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Theater and music.

Bolshoi Theatre. The day before yesterday, Dargomyzhsky’s opera “Rusalka” debuted the
new conductor of the state opera, S. V. Rachmaninoff, and our best opera orchestra, and not
only ours, but the whole world, saw a young, energetic and gifted musician at the conductor’s
stand.

Despite his youth, S. V. Rachmaninoff has long enjoyed a well-deserved reputation among
musicians and the public as an excellent pianist and, in particular, as one of the most talented
and original composers of the "young Russian school." He is much less well known as a
conductor, since he began to appear in this field comparatively recently. As an opera
conductor, Mr. Rachmaninoff first appeared in the 1897-98 season in performances of the
Moscow Private Opera, and last season he conducted his opera "Aleko" several times on the
Imperial Stage. Mr. Rachmaninoft’s experiences as a symphony conductor were no less
successful (he performed here, in Moscow, and abroad).

In the first appearance of the young bandmaster this season, he fulfilled the expectations
placed on him. For his debut, he had to choose "Rusalka" instead of "A Life for the Tsar." The
pale and poor instrumentation of this opera does not give the conductor enough material to
demonstrate his abilities.

Nevertheless, even here, such a powerful talent as Mr. Rachmaninoff managed to create a
fine picture. From the very first bars of the overture, the audience was filled with freshness
and vigour, and the conductor's lively and rich temperament was clearly evident. The
ordinary dances of Act I, far from having great musical merit, were given a new, rich and
varied interpretation by Mr. Rachmaninoff. The same can be said of the scene featuring the
underwater kingdom of the mermaids, in which the fantastic element had not found
sufficiently interesting expression in Dargomyzhsky, but which Mr. Rachmaninoff
nevertheless managed to make quite interesting. Mr. Rachmaninoff's great merit as an opera
conductor lies also in the delicacy and tenderness with which he conducts the orchestral
accompaniment; the orchestra never burdens the singers, and at the same time its sonority is
not weakened or lost. This is a great advantage in Mr. Rachmaninoff's conducting talent.
Overall, in the person of Mr. Rachmaninoff, the management has undoubtedly made an
outstanding acquisition.

[Translation: Google]

Tearps u My3bIKa.

Bonbmmoit reatps. TpeThsiro aus Bb onepb Jlapromenkckoro «Pycankay ne0roTupoBa HOBBIHA
KarenbMmelicrepb kazeHHoM oneprl C. B. PaxmMaHNHOBB, U HaIll Ty4IIMHA ONEPHBIN OpPKECTPD,
— J1a ¥ HE TOJIBKO HAalllb, BCETO MHUpPA- BUIEI 32 JUPUKEPCKUM ITYyJIBTOM MOJIOZOTO,
SHEPTUYHOTO U JAPOBUTAr0 My3bIKAHTA.

C. B. PaxMaHUHOBbB, HECMOTPSI HAa MOJIOAOCTD, AABHO YK€ MOJIb3YETCs IIMPOKOH 3aCIIyKEH-
HOM M3BECTHOCTBIO M Bb cpeth My3BIKaHTOBD U Y MyOJIHMKH, KaKb IIPEBOCXOIHBIN MIAaHUCT U,
Bb 0COOCHHOCTH, KaKh OIMHD U3b Hau-001rbe TaTaHTIIMBBIXb U CAMOOBITHBIXD KOM-
MO3UTOPOBH «MOJIOZON pyCCKOM MKOJBD. [opazno merbe oHb M3BLCTEHD KaKb JUPHKEPH,
TaKb KaKb Bb 3TOM 00JaCTH OHB CTaTb MOSBIATHCS CPAaBHUTENIBHO HeJaBHO. Kakb onepHbIii
KarenbMmeicTeps I. PaxMaHMHOBD BBICTYNIMIIB BIEPBIE Bb C€30HD 1897-98 I Bb CIEKTaKISIXb
MOCKOBCKOH YacTHOM orephl, a Bb MPOILJIOMb C€30Hb OHb MPOIUPHKIPOBATH HECKOIBKO
pasb cBoel one-poit «Aneko» Ha Umneparopckoii ciienk. Hemenbe ynaunbl ObUTH OTIBITHI T.



Paxmanu-HOBa ¥ Bb KauecTBb cuMpoHMYecKkaro quprmkepa (BbICTyalk OHb Y HACh, Bb
Mocks}h, u 3a TpaHurei).

[epBEIit BEIXOAB MOJIOOTO KanelbMeicTepa Bb 3TOTh CE30Hb ONPaBIaTb BO3JIAraBIIisCs HA
Hero Hagexabl. s nedrora BMbero «OKuznu 3a Laps» npunuiocs B3sSTh «Pycanky».
brnbanast u 0baHAas HHCTPYMEHTOBKA ATOM ONEPHI HE AACTh JUPHKEPY JOCTATOYHO MaTepiaia
JUTSL TIPOSIBIICHIS €T0 CITO-COOHOCTEH.

Thmb He Menbe Takol CHIIBHBIN TalaHTh, Kakb I. PaXMaHWHOBG, U 30bch cymbirs co3narh
XOPOIIYIO KAPTUHY. YKE Ch MEPBBIXb TAKTOBD YBEPTIOPHI HA Cllymiaresiel moBbsio
cBbXKECTHIO ¥ 0OIPOCTHIO, IPKO 0003HAUMIICS JKUBOUM M OOTaThIil TEMIIEPAMEHTD JUPHKEPA.
OpauHapHbIE, TAJIEKO HE BRICOKON MY3bIKaIbHOU ITBHHOCTH TaHIIBI 2-TO aKTa Bh UCIIOJIHECHIN
r. PaxmarmHOBa nomy4ymim HOBoe OCBhINEHIE -couHOE U pa3HooOpazHoe. To-ke MOKETh
CKa3aTh ¥ OTHOCHTEIHHO CIICHBI MTOJIBOJTHATO IIAPCTBA PyCAIOKD, Bb KOTOPOU (paHTacTHICCKIN
AJIEMEHTH HE HAIIENb JO-CTATOYHO MHTEPECHArO BEIpaXeHis y JlaproMpikcKaro, 1 KOTOPYO T.
PaxmannaOBE cymbirs cabiath Bce-xke 1OCTAaTOUHO HHTEpECTon. [ pomMaHOe TOCTOMHCTRO T.
Paxma-HUHOBaA Kakb OMEpHAro KaneabMencTepa 3aKI04acTcs elie Bb TOW IETUKaTHOCTH U
HbEXHOCTH, Ch KOTOPOH OHB BEIETh OPKECT-POBBIA aKKOMITAHUMEHTh; OPKECTPh HUTIh HE
TSATOTUTD ThBIOBB, U BMbCTh b ThMB 3BydHOCTB €T0 HE MOAETh, HE TEPSETCS. DTO
OOJIBINOH IUTIOCH BB TUPIKEPCKOMB AapoBaHiu I. PaxmManuHoBa. B 00mems Bb uirh T.
PaxmanunOBa, mupekiis 0e3b Besi-karo coMmHbHis, cabiiana Beigaromieecs npi-oopbrenie.



