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The Kerzin circle of Russian music lovers entered the field of symphonic concerts, and the
first of them took place on the morning of January 16 in the Great Hall of the Assembly and
was a great success.

The orchestra at the concert was conducted by S. V. Rachmaninoff. The performance began
with Tchaikovsky's Fifth Symphony, one of the composer's finest works. At its first
appearance, the composer himself conducted it, always overly nervous at the conductor's
stand and therefore hardly able to present his new work in the proper light. If the symphony
enjoyed any success at the time, it was only a dubious one. Mr. Nikisch restored the
composition's reputation by performing it many times to brilliant acclaim in England,
Germany, and Russia.

In Mr. Nikisch's virtuosity as a conductor, his individuality plays a very large role, and
therefore imitating him is very dangerous. Rachmaninoff avoided this danger and, in his
performance, was guided almost exclusively by the printed score. The symphony was
performed with great talent and animation, as a musician with the deepest sympathies for
Tchaikovsky's works should have done. With the exception of some very minor details that
we won't even talk about, we can only limit ourselves to warm praise and the wish that Mr.
Rachmaninoff would conduct symphony concerts more often.

N. A. Rimsky-Korsakov’s fantasy “Sadko”, which is one of the best works of this composer,
was also performed impeccably well and with great enthusiasm.

Glinka's brilliant "Kamarinskaya" was performed with great weight and vibrancy in every
respect. Rachmaninoff perfectly understood it as a rich and powerful picture of the Russian
national character, not a simple joke.

S. I. Taneyev performed in the concert as a soloist, delivering a superb performance of
Tchaikovsky's Fantasy for Piano and Orchestra. It's rarely performed in concert, likely due to
its lack of crude external effects, but for a pianist as artistic as Mr. Taneyey, it offered the
opportunity to showcase his talent and mastery to the fullest.

The organizers of the circle deserve congratulations on their exceptionally successful choice
of performers and program; such concerts will be a highly desirable feature in Moscow's
musical life. N. K-in [N. D. Kashkin]

[Translation: Google]

Kep3uHckuii Kpy» oK JIr00uTeNel pycCKOM My3bIKH BBICTYITNJ HAa MONPUILE CUM(DOHUUECKUX
KOHIIEPTOB, U MEPBBI U3 HUX cocTosuics 16 ssHBaps, yTpoMm, B bonbioil 3ae coOpanus u
COTIPOBOXK/IAJICS] OOJIBILIUM YCIIEXOM.

Opxkectpom B KoHuepTe aupuxkupoBai C. B. Paxmanunos. B Hauane O6bi1a ucnonnena [lsras
cum¢ponust YaliKoBCKOTO, OHO U3 JIYUIIUX MPOU3BEAECHUI 3TOro Komnosutopa. [Ipu nepsom
MIOSIBJICHUH 3TOW CUM(POHUH HCIIOTHEHUEM €€ JUPHKAPOBAI CaM aBTOP, BCET/Ia CIUIITKOM
BOJIHOBABIIIMICS 32 KaIleJIbMEUCTEPCKUM ITYJIBTOM M IIOTOMY COBCEM IIOYTH HE MOTIIUHI
IIPEJICTaBUTh CBOE HOBOE COUMHEHUE B HaJUIekalleM ceere. Eciu cumdonus torna u umena
yCIex, TO pa3B€ COMHHUTEIbHBIN. PenyTanuio KoMno3unuu BoccTaHoBuI I. Hukw, ¢
OHcTaTeNTbHBIM YCIIEXOM MHOTO Pa3 MCHOJTHSBIIUHN 3Ty CUM(OHUIO B AHIIHH, | epMaHin 1
Poccun.



B kanensmeiicTepckoil BUpTyo3HOCTH I. HuKuIa oueHb O0MbIIYI0 POJIb UTPAET €TO
VHJVBHUYyaJIbHOE 5, U IOATOMY NOJAPAKAHKUE €My O4eHb onacHo. [. PaxMaHMHOB 3TOM
OIMACHOCTH M30€Kajl U B CBOEM HCIIOJHEHUH PYKOBOAMJIICS TIOUYTH UCKITIOUUTEIHHO
yKa3aHUSAMH TiedaTHoi napTutypbl. CuMdoHus ObU1a MpoBeeHa ¢ OOJBIINM TaJIAHTOM U
OJyILLIEBIEHUEM, KaK U JOJKEH ObUI C/IeNIaTh MY3bIKaHT, IUTAIOIINNA caMble IITyOOKue
CUMIATHUU K COYMHEHUSIM YallKoBCKOro. 3a HCKIIIOUEHUEM COBCEM HE3HAYUTENIbHBIX MEIOYEH,
0 KOTOPBIX MBI U TOBOPUTH HE OyZeM, HAM OCTAETCS TOJILKO OTPAHUYUTECS TOPSIIUMHU
MOXBaJIaMH U TIOKETTaHWEM, YTOOBI I. PaxMaHWHOB movaIie sBIsuICs AUPHKEPOM B
CUM(POHMYECKUX KOHLIEPTAX.

be3ykopr3HEHHO XOpo1Io U ¢ OONBIINM HOABEMOM B XapaKTepe UCIOIHEHUS MTPOLUIA TAaKKe
u ¢anTasusa H. A. Pumckoro-KopcakoBa «Caakoy», nmpuHaaiexaas K JIydium
MIPOU3BECHUSAM 3TOTO KOMITO3UTOPA.

I'ennanbhas «Kamapunckas» [11HKY Obula HCIIOJTHEHA OUYEHBb BECKO U SIPKO BO BCEX
otHomeHusX. [. PaxMaHMHOB COBEPIICHHO BEPHO TOHSUI €€ KaK 00raTyro M CHIIbHYIO
KAapTUHY B PyCCKOM HAaIIMOHAJILHOM XapakTepe, a He Kak IIPOCTYIO MIyTKy. B kauecTse
conrcTa npuHuMan yuactue B koHuepre C. . Tanees, mpeBOCXOIHO UCTIOTHUBIIINN
®anrasuto s poprenuaHo ¢ opkectpoM YaiikoBckoro. Ee oueHb peiko Urparor B
KOHIIEpTaX, BEPOSITHO 32 OTCYTCTBUEM B HEM IrpyObIX BHEHIHUX APPEKTOB, HO TAKOMY
XyJIO’)KHHUKY-ITHAHHCTY, KaK I. TaHeeB, OHa J1aja BO3MOKHOCTh BbIKa3aTh CBOM TaJIAHT U
MacTEpCTBO B MOJIHOM OJeCKe.

PacnopsinuTeneii kpy>Kka 0CTaeTCst MO3IPABUTH C YPE3BBIYAHO YIaYHBIM BEIOOPOM
WCTIOJIHUTEIICH W TPOTPaMMBI; TOI00HBIE KOHIIEPTHI OyIyT OYSHb KEJIaTeIbHBIM SBJICHUEM B
MOCKOBCKOM MY3bIKaJIbHOW KU3HHU.



