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Theater and music.

"Eugene Onegin".

A bright ray of light began to play in a dark, musty corner...

The young and fresh talent of S. V. Rachmaninoff, the new director of the state opera, played
on the mould of routine and official attitude to art, even the mould was able to reflect the
colours of the sun.

This was evident both at the performance of “Rusalka” and even more so yesterday at
“Eugene Onegin”.

Tchaikovsky's opera is a more rewarding, as well as a more difficult touchstone for a
beginning conductor, and the results of the debutant's work are all the more noticeable.

New nuances, a vivid quality, and the distinctiveness of certain touches within the pages—so
familiar to everyone—of this most beloved and popular opera captivated the crowd.

The Bolshoi Theatre has not heard such applause for a long time, even for the performing
artists.

This happened after the scene in the Larins’ house, but it could have happened with no less
certainty after the “letter scene.” Here there was especially much that was new, fresh, and hot.
In general, yesterday, if not a new “Eugene Onegin” was given, then certainly a rejuvenated
one.

Mr. Gryzunov’s new baritone, Onegin, also helped in part.

For almost 10 years Moscow looked at the Onegins, worn out in every respect.

Here was given a handsome young voice, free, well-balanced, and a stage figure that
corresponded to the image.

The debutant had a very solid and well-deserved success. K.D.

[Translation: Google]

Tearps u My3bIKa.

«EBrennit OHbruan.

Bb TeMHOM®B, 3aTXJIOMB YIIIy 3aUTPATb SAPKiH TyUb...

Moronoi u cebxkiii TananTs C. B. Pax-MaHnHOBa-HOBaro auprkepa Ka3eHHOU OTe-phi-
3aurpab Ha ITbCeHN pyTHHBI U YU-HOBHUYBATO OTHOIIEHISI Kb UCKYCCTBY, 1axe IrbceHb
CMOIJIa OTPa3UTh KPACKHU COJIHILIA.

Oto0 OBUIO BHJIHO M HA TpeJCTaBlIeHIN «Pycamkmny», u enie OombIie-Buepa, Ha «EBreHii
Ontbrunaby.

Omnepa YaiikoBckaro - 6orbe 6marogapHsrii, kakb 1 0ombe TpyaHBIN OCeNoKs 11 Ha-
YHHAIOUIAro AUPIKepa, u ThMb 3ambTHbe pe3ynbrarel paboTh! AeOI0TaHTA.

HoBbIst Kpacku, SIPKOCTh U CAMOCTO-SITEIBHOCTh HEKOTOPBIXD MITPUXOBH Bb TaKh 3HAKOMBIXb
BChMB U KaX0My CTpaHUIaxb Tro0umbitmeit u nomyssipabiiineii onepsl MOKOPUIIHA TOJITY.
Bospiioli Tearps JaBHO HE CIIBIXaTh Ta-KUXb alUIOAUCMEHTOBD AK€ MO aJIpecy
HCIIOJIHUTENIEH apTUCTOBD.

310 ciryunnock nocrb cuens! Bb gomb JlapuHbIXb, HO HE Ch MEHBIIEH 0CHOBATEIh-HOCTHIO
MOIIO OBI OBITH M TTOCITB «CIleHBI mHCchMa» 3abch 0COOEHHO MHOTO OBIIIO HO-Baro, cshikaro,
rops4aro.

B® 00miemsb, Buepa gaHb ObUTH eciu U Tie HoBbId «EBreniit Onbruasy, T0 TOUHO
noMonoabpIiii.

OTyacTu TOMY IOMOT'h U HOBBIH 0apu-TOHB T. [ p13yHOB — OHbLIHUHB.

UyTs-mt He 10 1b1H MockBa cMoTphina moHOmEHHBIXB BO BChXxb oTHOMIEHISIXs OHbB-THHBIXE.



3mbch JaHb OBUTH KPACUBBIM MOJIONIOH T0-10Ch, CBOOOIHBIN, XOPOIIO BRIPABHEHBIH, U
crieHn4Yeckast gurypa, orsbuasmrast oopasy.
JeGrotants uMbis BecbMa conuanblii u Boiaab 3aciyxenusiit yenbxs. K. 1.



