKaHTOBB, IIOMHSIINXb MPOILIOE, HeXEH I 00mb-1roi myomuku. H. K.



