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Theatre and music.

Bolshoi Theater. On October 26, the performance of Tchaikovsky's The Queen of Spades had
a somewhat celebratory character, with the performers of some minor roles being the leading
forces of the troupe; for example, the interludes of the second movement—the roles of
Prilepa, Milovzor, and Zlatogor—were performed by Mrs. Nezhdanova, Zbrueva, and Mr.
Chaliapin. However, only the participation of Mrs. Nezhdanova can be considered
extraordinary, since the assignment of the other two roles to the performers of the roles of
Polina and Tomsky is stipulated in the opera score. It seems to us that THIS could be made a
permanent rule, since the interlude is supposed to be performed by persons of the highest
social class, to which Tomsky and Polina also belong. Liza cannot participate, firstly, because
this is the part of a dramatic soprano, Prilepa must be lyrical; besides, Liza immediately after
the interlude has a short scene with Herman, for which she must have time to change clothes.
In our opinion, the master of the Queen of Spades 100th performance was Mr. Rachmaninoft,
who brought extraordinary subtlety and meaning to the orchestral accompaniment, which
often plays a key role in depicting the drama taking place on stage. The balance of the various
groups of instruments, the lively gradualness, and at times even the ardent passion of the
shades, combined with the thoughtful integrity of the orchestra's performance, created a
continuous, consistent life within it, reflecting the entire course of the drama. The orchestra
accompanied him so superbly that the public deservedly gave Mr. Rachmaninov a loud
ovation after the fifth scene of the opera.

The debut appearance of Ms. Ermolenko, an actress from the St. Petersburg Mariinsky
Theatre, before a Moscow audience was of great interest, especially in such an interesting
and challenging role as Liza. We recently heard Ms. Ermolenko in St. Petersburg and very
much enjoyed her voice, which was only hampered by a slight twang. In the romantic duet
with Polina (Ms. Zbrueva), sung very well by both artists, no unpleasant vibrations were
noticed. In Liza's superb arioso, Mrs. Ermolenko suddenly began to intensify her expression,
sometimes inappropriately forcing her voice, so that to us she became almost unrecognizable,
and we could attribute this, if not to excessive excitement, then to ill health. It turned out,
however, that this was only excitement, for the difficult scene of the sixth scene was carried
out superbly, and the actress's wonderful voice sounded magnificent. But beyond her voice,
one could also hear the great musicality and genuine temperament of a stage actress
possessing a remarkable combination of qualities to become a first-class singer. Mrs.
Ermolenko had a huge success in this scene, and one can hope that in her next appearances
she will feel calmer and will give the opportunity to fully appreciate her promising talent.
Moving on to the general performance of the opera, we will note the harmony of the
movements in the first scene, without unnecessary changes in tempo, with an excellent
musical ensemble and lively scenic movement.

Mr. Chaliapin played the role of Tomsky, half-sick, but he sang everything superbly, not only
the story about the countess, but also all his short, to the point phrases, to which he gave
artistic meaning and significance, although he was a little fussy in his movements. Mr.
Rozanov handled the first scene successfully as Herman.

In the second scene, the introductory part before Liza's friends left went very well. Mrs.
Zbrueva sang the romance very well, and the choral song was also excellent. Mrs. Sperling
also deserves praise for the sense of proportion and dignity with which she sang the
governess's comic aria. We have already spoken about Mrs. Ermolenko and her aria. Mr.
Rozanov sang well in this scene as well, although the tempo of the middle section of "Forgive
me, lovely creature" was taken too slowly; at least, Tchaikovsky himself, playing the Queen



of Spades on the piano, took this passage much more lively, giving it the character of
passionate infatuation. When the tempo changed to the orchestra, Rachmaninoft sped up the
movement a little, and Tchaikovsky played a little faster.

The interlude of the second act was delightful in all respects. Mrs. Nezhdanova, Mrs.
Zbrueva, and Mr. Shalyapin all sang superbly; the corps de ballet ensemble was superb, and
the orchestra also performed its part very subtly.

Mr. Chaliapin tried to enliven his role with a comic touch, and he partially succeeded, but we
generally don’t know whether any kind of buffoonery is needed in this elegant pastoral of the
18th century?

Mr. Gryzunov sang Prince Yeletsky's aria with talent and taste. This young artist quickly wins
the sympathy of the public and is generally on a good path.

In the next scene, in the Countess's bedroom, Madame Azerskaya was good in the role of the
last one, but Mr. Rozanov was very weak and recovered only slightly in the final scene,
where he sang his song quite well. However, in the scene on the Winter Canal, he positively
spoiled things, and Madame Ermolenko had to save him alone.

We did not particularly care for Mr. Chaliapin in the final scene. In the first place, he invested
Tomsky’s light-hearted couplets with too much gravity; and secondly, the role of a high-
society gentleman—and a military man at that—hardly suits a performance style that leans
too heavily toward the genre of everyday realism.

Despite some shortcomings, overall The Queen of Spades went very well, mainly due to the
harmony of the musical performance, the basis of which lay in the orchestra. N. K.

[Translation: Google]

Tearps u My3BbIKa.

Bornbmmoit reatps. 26 oktsaops 1000 npencrasnenie [TukoBoii JJamer YaiikoBckaro umbio 1o
n3BbCTHOM cTeneHn TOp)KeCTBEHHBIN XapaKTeph, IPHYEMb UCTIOHUTEISIMU BBKOTOPHIXD
HEeOOJb-IINXb MaPTii ABUINCH MIEPBOCTENICHHBIS CHIIBI TPYIIIBI, TaKb, HAPUMEPD,
WHTEpPMEIUH BTOoparo ABUCTBIiA napTis [Ipmrbner, Munos3opa u 3imatoropa ObUTH HCIIOTHEHBI
mxamu HexnanoBoit, 30pyeBoil u I. lllansnuneiMb. Bapouemsb, 3KCTpEHHBIMB MOYKHO TOJIBKO
ydacTie mku HexxganoBoi, 00 mopydeHie 0CTaabHBIXb IBYXb IMAPTil UCTIONHUTENSAMD POJIECH
[Monmab! 1 ToM-cKaro yciaoBU yKa3aHO Bb MapTUTyph onepel. Hamb KakeTcsi, 4TO 3TO MOXKHO
061 crbyiaTh MOCTOSITHHBIMB TPABUIIOMb, COO HHTEpMETisl PEATIONaraeTcs HCIIOTHAEMOM
JIMIIaMH BBICIIATO OOMIECTPa, Kb KOTOPOMY MPHUHAIIEKATh Takxke ToMckiii u [Tonmmna. Jlnsza
HE MOXETb y4acTBOBATh, BOIIEPBbIXb, YK€ IIOTOMY, YTO 3TO MapTis ApaMaTUyecKaro CornpaHo,
[punbner HEoOX0AMMO MTUpHUYEcKoe; kpomb Toro, JIn3a Toryack mocrb naTepMenin umbeTs
HEeOOJIBIIYIO CIIEHY Cb - | epMaHOMB, U KOTOPOH HYXHO ycrrbTh iepeogbrhest.

Jlyammms ucnionHuTenemMs Bb 100Mb npencrasneHin [IukoBoit Jlamel, o Ha-memy MHbHITO,
cirbayeTs Ha3BaTh I. PaxMaHMHOBA, BHECIIATO YPE3BBIYAHYIO TOHKOCTh U OCMBICIIEHHOCTh
Bb OPKE-CTPOBOE CONMPOBOXK/IEHIE, 4acTO UMbIo-111ee INIaBHOE 3HAYEHIE Bb N300paXeHIu
JpaMbl, IPOUCXOsIIEH Ha ciieHb. YpaBHOBBIIEHHOCTD Pa3InYHBIXb TPYIITH
MHCTPYMEHTOBb, )KUBasi IOCTEIIEHHOCTb, a IO BpEMEHaMb U ropsiyasi CTpaCTHOCTh OTTHBHKOBB
COEIMHSIUCH Chb 00yMaH HOIO ITBIbHOCTBHIO UCIIOTHEH S OPKECTPa U CO3AATIHN Bb HEMb
HETPEPBIBHYIO, TTO-CII'bI0BaTENbHYIO )KU3HB, OTPaXaBIIyIO Ha ce0b BECh XOIb IpaMebl.
OpkecTpb TaKb aKKOMITAHUPOBAIIH MPEBOCXOTHO, YTO MyOJIMKa BIIOJMHb 1m0 3acimyramsb cab-
nana r. PaxMaHWHOBY IIYMHYIO OBaIlit0 OCTh MATON KapTHHBI OTIEPHI.

Bonbioil nHTEpECH NMpEenCTaBIsUTh NEPBbIN BBIXOAB Epeb MOCKOBCKOIO MyOIUKOH
apructku [letepOyprckaro Mapinnckaro Tearpa rxu Epmornenko, ocodenHo Bb Takoi
WHTEPECHON M TPYAHOH MapTiid, Kakp maptist JIm3sl. MBI HeTaBHO ChbIIamy Ky EpMonenko
Bb [leTepOyprb, n HaMb OUeHB TOHPA-BHUIICS €51 TOJIOCH, KOTOPOMY TOJIBKO BPEIMIIa JETOHBKAs



BeOparis. Bb po mancHOMB 1y3Th b [lonmHoii (rxa 30pyeBa), oueHb Xopomio cirbtoMb 005-
MU apTUCTKaMH, HeTIpisATHON BHOpanin He 3ambyanocs. Bs mpeBocxomHoMb apio3o JIuzer
rka EpMornenko crana BIpyTs MpUIaBaTh yCHICHHOE BRIpaXEHie, He Kb MbcTy nHOTIa
(dopcupys T0-10Ch, TaKh YTO JJIS HACH OHA CTajla OYTH HEy3HAaBaeMa, M MbI MOTJIH MTPH-
MUCaTh 3TO €CIIM He Ype3MbpHOMY BOITHEHII0, TO HE3A0POBBI0. OKa3aI0Ch, O-HAKO, YTO ITO
OBLIO TOJIBKO BOJIHEHIE, NOO Tpy/IHAs CLIEHA ILIECTOM KapTHHBI ObUIA IPOBEJEHA OTIUYHO, a
Yy/IECHBII roJ0Ch apTUCTKU 3By4asb BesnnkonbnHo. Ho, kpomb ronoca, cnpimanuce u 00ib-
1ast My3bIKaJIbHOCTh, U HACTOAIIIM TEMIIEpaMEHTh CIICHUYECKOM apTUCTKH, 00maarommei
3ambyarelbHBIMB COUETaHI-eMb JTaHHBIXb, YTOOBI cAbiarbest mepB)-kiaccHoio mhaumei. [hka
Epmonenko nmbina Bb 310# cuenk crpomHuslil yc mbxb, 1 MOXKHO HagbsThes, 9TO
crbayronxp BEIX0IaXh OHA OyJeTh 4yBCTBOBATh ce0s CIIOKOMHbe U 1acTh BO3SMOXKHOCTD
itk obHUTE €4 MHO-TOOOBIIATOIIIl TaaHTh.

[epexons kb 00IIEMY HCIIOTHEHIIO OTIEPHI, MBI OTMBTUMB CTPOHHOCTE IBU JKEHisl TEPBOI
KapTUHBI, 0€3b JTUIIHUXD TepeMbHD TEMIIO, Ch OTIIMYHBIMB MY3bIKAIbHBIMb aHCAMOJIEMD U
KHUBOCTIIO CIICHUYECKAro ABIKEHis.

I Mansnuab BEICTYNWITB Bb poiiu ToMckaro noiay0oiabHON, HO cubirb Bce OTIIMYHO, HE
TOJBKO pa3ckasb o rpadunk, Ho u Bch cBou HEOObIIs OT IbIbHBIT (hpa3sl, KOTOPBHIMb
MPHUIANT APTUCTUYECKIN CMBICTH U 3HAYCHi€, XO TS ObLTh HEMHOTO CYyETIIMBD Bb JIBU JKEHISXb.
I'. PozanoBs BB naptiii [epmana cipaBuiicst Cb EPBOIO KAPTHHOM yIaqHO.

Bo BTOpO#1 KapTUHBI BCTYIIUTEIbHAS YaCTh 10 yX0Ja NOAPYI's JIM3bI IPo-111a O4EHB XOPOLLIO.
I'xa 30pyeBa crrbiia pomMaHch 04eHB XOPOIIO, OTIMYHO MPOILIA U XOpoBas mhcrs. [Hka
HInepauHrs Takke 3acily’>KUBAa€Th MO-XBaJI'b 32 YyBCTBO MEpBI M JOCTOMHCTBO, Ch KAKUMb
oHa cirbia komuueckyto apiro ryBepHanTku. O kb EpMoneHko 1 est apio3o MBI yxe
roBopuu. [. Po3anoBs HemypHO s 1 BB 3TO# KapTHHB, XOTS TEMIIO CpeIHEel YacTH

I IpoCTH, IperecTHOe co3/1anbe" OBLIO B3ATO CIUIIKOMB MEJICHHO; 10 KpaitHel mbph, camb
YaiikoBckiid, mpourpsl-Bast [TukoByto lamy Ha dopremniaHo, Opans 3T0 MbCTO 3HAYUTEINBHO
xuBbe, npuaaBas xapakTepb CTpacTHAro ypie-deHid. Korma Temro nepexonuTs Bb OPKECTPb,
I'. PaxMaHMHOBB YCKOPHIIE HEMHOTO JIBIXKEHie, a YalKOBCKii UTparb elje HeMHOTo ckopke.
WuTepmenis Broparo akra npouura npeiectHo Bo Bck Behxb oTHOmeHisxb. [k Hexxnanosa,
30pyesa u 1. lllansnuae Bck ommuano crbim; aHcaMOIb Kopaedasnera ObUTh IPEBOCXOIHBIN,
Op-KeCTPh UCTIOIHWITB CBOE ABJI0 TakkKe - O4eHb TOHKO.

I'. HlansamuHb cTapancs 0XUBUTH CBOIO POJIb KOMBOTTBHKOMB, M €My 3TO OTYACTH YIAlIoCh,
HO MBI T0-001IIe HE 3HaeM, HY)KHa U Kakasi Obl TO HH ObU1a Oy(poHama Bb 3TON H3SIIHON
nactopanu X VIII Bbka?

TanantimBo u co BKycomb cirbirs . [ pb13yHOBS apito kHs3s Enerkaro. 3ToTh MoOIomon
apTUCTH OBICTPO 3a-BOEBHIBACTH CHMIIATIH, TyOJMKH U BO-00IIIe CTOUTH Ha XOpoliei gopors.
Bw cbayromieii kaptunh, Bb cnianb-0b y rpadunu, Xopoia 6buta Bb posn mocabaHei mka
Aepckasi, HO T. Po3a-HOBB 0o4eHb c1a0b U ONMPaBUICS TOJb-KO HEMHOTO Bb 3aKITIOYUTEIIbHON
kap-tunb, rb orb cubne HemypHO cBotO hcHIO. 3a TO BB cient Ha 3umuelt KanaBuii, oHb
MOJIOKUTENBHO MOPTHIH 110, 1 Txb EpMonieHKo MpuXoauIock 0JHOH criacaTh ero.

He ocobGenno nonpasuics Hams T. Hlansnuas Bs nocbaneii kaptuab. BonepBrixs, oHD
MPUIABAI CIUIITKOMB 3HAYNTEIILHOE BBIpAKEHIE JISTOHBKUMb KYyIIETaMb TOMCKaro, a
BOBTOPBIXb, Bb POJIM BeTUKOCBbETCKaro yenobka, fa emie ¢b BOCHHOIO BBIITPABKOM, €1BaJIH
yao0Ha Urpa, CITMIITKOMb HAITOMUHAIOIIAST OBITOBOM KaHP.

Hecmortpst Ha HbkoTOpBIE HEMOYeTHI, Bh 00mIeMsb [1nkoBast [lama npornia 04eHb XOpo1o,
[JIABHBIMB 00Pa30Mb U3b-32 CTPOHHOCTH MY3BIKaJIbHATO HUCIIONHEHIS,, OCHOBA KOTOPOMY
nexana Bb opkectph. H. K.



