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Theatre and music.

On September 3, S. V. Rachmaninoff assumed his duties as conductor at the Bolshoi Theatre,
conducting Dargomyzhsky's Rusalka. We ascribe to conductors in general the same huge
significance in opera performance that we will allow ourselves to dwell on this performance,
in which a new conductor appeared.

We recently said that it is much more difficult to shed ingrained habits in performing an old
opera than to learn a completely new one. Rusalka is one of the oldest operas in the Bolshoi
Theatre's repertoire, and, of course, a certain manner in its performances has become firmly
established. Under these circumstances, as we heard, the two short petitions allotted to Mr.
Rachmaninoff for Rusalka could not provide the opportunity for a thorough revision of the
opera, which, moreover, was far from brilliantly orchestrated. Going to the theatre, we hoped
at best that the individuality of the new conductor would be reflected in the details, and our
hopes were fully justified.

Mr. Rachmaninoff took his place not near the footlights, but at the outer barrier of the
orchestra, as, incidentally, does Mr. Beidler. The orchestra's instruments, of course, were
repositioned accordingly. This position allows the conductor to have the entire orchestra
constantly before his eyes, and this has long been the practice on the best foreign stages.

The overture, played with great thought and subtlety, made a superb impression. When the
opera proper began, with the Miller's (Mr. Petrov's) first appearance, the orchestra revealed
what we've been talking about for years: the orchestra accompanied the singer, supported
him, complemented his voice favourably, but didn't drown him out or oppress him with its
weight. This is great and, moreover, promising news for our stage, for not only did the
orchestra not thunder excessively, but one could sense the meaningfulness of its nuances.
This detailed meaningfulness of the orchestral accompaniment was especially evident in the
recitative episodes, when one more strongly emphasized chord sometimes gave a completely
new character to the musical content of one or another phrase.

We were very pleased with Mr. Petrov, who made great strides in the opera and stage: now he
is a very good performer of the Miller's part, and we can only wish him to continue working
as diligently as he apparently worked on this role; his wonderful voice will always ensure
him success.

In the second act we will note only the extremely fast tempo of the gypsy dance; the music
benefits greatly from this, but this unusual speed obviously made it difficult for the dancers.
In the third act, Mrs. Chaleeva, who sang the part of the Princess, performed her aria
decently, but rather colourlessly. We seemed to be hearing this artist for the first time, and we
can praise her voice, which allows us to hope that she will develop a noticeable force for the
stage.

In the second scene of the third act, Mr. Petrov was again very good. Mr. Savostyanov, who
sang the part of the Prince, aroused our concern in the first act with his somewhat forced
manner of singing, but he performed the aria very softly and well. The merits of the
orchestral accompaniment were also very clearly evident here. Mr. Rachmaninoff's discovery
can be considered the performance of the introductory chorus of the mermaids, which
acquired a completely new and, at the same time, very interesting colouring. The entire
chorus was performed almost pianissimo, which gave it not only a fantastic character, but
also great sonic charm.

In conclusion, we can say that with the arrival of Mr. Rachmaninoff, a new spirit has
immediately entered the orchestral performances of the Bolshoi Theater, and what we could
only dream of in our articles is apparently close to being realized. Not to mention the artistic



wisdom of the new conductor in his manner of accompaniment, as a new source of musical
beauty, it should also reflect favourably on the performers' voices, which will greatly benefit
from it. We will, of course, follow with the greatest interest all of Mr. Rachmaninoff's new
steps in the field of opera conductor, for his work promises much good for our stage. N. K.

[Translation: Google]

Tearps u My3bIKa.

C. B. PaxMaHuHOBD 3 CEHTAOPs BCTYIWIb Bb UCIIOJIHEHIE CBOUXb Kallelb-MEUCTEPCKUXb
o0s13aHHOCTEH Bb bosib-moms Tearph, mponupmxnposass Pycankoit lapromenkckaro. Ml
MIPUITUCHI-BAEMb KareJIbMelcTepaMb BOOOIIE TAKOE OTPOMHOE 3HaUeHie Bb ONEPHOMb
WCIIOJTHEH1H, YTO MO3BOJIUMB ce0b 0CTaHOBUTHCA HA 3TOMbB CIIEKTak/'h, Bb KO-TOPOMb
BBICTYIIMJIb HOBBIN JUPUKEDD.

MBI HeTaBHO TOBOPHJIH, YTO BBIYH-CTHTH 3aCTaphJIbIsl MPUBBIYKHM UCIIOTHEHISI CTAPOW OTIEePHI
ropasno Tpyanbe, Hexenu BelyduTh COBCEMB HOBYI0. Pycanka npuHauiexxuTh Kb Hanborbe
CTa-pbIMb Onepamsb pernepryapa bonbiiaro tearpa, u, KoHeuHO, n3BbcTHas Mmanepa Bb est
WCTIOTHEBIAXb YCTAaHOBMWIIACH IPOYHO. [IpH 3TUXP yCIOBISIXb, KaKh MBI CIBIIIAIIH, HEOOBIIIis
1Bk pe-netumiii, ynbiennsis r. PaxmannaoBy Ha Pycaiky, He MOTIIM 1aTh BOBMOXXHOCTH
KalluTajJabHaro nepecMoTpa ome-pbl, CBEPXb TOTO €€ HHCTPYMEHTO-BaHHOM JJaIeKo He
omucrarenbHO. OT-TIPaBISISICh Bb T€AaTPh, MBI Bb JIy4lIeMb ciy4ab Haxbsmck, 9To
WH/IMBUyaTb-HOCTh HOBAro KareixbMeHcTepa CKaXXeT-Csl Bb ICTANSIXb, H HAICK/IbI BIIOIHb
OIPaBAAIUCE.

I'. PaxmannHOBB 3aHsuT MbCTO HE y pammibl, a y BHbIIHAro 6apbepa opkecTpa, Kakb,
BIIpoueMb, abmaets ur. beimieps. CooTBbTCTBEHHO 3TOMY, KOHEUHO, TIEpeMbCTHITICH U
WHCTPYMEHTHI OpKecTpa. Takoe MmojoxeHie T03BOJSETh KaneabMmeicTepy UMbTh IOCTOSTHHO
ne-peb Ia3aMu BECh OPKECTPb, U TaKb JABHO YXKE MOCTYNAIOTh Ha JIyYLINXb 3arPaHUYHBIXb
CLICHaXb.

OtnnyHoe BrieyaTsrbHie IpOM3BENa YBEPTIOPA, ChIFPAHHAs OUYE€Hb OCMBICIIEH-HO U TOHKO.
Korga nawanace camas oniepa, To Cb EpBbIMB BeIX0J0Mb MenbHuKa (T. [leTpoBa) Bb
opkecTpb O4yBCTBOBAIOCH TO, O YeMB MBI MHOTO JI'ETH TOBOPHIIH, @ UMEHHO: OPKECTPb
COIIPOBOX/IaTb hBIa, MOIEPKUBAITE €T0, BBITOTHO OTTHHSIIB TOIOCH, HO HE 3arTyliarb, He
JABHIIh CBOCIO TsHKECTHIO. J{JIs Hame CIieHbl 3TO O0JbIIas U MPUTOMB MHOTOOObIaromas
HOBOCTB, N0O OPKECTPh HE TOJILKO HE rpeMbiIb U3IHIITHE, HO Bb HEMb YyBCTBOBAIACh U
OCMBICIIEHHOCTh OTTBHKOBB. DOra JieTanbHas OCMBICICHHOCTh OPKECTPOBAro COMPOBOK/ICHIS
0COOEHHO CKa3aiach Bb PEUYUTATHBHBIXD SMH30AaXb, KOT/Aa OAUHB CUIbHEE BBIIBUHYTHIN
aKKOPIIb JIaBaIb HHOT/Ia COBCEMB HOBBIN Xapak-Teph My3bIKAJIbHOMY COJIEpKaHit0 TOH 1 mim
npyroit ppasbl.

Hacnw Becpma mopanoBans T. [leTpoBs, cabiapmiiii odeHs Oomnbinie ycrbxu B EokamsHOMB 1
CIICHUYECKOMb OTHOMIE-HisIXb: TENeph 3TO-COBCEMB XOPOIIii UCTIOIHUTEIb MapTii
MenbHHKa, KOTO-POMY OCTaeTCsl MOXKENaTh MPOJOKATh padOTaTh TaKb )K€ yCEPAHO, KaKb
OHb, IOBUIUMOMY, pabOTaIh HAIb ITOI0 €T0 MPEKPACHBIN TOJIOCH a POJIBIO, BCETIA
o0e3neunts emy ycbxsb.

Bo BropoM®b akTh MBI OTMBTHMB TOJBKO YpE3BBIUANHO OBICTPBIN TEMITh IBITAHCKArO TaHIIA;
MY3BIKa OTH 3TOI'0 MHOTO BBIMTPHIBAETH, HO TAHIYIOIIMXb 3T HEPUBBIYHAS OBICTPOTA
BUJUMO 3aTpy/HsIA.

B® Tperpems axTh mxa Yambesa, mbemas maprito KHATHHM, HCTIOTHIIIA CBOIO apito
MPUIIMYHO, HO JIOBOJBHO 0e31BETHO. MBI Bb IEPBBIN Pa3h, KAKETCS, CIBIIIAIN 3Ty apTUCTKY,
1 MO-)KE€Mb MTOXBAUTH €5 TOJIOCH, TO3BOJISIONIINH HAaXbATHCS, YTO U3b HEsl BEIpa0O-TaeTcs
BUJIHAS CHJIA JJIs1 CLICHBI.



akta Bo Bropoii kaptunt TpeThsiro 1. IleTpoBs onsaTh ObLTH 04eHb X0poinb. I. CaBOCThSHOBD,
mbBiiii maprito Kas3s, Bb nepBoMb akTh Bo30yaniTs Bb HACh omnaceHie HbCKkoIbKo
(hopcupoBaH-HOIO MaHepo ThHis, HO apit0 OHB UCTIONHWIB OY€HBb MITKO U Xopoto. Jlo-
CTOWHCTBA OPKECTPOBAr0O COMPOBOXK/ICHISI IPOSBUIIMCH U 371hCh OYCHB SICHO. OTKPBITIEM® T.
PaxmaHMHOBa MOYXKHO CUM-TaTh MCIIOJIIHEHIE BCTYIUTENBHATO XOpa PyCaIoKb, OIYyYUBLIAro
coBCEM®B BBII M IPUTOMB HO-OYCHb HHTEPECHBIN KOJIOPUTH. XOPh BECh OBLTH UCTIOIHEHD
MOYTH Pianissimo, 4To MPUIAJI0 eMy He TOJIBKO Xapakrepb @aHTaCTHYHOCTH, HO U OOJIBIIYIO
3BYKOBYIO IIPEJIECTb.

Bb 3axitoueHie Mbl MOXKEMb CKa3aTh, UTO CO BCTYIUIEHIEMb I. PaxMaHUHOBA Bb
OPKECTPOBOMB UCHONHEHIM bosbma-ro Tearpa cpasy nmorbsio HOBBIMB IyXOMb, U TO, O YEMb
HaM’b IPUXOJIMIIOCH TOJIBKO MEUTaTh Bb HAIIMXb CTAThsIXb, OJIN3KO, TIOBUIUMOMY, Kb
ocyuiecTnie-Hi0. He roBops 0 Xyn0kecTBEHHOI pa3yMHOCTH HOBAro KarenbMmelcrepa Bb
MaHeph akkomMnaHupoBaTh, KaKb O HOBOMb UCTOUHHUKD My3bIKaabHON KpacoThl, OHA JOJDKHA
BBITOJTHO OTO3BATHCS U HA FOJI0CAaXb UCIIOIHUTENEH, MHOTO BBIUTPHIBAIOIINXb [IPH 3TOMb.
MBp1, KOHEYHO, OyZIeMb CITBIUTh Ch BETHYANIINMb HHTEPECOMb 32 BCEMU HOBBIMH IIaraMy T.
PaxmanuHoBa Ha monpuirk onepHaro kanenpMmeiicrepa, n6o ero gbarenbHOCTh 00bIIaeTh
Hare crien’k MmHoro xoporraro. H. K.



