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The revitalization of “A Life for the Tsar”.

Glinka’s masterpiece, the opera “A Life for the Tsar”, stands not only as a cornerstone of
Russian art music but also as a great monument of art. Like any monument left unrepaired for
a long time, “A Life for the Tsar” had become coated here and there with layers of dust and
grime, suffered various defects, and generally fallen into a state that urgently required a
major overhaul. In one of his articles, the French composer Saint-Saéns quite rightly likens a
repertory opera to a ship on a long voyage. Such a vessel must be brought into dry dock to
clear away the slime and seaweed clinging to its hull, repair damage, and generally restore its
condition.

The same inevitably applies to repertory operas: from time to time, they require review—the
removal of superfluous accretions and the correction of various forms of damage inflicted by
performers. “A Life for the Tsar” had scarcely undergone a serious revision in its sixty-eight-
year history; it is hardly surprising, then, that more extraneous accretions and damage had
accumulated in this opera than in any other. Moscow’s Bolshoi Theatre undertook the noble
artistic task of revitalizing this great work of Russian art and executed it with great care and
excellence—an achievement for which it fully deserves the sincere gratitude of the Russian
musical community. The honourable yet arduous task of directing the musical aspects of the
performance fell to the newly engaged conductor, S. V. Rachmaninoff. We have heard and
read opinions suggesting that this process of renewal should have been entrusted not to a
novice conductor, but to one of the veterans with greater experience. We strongly disagree
with this view. The renewal needed to consist primarily of eliminating the vast number of
arbitrary departures from the composer’s own requirements and instructions that had
accumulated over time. It is precisely the veteran conductors who act as the staunchest
defenders of these arbitrary deviations—practices long labelled as "tradition," yet whose
origins no one has been able to define in any satisfactory way. In upholding these traditions,
the conductors were, of course, guided by their own artistic views and deeply ingrained
convictions. Is it conceivable, then, that such artistic convictions could undergo a radical shift
simply due to directives issued by the Imperial Theatre? Such a suggestion would, it seems to
us, be an affront to the conductors themselves—men who have dedicated themselves to the
traditions of the past and who, in our view, have not approached the task of revitalizing the
musical performance of “A Life for the Tsar” out of mere politeness. Therefore, the
Directorate’s decision to entrust this task to someone entirely new to the role seems not only
natural but indeed the only possible course of action.

We regard Mr. Rachmaninoft’s very lack of experience in conducting as a highly favourable
circumstance, for it ensured his complete freedom from routine methods and habits.
Moreover, Mr. Rachmaninoff had already established himself as a first-rate musician through
his own compositions; a man capable of writing music as he does can undoubtedly master the
works of others. Fortunately, we see this borne out in the performance of “A Life for the
Tsar”. As for the technical aspects of conducting, talented individuals acquire the necessary
skills relatively quickly. All of this, it seems to us, was fully confirmed by the performance
on September 21, when the revitalized “A Life for the Tsar” was conducted by Mr.
Rachmaninoff, who—in our opinion—-brilliantly executed the task entrusted to him.

Above all, the new conductor needed to establish a distinctive performance style for “A Life
for the Tsar”—one rooted in the very nature of the composition and free from any Italian-ism,
provincialism, or other such "isms." Mr. Rachmaninoff understood his task in precisely this



way and carried it out not only with reverent respect for the work but also with great energy
and steadfastness. However, we shall see this from the general overview of the opera’s
performance, to which we now turn.

The new approach to performance was evident right from the overture, which was played
with a meticulous refinement and an intelligent sharpness of detail such as we had not heard
before. [...]

[Translation: Google]

«O6HogeHie ,,XKu3nu 3a Laps“».

I'enianpHOE MpomsBenenie [muuky, onepa «XKu3Hb 3a Llaps», ecTh He TOIBKO KpaeyrobHBINH
KaMeHb Bb PyCCKON XY/IOKECTBEHHOM MY3bIKb, HO M BEJIHKiil MaMATHUKD NCKYCCTBA.
[Tomo6HO BChMB MaMATHUKaMb, OCTABaBIIUMCS JIOJITOE BpeMs 0e3b peMoHTa, i «Ku3Hb 32
Haps» Cokpeuiack Koe-Tab HameTaMu MBUTH, TPSI3H, TOTepubiia koe-kakie 1eeKTsl, u
Boo01ie mpunuia Bb COCTOsIHIC, HEOOXOAUMO TPeOOBaBIIIee KaTUTAIBHATO OOHOBIICHIS.
®paHnity3ckiil koMno3utopb «CeH-CaHCh» Bb OJHOW U3b CBOUXb CTaTe€l COBEPLIEHHO BEpHO
yIOAOOJSAETh penepTyapHyIo onepy Kopadiro, CoOBepIIaronieMy JajibHee TuiaBaHie. Takoi
KOopabJib HEOOXOAMMO BBECTHU Bb JI0OKb, YTOOb OUUCTUTDH MIPUCTABILINA Kb HEMY CIU3b U
BOJIOPOCIIH, TOYMHUTH TIOBPEXKACHIS 1, BOOOIIE, 0OOHOBHUTH €r0 COCTOSIHIE.

To sxe camoe Hen30bKHO OBIBaETH Ch peNepTyapHBIMHU ONIEPAMU: UXb HYXKHO OTH BPEMEHH JI0
BPEMEHH TO/IBEPraTh MEPECMOTPY, OUUIIATh U3JUIIIHIE HAPOCTHI U UCTIPABIISATH Pa3THIHBISA
MOBPEXKICHIs, HaHeCeHHbIs ucnonuurensiMu. U «Kuznb 3a Laps» ensanu nmoasepraiach
cepio3HoMy mepecMoTpy 3a Bch 68 rbTh cBOETO CymiecTBOBaHiIs, © HEMYIPEHO, IO3TOMY, YTO
BB 9TOH Omeph U3NHITHIXD HAPOCTOBD U MOBPEKICHIH, HAKOIATIOCH OOJIBIIIE, HEXKEITN Bb
Kakoil ipyroii. MockoBckiil bosbiioii Tearpb NpuHsUTE Ha ce0sl BBICOKYIO XyA0)KECTBEHHYIO
rajaqy oOHOBJICHISI BEJIMKAro MPOU3BEIEHIsI pyCCKaro HCKyCcCTBa M BBITIONHIITE €€ BeCbMa
TIIATEIFHO ¥ XOPOIIIO, 33 YTO BIIOJIHE 3aCITyKUBAECTH BHIPAXKEHIS HCKPEHHEH OJIarofapHOCTH
PYCCKOM MY3BIKH.

[Touyernas u Bubcth ¢b ThMb  TpynHas 0013aHHOCT PYKOBOIUTEIHCTBA MY3BIKATBHOIO
CTOPOHOH HCITOJTHEHIs BhIMajia Ha JI0JII0 BHOBb aHTAKUPOBaH-Haro kanensmeiicrepa C. B.
PaxmanuHoBa. HaMb prXOAMIIOCH CIBIIIATE M YUTATh B NIeYaTH MHBHISA, 4TO Takoe
oOHoBJIeHie cirb10Ba0 ObI MOPYYUTh HE HAYMHAIOIIEMY TUPHKEPY, a OJHOMY U3b CTAPbIXb U
6ombe onbITHBIXE. MBI Cb 3THMB MHBHIEMb COBEpPIIIEHHO HecornacHbl. OOHOBIICHIE TOJKHO
COCTOSITh INIABHBIMB 00pa30Mb Bb YCTpPaHEHIN ThXb NPOU3BOJIbHBIXb OTCTYIUIEHIH OTh
TpeOOBaHii 1 yKa3aHiil KOMIIO3UTOPa, KOTOPHIXh HAKOIIMIIOCH OTPOMHOE KOJIMYECTBO.
Crapble, OIBITHBIE KalleJIbMENHCTEPbl MMEHHO U MPEACTABISAIOTh CO00I0 0CO0YI0 3aIIUTY
MIPOU3BOJIBHBIXD OTCTYIUICHIH, TPUBBIKIINXB 10 CUXb MTOPH HA3BIBATHCS TPAIULIICH,
MIPOUCXOXK/ICHIE KOTOPOH, OTHAKO, HE MOT'b OTIPEIEIIUTh CKOJILKO-HHOYTh
yaoBiIeTBOpUTENbHO. OTCTanBasi 3TH TPAAULIIHN, KallEITbMEHCTEPBI PYKOBOIMIUCH, KOHEUHO,
CBOMMHU XYJI0’KECTBEHHBIMH B3IJISLIAMU U yObkaeHisiMH, KpBIIKo B HUXb CIIOKMBITUMHUCH.
Bo03M0OXHO 1T Bb TaKOMB CiTydat TOMYCTHTH MBICIIb, YTO 3TH XyI0KECTBEHHBIS YObKaeHis
MOTYTH PaJUKaJIbHO U3MBHHUTECS OB BIisSTHIEMb peAnucaHiii, kotopsis MMmeparopckiit
Teatps? [logoOHOE MIpenIonokeHie, HaMb KaXeTcs, ObLII0 ObI OOUIHBIMB MPEXK/IC BCETO IS
CaMHXb KareJIbMeiCTEepOBb, TOCBATUBIINXD TPAAULIIN IPOLLIOTO, TPUBBIKIINXD BHOCUTH
uXb Bb 1570 OOHOBIJIEHISI My3bIKaIbHAr0 HcnoaHeHis «Ku3nau 3a Lapsy, no Hamemy
MHBHIIO0, HE Ch MPOCTOTO YyBCTBA JAeMUKAaTHOCTH. [109TOMY, TOpy4YeHie TUPEKIIieit 3TOro
nbia coBchbMb HOBOMY UenoBbKy KaKeTcs HE TOJBKO €CTECTBEHHBIMb, HO JJAXKE H
€IMHCTBEHHO BO3MOXHBIM®b.



MpI cunTaemMb BecbMa OJaronpiaTHEIMb 00CTOSATEILCTBOMB CaMyI0 HEOIIBITHOCTD T.
PaxmanuHOBa Bb KanenbMeicTepckoMsb abirk, 100 OHA rapaHTHpOBaIa eMy MOJIHYIO CBOOOTY
OTH KaKHXb-JINOO PyTHUHHBIXH MPiIEMOBH U IpuBbIUeks. Kpomtb Toro, 1. PaxXMaHHHOBD Bb
CBOWXb COUMHEHISXD yXKe ceOsl 3apEKOMEHI0BATE TIEPBOKIACCHBIMB MY3BbIKAHTOMb, &
gyenoBbkb, ymbromiii mucate My3bIKy Takb, Kakb OHb YMbeTh, HeCOMHEHHO MOXKETD
pa3o0paThCs U Bb Uy)KUXb MPOU3BENCHISIXb. Kb c4acThI0, MBI 3TO BUANMB Bb UCIIOIHEHIH
«OKu3nm 3a Laps». Uto kacaeTcsi TEXHHUECKOW CTOPOHBI KaneirbpMelcTepekaro abiia, To
HaBBIKb Bb HEH TaJaHTIMBBIMH JIOLMH TproOpbTaeTcs cpaBHUTEIHHO O4YEHB CKOpO. Bee
3TO, KaKb HaMb Ka)XKeTCs, BIONHE monTBepxkaaeTcs Bb criekrakinh 21 ceHTsOpst, koraa
obHoBteHHas «Ku3Hb 3a Llaps» mia moxs ynpasieHieMs I. PaxMaHWHOBA, OJIMCTATEIILHO 110
HareMmy MHbHIIO, BBITOIHSBIIIATO BO3JIOKCHHYIO Ha HETO 3aJ1ady.

[Ipexxne Bcero HOBOMY KamesbMeWcTepy HyHO ObLII0 yCTaHOBUTH Auist «OKu3Hu 3a Llaps»
CaMOCTOSITENIbHBIN CTHIIb HCITOJTHEHIS, BBITEKAIOMII N3b CaMaro CKJia/ia KOMITO3UIIN 1
YyXbIH BCAKUXb UTAIbSIHCKUXb, IPOBUHIIIAIBHBIXb U BCAKUXb APYTUXb «U3MOBBY. I
PaxMaHMHOBB Takb U MOHSUTH CBOIO 33a4y U BBIOJIHUIB €€ HE TOJIBKO Cb 0JaroropbitHIMb
yBaKEHIEMb Kb IPOU3BEICHII0, HO TAKXKe Ch OOJIBIIOI0 YHEPriel U CTOMKOCTHIO; BIIPOYEMb,
MbI YBUJUMb 3TO U3b 00111aro 0030pa UCIOJIHEH1S ONEphl, Kb KOTOPOMY TENEPh U
MEePEXOAUMMb.

HoBas manepa ucnonHeHis cka3aiach yKe Ha4MHasi Cb YBEPTIOPbI, CHIIPAHHOM Cb TaKOIO
TIIATEIbHOCTHIO TOHKOCTHU M pa3yMHOIO pb3KoCThIO eTaneil, KaKuXb HaMb PaHbIIE HE
MIPUXOUIIOCH CIIBIIATS. ... ]



