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Theatre and music.

On March 26, the Philharmonic Society concluded the series of Symphonic Concerts
announced this season with a concert for which an unusually informative and interesting
program was compiled. Its main content was Tchaikovsky's Sixth Symphony ("Pathetic"), his
very last and best work.

The depth and intensity of the structure that permeates the symphony, however, did not
inflame the conductor Mr. Ziloti, who performed it very coldly. The last movement was
performed better than the others. The light and elegant Allegro con grazia was monotonous in
nuances and rather heavy in sonority. Overall, the conductor apparently thought little about
the symphony and felt even less about it.

Tchaikovsky's Symphony occupied the entire second half of the concert. The first half
included Glazunov's Lyric Poem for Orchestra and Rachmaninoff's Piano Concerto No. 2.
Glazunov's work is distinguished by its beautiful sonority and melody. The title of the work is
fully justified by its penetrating melancholy mood, sincere and profound. What somewhat
spoils the impression of the work is a certain monotony of mood and orchestration itself.

Mr. Rachmaninoff's concerto has already been heard three times this season in the programs
of our Symphonic Collections (twice at the Philharmonic Society and once at the Musical
Society). This alone speaks volumes about what a major phenomenon he represents in the
field of piano concert literature.

There is no doubt that the concerto, so well received in Moscow, will soon become one of the
most popular works in the concert repertoire everywhere.

In the first Symphonic Assembly when this concerto first appeared before the public (in its
original form) at the Philharmonic Society, the composer played the piano and Mr. Ziloti
conducted the orchestra. Now their roles had changed, and it must be admitted that the
concerto only benefited from this. With Mr. Ziloti, the piano sounded much fuller, while with
Mr. Rachmaninoff, the orchestra moved more confidently. And it is understandable: when the
author stood at the conductor's stand, Mr. Ziloti was much more comfortable in conforming
to his intentions than when the author sat at the piano. The concerto was performed
excellently and this time made an even better impression than at the first meeting.

Mr. Ziloti also proved himself an excellent pianist in the most difficult Liszt variations on the
theme Dies irae (together with Rackoczi - Liszt's march, which made up the third section of
the Assembly).

Despite the extensive program of the concert, the audience after both solo numbers
persistently demanded repetitions, but Mr. Ziloti did not play an encore.

The evening ended with a spectacular march by Liszt, performed harmoniously and with
passion.

[Translation: Google]

TEATPDH U MVY3LIKA.

Odunapmonndeckoe O0mecTBo 26 MapTa 3aKOHIMIO CEPit0 OOBIBICHHBIXD 3TOTh CE30HD
Cumponnueckuxs CoOpaHiii KOHIIEPTOMB, IS KOTOparo OblIa cocTaBieHa Ha pbakoCcTh
coziepKaTeNbHas 1 MHTEPECHas mporpaMma. [J1aBHOE es cofiepikaHie COCTaBUIIa IIecTas
(,,JIareTnueckas") cumdonis YaiikoBckaro, ero camoe nociabaHee u camoe Jydliee mpo-
HU3BEJEHIE.

I'myOuHa 1 MTHTEHCHUBHOCTBH HACTPOEHIs, KOTOPBIMB MPOHUKHYTA CUM®PDOHIS, OHAKO, HE
BOCIUIAMEHUJIU IUpHoKepa I. 3WJIOTH, UCIIOJIHABLIATO €€ 0YeHb XOJI0AHO. Jlyuie qpyruxs



ObLTa ucnostHeHa mocbauss yacTh. Jlerkoe u m3smiHoe Allegro con grazia nmponuio
OHOOOPAa3HO Bb HIOAHCAXB M TSHKEIOBATO IO 3BYYHOCTH. BooO1IIe tuprxepb, MOBUINMOMY,
MaJjio AyMaTb HaJab cUM(OHIEH U ele MEHbIIIE TICPEIyBCTBOBAH €€.

Cumomnis YaiikoBckaro 3aHsuia Bce BTopoe otabieHie konmepra. B mepBoe otabienie
Bouuy Jlupuueckas nosma [ masyHoBa [11s opkecTpa u ¢popreniaHHbIid KOHIEpTh Ne 2 1.
PaxmanunoBa. [Iponssenenie [asyHoBa oTiiM4aeTcs KpacuBO 3ByUYHOCTBIO U
MEJIONMMYHOCTHI0. Ha3zBaHie npon3BeeHis BIOMHE onpaBapBaeTCs MPOHUKAIOIUMB €T0
IPyCTHBIMB HaCTPOCHIEMb, HCKPEHHUMb B TITyOOKUMB. UTO HBCKOBKO BpeIUTh BIleya-
TI'BHIIO OTH MPOU3BE/ICHIsS, TAKb ATO HEKOTOpasi 0IHOOOPa3HOCTh HACTPOCHISI M CAMOTO
OpKECTpOBAro MuchMa.

Konrepts 1. PaxMannHOBa yXe TpeTiil pa3b Bb HACTOSAIIEMb Ce30Hb MOSBIAETCS Bb
nporpaMMaxsp Hamxb CuMponndeckuxs nxbp CobpaHiii (1Ba 3a pasa Bb
Ounapmonndyeckoms OOuiecTBh 1 01UHD pa3b Bb My3bIKaIbHOMB). ITO OJTHO YK€ TOBOPUTH
0 TOMBb, KaKO€ KPYITHOE SIBJICHIC OHB MPEIICTABIISACTh Bh 00MacTi DopreniaHHoi KOHIIEPTHON
JUTEpaTyphl.

Henb3st comrbBaThes, 9T0 KOHIEPTH, TaKh XOPOIIO MPUHATHIN Bb MockBb, cabmaercst Bckoph
Be31b OMHUMD U3b Ca-MbIXb NOIMYJSPHBIXD POU3BECHIN KOHIIEPTHATO penepryapa.

B nepBeiiis Cumdonndeckniis Codpanin @unapmonudeckaro O0miecTsa, Korna 3T0Th
KOHIIEPTH BIEpBBIC (Bb A5I0MB BHIh) MOSBUIICS MIEpeab MyOIUKO, mapTito ¢popTrerniaHo
WCTIOJNHSTB aBTOPH, & OPKECTPOMB AUPIKUPOBAITH T. 3WIOTH. Ternepb oHu MOMbBHSUIHUCH po-
JSIMHU U, HY>)KHO NIPU3HATHCSI, KOHIIEPTH OTh ITOrO TOJIBKO BBIUTPaNb. Y I. 3U-JT0TH
¢opTemiano 3Byuaino ropaszio nonuke, a y . PaxmannnoBa opkectps mensb ypbpennbe. Jla
OHO M MOHATHO: KOTZIa aBTOPb CTOSID 3a TUPHKEPCKUMD IYJIBTOMb, I. 3UJIOTH TOPa3Io
ynoouke Obu10 cooOpa3oBarbes ¢b ero HambpeHisiMu, 9bMb TOT/IA, KOTIa aBTOPs CUIBIB 3a
postiemMb. KoHIIepTs OBLTH UC-TIOTHEHD OTIIMYHO M B 3TOTh pa3b MIPOU3BENH €IIe JIydIIee
Brieuarrbaie, abMb Bb mepBoMb CoOpaHiii.

OTIMYHBIMB MIAHUCTOMb 3aBHIIb ce0s I'. 3WIOTH U Bb TpyAHbHIINXD JINCTOBCKUXD
Bapuanusaxp Ha TeMy Dies irae (BMbcrh b Pakouun — mapmems Jlucra, cocTaBUBIINXb
Tpetbe oTabienie CoOpaHis).

Hecmotps Ha o0mpHyo mporpammy KOHIIEpTa, myoirMka mocik 000uxb CONBHBIXD
HYMEpOBb HACTOIUMBO TpeOOoBaja MOBTOPEHiii, HO T. 3WJIOTH Ha bis Urpars He CTab.
Beueps okoHuwnscs 3gppexTHsIMb MapiiemMsb Jlucra, HCOTHEHHBIMB CTPOMHO U Cb
yBIICUCHIEM®b.



