Novosti Dnya. 1904, September 25, p. 2.
Hosoctu Jug. 1904, 25 ceHTs1Opst, c. 2.

Restoration of Glinka.

An event of great historical importance has taken place: “A Life for the Tsar” has been
revived.

The Bolshoi Theatre has the right to be proud: in one evening it washed away a whole heap
of musical sins that had accumulated on its soul.

And the reviewer, who is now being attacked in Russkaya Pravda by Mr. Sakhnovsky for his
article of September Sth, was not mistaken.

That reviewer said: “It is very likely that Mr. Rachmaninoff will fulfill the important task
entrusted to him magnificently.”

The assumptions were justified, as written.

Ah, Mr. Sakhnovsky! Ah, young man, young man! You don't understand? Admit that you're
pretending. It's impossible not to understand what's as clear as day.

The article touches upon a fundamental issue.

"There is no offense to Mr. Rachmaninoff whatsoever. There Mr. Rachmaninoft is given the
epithet: 'a wonderful, subtle, exceptionally gifted musician.' The author is very happy for the
Bolshoi Theater that such a great talent has appeared in the ranks of its musical figures."
The reviewer only stands up for the one who was treated cruelly and indelicately by the
theatre management.

And he is happy that he acted this way and not otherwise.

There was no other way to do it.

He had to defend his conviction that the insult inflicted on Mr. Altani was unnecessary,
pointless and strange.

He is still ready to repeat the same thing.

If the commission of experts assembled by the Bolshoi Theatre, having precisely formulated
its opinions on changing tempos, notes, eliminating fermatas and cuts in A Life for the Tsar,
had communicated them to the conductor who had conducted Glinka's opera for almost a
quarter of a century, but not in the way the commission considered correct, then, of course,
this conductor, this hunted Mr. Altani, would have fulfilled all these demands not badly, but
perhaps very well. Because he is not a conductor of the last them: in his practice there are a
number of excellently performed operas.

Digging through the past by chance, I recall how pleased the author of “The Snow Maiden”
was with the Altani orchestra, and how the composer’s widow admired the orchestral
performance when Mr. Altani directed “The Enemy Force.”

And these weighty magnitudes, these, each in its own way, most difficult scores of both the
elegant, finely lacy Rimsky-Korsakov and the sweeping, rough, poetically indomitable Serov,
are within the power of only a conductor with experience, technique, and extraordinary
talent.

And Mr. Altani is like that.

And a system of insults is a lousy system.

And Mr. Sakhnovsky understands all this perfectly well. And if he doesn’t understand, then,
you know, read, in the end, clouded by the worship of Mr. Rachmaninoff, whom your humble
servant wishes to supposedly belittle, to obscure for some reason.

Why? Why?

What nonsense!..

So it happened: “A Life for the Tsar” was revived; Mr. Rachmaninoff brilliantly lived up to
expectations.



Let us honour the one whom fate has brought forward to the very top of the event, the one
who immediately became noticeable there.

And now, let's throw away the axioms. We don't require such incontrovertible truth-proof that
without talent, even if you work your whole life, you won't get anywhere...

I have not yet heard "Igor" under the direction of Mr. Rachmaninoff. But, as you may recall, I
was present at his conducting debuts in "Rusalka" and "Onegin" and warmly welcomed both
debuts.

One must wonder how a young conductor, who until now had practiced mainly in conducting
his own orchestral works, and who, so many years ago, had rather timidly appeared at the
Private Opera when interpreting other people's scores, could so authoritatively control the
orchestra of the Bolshoi Theatre, subordinate this enormous and rather, I would say, self-
willed army to his artistic aspirations and demands.

He does with it what he wants, as a leader of great experience, as a real technician in the art
of commanding.

The first, most obvious concern of a new conductor is to develop pianissimo in the orchestra.
This is one of the difficulties of conducting. It has been achieved, and Mr. Rachmaninoff
flaunts it everywhere—with Dargomyzhsky, Tchaikovsky, and Glinka.

This resulted in graceful, delicious effects, so necessary in Glinka’s music, where grace, and
not heart-rending drama, is in the foreground.

This resulted in glorious contrasts; all manifestations of sound power, all calculations for
exceptional solemnity in combinations that united the theatre orchestra with the military one,
stood out against the delicate background like bright, rich spots.

Mr. Rachmaninov, in accordance with the instructions of the "commission," tried to come as
close as possible to Glinka, to delve as deeply as possible into the very essence of inspiration.
And "A Life for the Tsar" is almost uncut; "A Life for the Tsar" - without effects a 1'[talian,
without cheap fermatas, in strict adherence to the instructions found in the orchestral score of
the opera.

Hearing in such a performance that beautiful thing that had been traditionally overlooked for
years filled my soul with joy. And I absolutely do not understand the rumour that has
penetrated the newspapers that at the next performances "A Life for the Tsar", just restored to
its full rights, will again appear in a truncated form. I cannot and do not want to believe such
rumours. And if they lack even a modicum of credibility, then what was the point of all this
fuss?..

But it is also gratifying that the opera was given only in a quantitative, but also in a
qualitative sense, just as Glinka wrote it.

Almost all of my colleagues in music criticism in Moscow have stated this.

This is where I would like to stop, however. I would like to trace the extent to which the
composer's wishes were respected, to establish the extent to which these wishes were
successfully followed.

Without a doubt, the less freedom the author has in his interpretations, the better and safer it
is. This is the starting point. After all, everything can be interpreted in one's own way—and,
who says, the subjectivity of a talented, especially brilliant, rendering can be very interesting
and often... But here it's even advantageous to the author. Risk cuts both ways. Better to stay
close to the author. Then there's less chance of a mistake, and greater confidence that you
won't get bogged down in error or distortion.

But, gentlemen, the author cannot quite accurately express and record every desire in the
notes, in the remarks of his score.

How to act in such cases?

But, for example, Mr. Rachmaninoff's reception at the end of the overture has greatly
improved. In the ominous "coda," the vengeful moves of the Polish basses are taken by the



singer in slow motion, along with the crescendo and the transition of the theme higher and
higher.

The result is a breathtaking, very appropriate rise of tragic expressiveness, which is by no
means indicated in the printed score now lying before me, verified against the original
author's manuscript.

It means that Mr. Rachmaninoff has not performed everything according to Glinka.

And then. I return to Rachmaninoff's pianissimo. In Glinka, the women's entry into the choir
is performed pianissimo, despite the fact that there is no secret there, but joyfully lively,
spring-like feelings. This is because the peasant women sing at first "offstage." Rachmaninoff
arranged the pianissimo perfectly, but also for singing "on stage," which does not tie in with
the text, as per Glinka's remark.

It means that Mr. Rachmaninoff has not performed everything according to Glinka's works...
But still, it was very, very good, and the evening turned out to be unforgettable in many ways,
carefully prepared in all respects.

This is where they took care of both the eyes and the ears of the public.

Costumes, accessories, and decorations were thought out with scientific meticulousness and
artistically executed.

The flaws are trivial and insignificant. The foreground of the village landscape and the walls
in the hut's setting are too conventional in their unnatural enormity. But everything else—
what beauty and truth!

The artists, Messrs. Korovin, Klodt and his comrades, distinguished themselves.

And how much novelty there is in the Polish ball.

With the restored music of the previously omitted dances, the finale, with realistically staged
picturesque groups of dancing couples, among the luxury of a wonderful hall, among the
carefree and cheerfully feasting elegant guests, it will amaze and stun with its magnificence.
If only the heels and cords would click less in the nests, where it is quiet for the orchestra.
There was little room left for the soloists.

But what can I say about them? They were selected from the best members of the troupe, and
they, under the new, very successful directorial plan of Mr. Vasilevsky, acted splendidly.

And here there is beauty and truth!

Not to mention the scenes featuring the kind of Susanin Mr. Shalyapin will give. With each
new performance, Ms. Zbrueva, who is improving more and more, is an excellent Vanya. One
is delighted simply by the sound, the vocal performance, both musical and natural, warm, and
lively on stage, a duet between both artists. Ms. Nezhdanova is a warm Anthonina. Mr.
Rozanov very conscientiously and effectively leads the part of Sabinin: he does everything he
can.

In short, it is an ensemble capable of charming and touching, giving a mass of soul-elevating
delights.

An event of great historical importance has taken place...

Semyon Kruglikov.

[Translation: Google]

PecraBpanus [ munkm.

CBepIImiIoch COOBITIC BEIMKON, HCTOPUICCKON BAXKHOCTH: BO300HOBMIH «Ku3Hb 32 Llapsi».
Bonbmoit Teatps uMbeTh MpaBo rop-IUTHCSA: OHb OJHUMB BEYCPOMB CMBLTH ITh-TTyI0 yiMy
HAKOIMMBIIUXCS HA €T0 Myt My3BbIKAJIbHBIXD MTperphIIeHii.

A U He ommOcs peneH3eHTh, Ha KOTOParo 3a CTaThlo OTh 5-TO CEHTIOPS HalaaaeTh Teneph
BB «Pycckoii [TpaBnby» r. CaxHOBCKIH.



Totb peneH3eHTh TOBOPMITE: «OueHb Bb-poaTHO, 4TO I. PaxMaHWHOBD BeMKOTBUTIO
BBITIOJIHUTH BO3JIOKEHHYIO Ha HErO OTBBTCTBEHHYIO 33124y ».

[IpenmonoxxeHus onpaBiaInuch, KAKb IOMUCAHHOMY.

Axp, . CaxHOBCKI#! AXb, MONOI0# YenoBbkb, Moa010M YenoBbks! Bel He moHs-nu?
CozHaiiTech, 4To puUTBOpsieTech. Henb3st He MOHSTH TOrO, YTO SICHO, KaKb JIETIb.

B® crarph 3aTpoHyTH BOIPOCH MPUHIHITIAIEHBIN.

OO6unp! . PaxmannHOBY Takb HbTH nu-kakoid. Tamb . PaxMaHHMHOBY IpUIaHD SITUTETD -
«TPEKPACHBIN, TOHKIH, UCKITIOYH-TEIILHO OJJApEHHBIN MY3bIKaHTH». TaHb aBTOPH OYEHB Palb
3a Bornb11oit TeaTpb, 9TO Bb, PAAAXH €T0 MY3BIKAIBHBIXD AbsiTe-IIel MOsSBUIICS TaKoi
KpYIIHBIM TAJIAHTBY.

PenieH3eHTh TONBKO 3aCTyIIaeTCs 3a TOTO, Cb KbHB TearpanabHas TUPEKIlis 000ILIach
KECTOKO, HE/IETTMKATHO.

W onb cuaciivBb, YTO MOCTYNUITB TaKb, @ HE HHAYE.

Wnaye Henb3s1 OBLIO MOCTYTIUTS.

Onb HomKeH OBUTH CTYTIEHBUTH CBOE YObeHHe, UTO - HEHYXKHO, 0e31TbJIbHO U CTpaHHO
o0ujue, HAaHECEHHOE I-Hy AJIbTaHU.

OHnb U Tenepb roTOBb TBEPAUTH TOKE CaAMOE.

Ecmu-0b1 coOpanHast BoiabmumMb TeaTpoMb KOMHUCCISl 3HATOKOBB, BEIPA0OTaBb TOYHO CBOM
CyXIeHist 00b m3MbHEHIM TeMIIOBB, OTT'BHKOBD, YHUUTOXKEHIN (epMaTh U KyImopb Bb
«OKusnu 3a Laps», coobmmina uxp Jupuxepy, BeaieMy onepy [ THHKY 4yTh HE YeTBEPTh
BbKa, HO 1€ Takb, KaKb KOMHUCCIS HAXOAUTh BEPHBIMB, —T0, KOHEUHO, 3TOTH TUPHKEPD,
STOTH 3aTPaBJICHHBIN I. AllbTaHu, BCh ObI 3TH TpeOOBaHIs BHIMIOIHUITD HE XYJI0, 4, MOXKETh-
OBITh, U O4€HB XOpomIo. [IoToMy-4TO OHB TUPHKEPD HE U3b NOCTBIHNXD: Bb €T0 MpakTHKh
HACUUTHIBAETCS PAIAb IPEKPACHO MPOBEAECHHBIXb ONEPD.

Ha ynauy posick Bb IpOLLIOMb, IPUIIO-MHHAIO, KAKB TOBOJIEHD ObLTH aBTOPB «CHBrypoukn»
QJIBTaHIeBCKIMb OPKECTPOMB, — KaKb JII000BATACH OPKECTPOBBIMB HCIIOTHEHIEMb BIOBA
KOMIIO3UTOpA, KOrza I. AJIbTaHU YNPaBIsiab « Bpaxkbero cuion».

A 5Tn BecopaswbpuMbls BEIWYHHEL, 3TH, KaXIasi 10 CBOEMY, TpYIHbilIIis TapTUTYpBI U
M3AIIHATO, TOHKO-KpYX)eBHOTO PuMckaro-KopcakoBa, n pazmammucto-rpy0oaro, CTUXiiHO-
HeykpoTuBHaro CepoBa, - HOAb-CUITY TOJIBKO AUPUKEPY Cb ONBITOMb, TEXHUKOMU,
MEAI0KUHHBIMB TaJTaHTOMb.

U r. AnbTaHu-TaKkoBb.

W cucremsbl ockopOnennii — CKBepHasi CUCTEMA.

U Bce 310 1. CaxHOBCKIl OTIIMYHO ITOHUMAETh. A, €CJIM HE IOHUMACTh, TO, 3HAYUTh, Bb
KOHEIlb OTyMaHEHb MOKJIOHEHIeMb I. PaxMaHHHOBY, KOTOparo Bairs NokopBhiimriii ciyra
KEJAeTDh SIKO-Obl MPUHU3UTB, /ISl UETO-TO 3aTyLIEBATh.

3aubmb? [Touemy?

Uro 3a HembHOCTB! ..

Uraxs ceepmmocs: «XXKu3nb 3a Laps» Bo3oOHOBIEHA; T. PaxmMaHnHOBS OecTsie
OTIpaBIANIb OXKHJIAHIS.

Bynemb-xe yecTBOBaTh TOro, KOro Cy/ib0a BbIIBHHYJIA BIEPEAb HA CAaMYIO BEPIIMHY COOBITIS,
— TOT0, KTO TaMb cpa3y 3aMmbreHs. ctanp

A yxe, akcioMbl OpocuMb. He TpeOyroTh HCTH-T0KA3aTeIbCTBA TaKisl HEIIPEIIOKHBISI HBI, 4TO
0e3b TallaHTa, MAIllK XOTh DCIO KU3HB, - BU JIO YETO HE JIOMAIICIIBCH. ..

A emie He cnpixans «Urops» moas ynpasieniems I. Paxmannnosa. Ho, kakb BbI3BaeTe u
MOWHUTO, MPUCYTCTBOBAIIH HA €T0 JUPHKEPCKHUXb 1e010Taxb Bb «Py3ankb» n «Onbrunb» n
o0a jebroTa OTh AyIIH MPUBLTCTBOBAITE.

Hano mo-uctush yauBnsaThCs, Kakb MO-JIOJOU AUPIKEPD, YIPAKHABIIIICS O CUXb MOPD,
IJIaBHBIMB 00Pa30Mb, Ha yIpaBlIeHiii COOCTBEHHBIMH OPKECTPOBBIMH COYMHEHISIMU B
JOBOJIbHO-TaKU pOOKO BBICTYNAaBIIH, CKOJIBKO I5TH TOMY Ha3zanb, Bb YacT-Hol onephb npu



TOJIKOBaHI 4yXHXb MAPTUTYPh, — MOT'b TaKh aBTOPUTETHO 00JaabTh OpKecTpoBh bosbioro
Tearpa, MOA-YMHHUTH 3Ty TPOMAHYIO U IOBOJIIBHO, CKa-)Kell'b MocochcT, CBOCBONIBHYIO apMito
CBOMMb XyJOKECTBEHIBIMb CTPEMJIENISIMB B TPEOOBAHISIMb.

Onp gbnaetrs u3b Hesl, YTO XOUETH, KAKh BOXK/Ib OOJBIIIOTO OMBITA, KAKh HACTOSIIINH TEXHUKD
Bb HcKyccTBb moBenbBars.

[Tepmras, Opocarormasics Bb 11a3a 3a00Ta MoBaro JIuprKepa-BeIpadoTaTh Bb opkecTpb
pianissimo. 9To — oHa U3b TPYAHOCTEH quprkepcTBa. OHA TOCTUTHYTA, U €10 T. Pax-
MaHHMHOBB IIETOJIETh BCIOAY-H y JlaproMepkckaro, 1y YalkoBckaro, u'y I TuHKH.
[Momy4ynmuch OTTOro U3SNIHBIE, BKYCHBIE (EKTHI, TAKb HEOOXOIUMBIE Bb TIIMITKUHCKOH
My3bIKb, TIh UMEHHO M3SIIIIECTBO, a HE pa3-AUpaTeNbHas IpaMa, — Ha IIepBOMb IIaHb.
[Tosmy4nnuch OTTOro CllaBHbIE KOHTPACTHI; IPKUMU, COYHBIMU NSITHAMH BBIIBIMIUCH HA
ahxHOMB onb BCh mposiBieHis 3ByKOBO# MOIIH, BCh pa3cueTsl Ha UCKITIOYUTEIBHYIO
TOP’KECTBETMHUCCTh Bb KOMOWHAIIISIXb, COEAN-BUBIINXb T€ATPAIBHBIN OPKECTPD Ch BOCH-
HBIMB.

I'. PaxMaHMHOBB, COTIIACHO YKa3aHISIMb «KOMHUCCIID», CTAPAJICs €IMKO - BO3MOXKHO OJIIKE
MOJOUTH Kb [ THHKE, €1MK0-BO3-MOXKHO ITy0XKe YHTH Bb CaMyI0 CYTh BIOXHOBeHii. U
«Ku3nb 3a Laps» — mourtu 6e3b Kymops; « KuzHb 3a Laps» - 6e3b a¢gexToBs a l'italienne,
0e3b 1enIeBbIXb (pepMaTh, Bb TOYHOMB COOJIOICHIN yKa3aril, KaKis ITaxoIuMb Bb
OpKecTpoBOM mapTuTyph onepsl.

VYenpimare Bb TAKOMB UCTIOJHEHIM TO MTPEKPACHOE, YTO Bb IeH rolaMu MMPHHATO OBLIO
MPOITYyCKaTh, HATIOTHIJIO YTy OTpaoi. U 51 -coBepIIEeHHO HEe TOHUMAIO CITyXb, IPOHUKIITIH
Bb ra3eTHbIA 3a-MbTKH, uTO OyATO Ha cibayromuxs npencraBneHisxs «Ku3ub 3a Llaps»,
TOJIb-KO YTO Bb CBOMXb IMOJHBIXH NTPABaXb BO3CTAHOBIICHHAS, CHOBA SIBUTCS Bb yph3an-HOMb
Bunh. He Mory u He Xouy BEpUTh TakuMb ciiyxamb. A eciii OHU HUBIOTH XOTS-OBI 10ITI0
BEposTis, — TO Kb UeMy ObLIO BECh OTOPOb FOPOAUTH?..

He Ho oTrpagHo u T0, 4TO JaHa onepa TOJIbKO B MHOXKECTBEHHOMb, HO M B KAYECTBEHHOMb
CMBICTIE, TaKb, KaKb C€ HalM-caidb [ IMHKa.

310 3as8BWIM BCh OUTH MOM KOJUIETH IO MY3bIKaJIbHON KpuTHKE Bb MoCkBb.

Tyts-TO MHB, OTHAKO, M XO4YeTCS OCTa-HOBHUTHCS. JKenmarenpHO npocabanTe, Bb Ka-koil Mmbpb
KeJIaHisi KOMITO3UTOPa OKa3aJIMCh YBAKCHHBIMH, YCTANIOBUTH, Bb Kakoil Mbph, aTuMb
KENaHIIMb YIaloch cirbaoBaTh.

besws comubHist, vbMb MeHbIIE cBOOOIBI BB TOIKOBAHISXb aBTOPA, ThMb JydIe u
6e3omacube. M3b Takoro nmosioxkeHis Haxo ucxoquts. Bas Bce MOXkHO BcTONKOBATH TO-
CBOEMY, —H, KTO TOBOPHUTH, CYObEKTUBHOCTh TAIAHTIINBOH, ThMb Oorbe, reHianbHOM 1me-
penauu ObIBaeTh OYEHb MHTEpECHA U YyacTo Ho TyTh yke ake BBITO/IHA aBTOPY. PUCKD NaJIKa
0 nBYXb KOH-11axb. JIyulie cTosATh OMKe Kb aBTOPY. MeHblIIe TOra BO3MOKEHD TPOMaxb,
Oonbie OyneTs yBbpeHHOCTH, YTO HE 3aBs3IEHIb Bb OMMUOKb, NCKaXKEHIH.

Ho, rocriona, He Bcsikoe CBOE JKeIaHNE aBTOPH MOXKETH BIOJIHE TOYHO OTUBTUTH U BBIPA3UTh
Bb HOTaXb, Bb PEMapKaxb CBOECH MapPTUTYPHI

Kakb noctynars Bb TaKUXb CIIy4asiXb?

Mas, Hanprinbpb, Upe3BbIYAIHO MTONPAaBUIICA TIpieMb I. PaxMaHUHOBA Bb KOHITE YBEPTIOPHIL.
B® 3n0Bb11EH «KOB» MCTHTENBHBIE X0/l TIOIBCKUXE 0aCOBH OEpeTh OB Bb 3a-MEIJICHINH,
HapaBuh cb crescendo U Tie-pexoOMb TEMBI BCE BBINIE U BBIIIE, yCTPAUBACTh yCKOPEHie.
[onmy4aercst ;yxb 3axXBa-THIBAIOIIiH, 0O4eHb YMBCTHBIN MTOXBEMD TPa-THIECKOM
BBIPA3UTENBbHOCTH, OTHIOJIb OJHAKO 1€ YKA3aHHBIM Bb JIeXkKallel Tenephb nepeio MHOKO
nevaTHoi mapturypb, mpoBbpeHHOI M0 MOTMHHOM aBTOPCKOW PYKOTIHCH.

He Bce yxe, 3HaunTh, I. PaxMaHnHOBD ncnonHWTb y [naKM o kb,

BosBpamatocs Kb paXMaHHHOBCKMM® pianissimi. Y [JIMHKH BCTyIUIEHIE )KEHIIUHD BB X0ph
MHTPOIYKIis moMbyerno pianissimo, HECMOTPSI HA TO, YTO TaMb ceKpeTa HbTbh, a HTPalOTh
PalOCTHO-KUBBISA, BECEHHISI YyBCTBA. DTO MMOTOMY, YTO KPECTHSIHKH IMOIOTh CHAYalla «3a CIie



H 0 #». . PaxMaHWHOBB pianissimo YCTPOMIb OT-THYHOE, HO sl ThHis «Ha cuenby, 9To
Ch TEKCTOMB HE BSIKETCS Cb INIMIIKUHCKON PEMAapKOH, TOXKE.

He Bce yxe, 3HaunTh, I. PaxMaHMHOBD ncnonMHWTD y [TnHKM 1o [mHKS...

Ho Bce-Taku 310 OBUTO OY€HB, OYSHB XOPOIIIO, -H BEUYEPh MOIYIHIICS He3a0BIBAEMBIH 110
MHOT'OMY, THIATE€JIbHO. IOJATOTOBJIEHHBIN BO BChXb OTHOLLIEHISXb.

Bor, rnb mo3aboTmimck, Kakb 0 11a3axb, Takb U 00b YIIaxXb, MyOINKALINN.

KocTtrombl, akceccyapsl, AeKkopallis ¢b Ha-y4HON KPOIOTIMBOCTHIO 00TyMaHbI, XyJ0XkKe-
CTBEHHO BBITIOJTHEHBI.

HenouetsI-B3n0pHble, HUUTOXKHBIE. [lepeanie nuaHbl AepeBeHcKaro Janamadra, crbHbl Bb
JIeKopalix U30bl OYEHb YK€ YCIOBHBI CBOEIO0 HEECTECTBEHHON TpoMaiHOCThI0. Ho 3aT0 BCe
oCTaJIbHOE, — Kakasi KpacoTa 11 mpasjal

XynoxxHuKH, IT. KopoBuns, KitoaTs ¢T TOBapHUIiaMu, OTIIMYUIKCH.

W cxoiabKo HOBU3HBI Bb MOJIBCKOMD Oall.

OHB Ch BO3CTAHOBJICHHOW MY3BIKOH MPO-ITyCKAaBIIMXCS MPEKAE TAaHIIEBh, (prHaNa, CT
peanbHO NOCTABJIEHHBIMH KUBOMMCHBIMH IPYIIIaMHU TaHIYIOIUXb 1apb, CPEIU POCKOIII -
qyJIecHaro 3aja, cpeau 0€33a00THO M BeCeJI0 MUPYIOIUXb HAPSATHBIX TOCTEH, MOpakaeTh U
OIIEJIOMJISICT BEJTUKOITBHIEMb.

Tonpko-0bI TOMEHBIIIE CTy4YaIH KaOTyKH U ITHOPHI Bb HbCTaxsb, 1k y opkecTpa THUXO.

Muh kano whcra ocTanoch Ui UCTIONHUTENEH-COTUCTORS.

Ho uto 0 Hux®b ckazars? xb HaOpaau u3b JTy4lINXb CILTH TPYIIIIbI, U ONH, Bb 110-BOH,
BEChMa yJIaqyHOH peXuCcCepcKoil TiaHu-poBkh . BacuneBckaro, nbiictBoBanyu Ha ciasy.

N 3nber-kpacora u ipaBna!l

He roBopto yxe o cueHaxb ¢b ydactiemb Takoro CycaHnHa, Kakoro nans aacTs T. [la-
nssHUHB. Cb KaXIBIMb HOBBIMB CIIEKTaKIIETh Bce Ooirbe B Oorbe coBepieHCTBYOMAsCS T-Ka
30pyeBa-oTin4HbIi Bans. BoCXUTH TONBHO 1O 3BYKY, IO BHITTOJIHEHIIO BOKAJIb TIOMY U
MY3BIKaJIbHOMY, CCTECTBEHHO, TETIIO, )KHUBO T10 clieHb, MIeTh Y 000UXb apTHCTOBB IyITh.
Pwakas AatonuHa-r-xa Hexmanosa. Ouens 100pocorkcTHO M wberamu 3ekTHO BOIETH
naprito CabunuHa r. Po3anoBs: Ai-1aeTh BCe, YTO MOXKETb.

CnoBoMb, — aHCaMOJIb, CIIOCOOHBIN YXWIATH U TPOTaTh, NAIOLIIN MacCcy BO3BBILLIAIOLINX
Tyury maciaskaanin

CBepimniiocs COOBITHE BEIUKOM, UCTOPUYE CKOM Ba’KHOCTH. ..

Cemenb KpyrmkoBs.



