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Theatre and Music.

The Kerzin Circle of Russian Music Lovers, in addition to vocal mornings, will organize two
symphonic concerts this season, and the first of them was on the morning of January 16, in
the Great Hall of the Assembly.

The program consisted of works by Glinka, Rimsky-Korsakov and Tchaikovsky, the soloist
was S. I. Taneyev, and the conductor of the concert S. V. Rachmaninoff.

The first part of the concert was dedicated to Tchaikovsky's Fifth Symphony. We hold this
work in the highest regard and are delighted that the Circle has begun its symphonic concerts
with it, seeing this as a good omen for the future, for we hope that symphonic music will take
root at the Circle's gatherings as firmly as chamber music has already.

The concert poster included a short summary of opinions expressed in the press about the
works performed. Regarding Tchaikovsky's symphonies, it included commentary by the
composer himself, who in a private letter expressed dissatisfaction with this work. In essence,
this dissatisfaction was primarily caused by the prevailing tone in the St. Petersburg press
after the first performance of the symphony, for which the composer himself was primarily to
blame for his far from perfect management of the orchestra (incidentally, the reviews
themselves were very unfounded). The letter from which this excerpt is taken was written on
December 2, 1888, and a week later the symphony was performed for the first time in
Moscow, and the press reviews were already quite different. Three months later, in a letter
from Hamburg (The Life of P. I. Tchaikovsky, Vol. III, p. 301), Tchaikovsky said tactfully:
"The Fifth Symphony was performed magnificently, and I began to love it again, for I had
formed an exaggerated—bad—opinion about it." From this it is clear that the excerpt from
the letter given in the poster expressed only the composer’s fleeting mood, and by no means a
serious judgment about his composition.

S. V. Rachmaninoff can essentially be considered almost a novice in conducting symphonic
music, and therefore the performance of such a complex and difficult composition as
Tchaikovsky’s Fifth Symphony was of great interest as a serious test of the young
conductor’s talent.

In general, S. V. Rachmaninoff passed this test much more than successfully, for in many
respects the symphony was performed superbly, which for us serves as undoubted proof that
in Mr. Rachmaninoff's ranks we have a great talent as a conductor, which can be judged much
better in the performance of symphonic works than in opera performances.

Mr. Rachmaninoff's great merit lies in his very firm adherence to the integrity of a piece,
without being carried away by detailed effects or, for their sake, breaking the general line of
the composition. One can only hope that Mr. Rachmaninoff would always approach the
performance of major works in this way, for this constitutes one of the chief virtues of a
conductor in symphonic music.

Another major advantage of the new conductor can be considered the greater balance of the
orchestral groups, with the middle voices performing extremely clearly. Rachmaninoff never
covers anything, and this advantage sometimes even turns into a disadvantage for him,
because in other individual moments that constitute the culminating points of musical
development, one would like a more brilliant sound of the brass in order to highlight such
points more clearly, to do this in the way, for example, of Mr. Nikisch.

Moving on to the details of the symphony's performance, we will say that the tempo of the
performance was, perhaps, a little too slow. We have nothing against the relative slowness of
the first allegro theme, for it provides a magnificent acceleration in the approach to the
second theme in B minor, which is already somewhat livelier than the first. The following



theme in D major was played with beautiful expression. The so-called development was
performed in a great manner, as was the return to the reprise of the first theme. The
conclusion of the first movement sounded beautiful, and the slowdown was beautiful in itself,
but it was a disadvantage in relation to the long introductory chords of the second movement.
Many consider this second movement the best in the symphony, and perhaps they are right.
Here, except for praise, we can say nothing about the performance, for it was distinguished
by its poetic penetration, expressiveness, and unusually plastic clarity of presentation.

In the third movement, the waltz, we must again, it seems, limit ourselves to praise alone. In
the fourth, the initial tempo could perhaps have been taken somewhat slower, but the
subsequent speed of movement was entirely appropriate; at the very end there was a certain
crumpling in the execution, but the overall character of the conclusion was excellent. Overall,
the performance of the symphony made an excellent impression on us, and we, without
hesitation, welcome Mr. Rachmaninoff, a great conductor's talent for symphonic music.

No less well than the symphony, if not even better, were the performance of Sadko by N. A.
Rimsky-Korsakov and Kamarinskaya by Glinka.

S. I. Taneyev played Tchaikovsky's Fantasy Op. 56 for Piano and Orchestra with remarkable
artistic subtlety and mastery in the finishing of details and the whole. This beautiful work
found in him an excellent interpreter, greatly assisted by the orchestra's excellent
accompaniment.

The concert can be called a complete success, both in terms of the program and the
performance. The hall was completely full. N. Kashkin.

[Translation: Google]

Tearps u My3bIKa.

Kepsunckiit Kpyxoks moduTteneid pycckoil My3bIkH, KpoMb BOKaIbHBIXb YTPb, YCTPAUBACTh
Bb HEIHBITHEMB CE30HB J1Ba CUM()OHHYECKIsS ¥ IEPBOE HUXb OBUIO YTPOMB 16 sHBapsi, Bb
Bonbmmoit 3ark Cobpanis.

[Iporpamma cocrosisia u3b npousBeneHin [ muuku, Pumckaro-Kopcakosa u YaiikoBckaro,
comuctoMb ObiTH C. U. Tanbens, auprkuposan konuept C. B. PaxMaHUHOBD.

[TepBoe otabienie koHIIEpTa OBUTO TOCBSIIEHO MATOM cuMdoHin YalikoBckaro. Mer
Ype3BbIUaliHO BBICOKO ITh HUMB 3TO COUMHEHIE U pagyeMcs, uTo Kpykokb Hauasib CBOU
cuM@OHNYECKie KOHIIEPTHI UMb, BUIS Bb 3TOMB XOpoIlee MpeJ3HaMeHOBaHie Ui OyayIaro,
160 Hagbemcs, uto cuMpOHNYECKast My3bIKa IPUBLETCS Ha coOpaHisixb Kpyxka cToib xe
MIPOYHO, KaKb YK€ MPUBUIIACH KaMepHasl.

Kb adumrk kormnepra ObUTH IPHITO-KEHh HEOOJBIION CBOIh MHEBIH, BB CKa3aHHBIXD Bh
reJaTy 00b UCHOIHSAB MIMXCS Mpou3BeAeHIsIXb. O cuMm@oHiil YalikoBckaro npuBeaeHb
OT3BIBb CAMOTO aBTOPa, KOTOPHIH Bb YaCTHOMB MUCh-Mb BBICKA3a'h HEOBOIBCTBO STUMb CO-
YHHEHIeMb. BB CyIIHOCTH, 3TO HEOBOIBCTBO OBLIO TIIABHBIMB 00Pa30Mb BHI3BAHO
peodIaJaBIImMb TOHOMB Bb IeTepOyprckoit mpecch mocirk mepBaro ucnoiHeHis CAMQOHIH,
Bb YEM'b BUHO-BaTh OBbLITH MPEXKJIE BCETO CaMb KOMIIO3UTOPh CBOUMbB AAJIEKUMb OTH COBEp-
IICHCTBA YIPaBJICHIEMb OpKeCTpa (BIPOYEMb, H OT3BIBBI OBUIH OYCHB yKb HE-
ocHoBatelbHbl). [IuceMo, N3b KOTOparo B3aTa BbIIEPXKKa, MHcaIoch 2 nekadps 1888 ., a
Hexbieil cycTs 3 cuM(OHIS UCTIONHATIACH Bb MEPBBIN pa3b Bb MOCKEH U OT3bIBBI IPECCHI
ObuTH yxe co-Bchmb nHbIe. Uepess Tpu Mmbcesna, Bb muchkmMb n3s ['amOypra (Kusznus I1. U.
Yaiikosckaro, T. III. ctp. 301), YaifkoBcKiii TOBOPUTH TakT: ,,IlsTas cum®oHiH ObLTa
HCIIOJTHEHA BEMKOIBIIHO, U s, CHOBA Ha4aJl'b JIIOOUTH €€, & TO Y MEHSI COCTaBUIJIOCH OBLIO O
HEeH TpeyBe-TUYCHHO - CKBepHOe MHBHIe.” 3B 3T0-r0 BUIHO, UTO MPUBEACHHBIN Bb aduirh
OTPBIBOKD MUChMa BHIPAXKaTh TOIHKO MUMOJIETHOE HACTPOCHIE KOMIIO3UTOPA, & OTHIOIH HE
Cepio3HOE CyXKIIEHIe O CBO-eMb COUMHEHITL.



C. B. PaxmaH1MHOBA Bb CYIIHOCTH MOXKHO CUMTATh [TOYTH HOBUYKOMD Bb JUPUKUPOBAHIU
CUM(OHUYECKOIO MY3BIKOW U TIOTOMY HCIIOJTHEHI€ TaKOH CIIOK-HOMW M TPYIHOW KOMIIO3HIIIH,
Kakb TsITast cuM@oHis YaiikoBcKaro, mpeacTaB-Jisiio OONBIION HHTEpPECh Bb KauecTBh
Cepio3HOM MPOOHI TAJIAHTA MOJIOAAr0 KareabMeicTepa.

Bb 06mems C. B. PaxMaHMHOBE BBIZIEPKaTh 3TO UCIIBITaHIe TOpa3no Oorbe, HEXENH yaaqHo,
100 BO MHOTHXb OTHOLICHISIXb CUM(OHIS MpoIia MPeBOCXOIHO, UTO Il HACH CITYKUTh
HECOMHEHHBIMb JI0Ka3aTeIbCTBOMb TOTO, UTO Bb JIMI I. PaxmMannHOBa Mbl uMbeMb KpyIHBIN
KaneJlbMeHCTepCKiil TaJaHTh, O YeMb IPH UCTIOTHEHIM CHM®POHNYECKIXb POU3BENCH T
MOKHO CYIAUTh ropa3zio JIy4llle, HEKENH [0 ONEPHBIMD CIIEKTAKISMb.

Bonbuioe nocTonHcTBO y I. PaxMaBHHOBA 3aKiIt04aeTcsi Bb TOMb, YTO OHBb OYE€Hb TBEPJIO
BBIIEP)KUBACTh ITBIIEHOCTD MaHa MiEChI, HE YBIEKAsCh AeTalbHBIMU 3(dekramu u He ToMast
paay HUXb 00-IIeH JIMHIM KOMITO3UITI. MOXKHO TOJIBKO TTOKeJaTh, 9T00bI I. PaXMaHUHOBB
BCEra OTHOCHJICS TAKUMB 00pa30Mb Th UCIIONHEHIIO KPYITHBIXb COYMHEHIH, 100 3TO
COCTaBJIIETh OJJHO U3b INIaBHBIXb JIOCTOUHCTBD KalejabMelcTepa Bb CUM(DPOHUYECKON MY3BIKE.
JpyruMb KpyIHBIMb JOCTOMHCTBOMD Y HOBAaro AMPUKEpa MOKHO CUUTATh OOJIBLIYIO
ypaBHOBBIIEHHOCTH OPKECTPO-BBIXb TPYIHB, IPHUEMb CPEHIE TOJI0CA BHICTYAIOTh
ype3BbluaiiHo AcHO. Mbap y I PaxmMaHMHOBa HUKOTIa HE OKpPBIBaiIa U JOCTOMHCTBO 3TO Y
HETO MEPEXOUTh NHOT/A Bb Ie(DUIUTH /1aXe, Bbb HHBIXb OTABIBHBIXb MOMEATaXb, Bb
KyJbMHHA-I[IOHHBIX ITyHKTAaX MY3bIKAJIbHOTO PAa3BUTHS, KETIAIOCH ObI HUYETro OOJIBIIOTO
OJecTAIIero 38yka UMEHHO MBTHBIXB, YTOOBI OTMb-4aTh sipue TaKue MyHKTHI, KaKb 3TO
nbnacte, Hanpumbpb, T. HUKUIIB.

[epexons Kb 4aCTHOCTSAMD HCTIOTHEPiSt CHM(OHIH, MBI CKaKE€Mb, YTO TEMITO TTUCTPOILYKIIIN
ObLI10, OXKAITYH, YyTh-4yTh T'YJIUIIHE 3aMeJIEHO. [[pOTUBb OTHOCU-TEIBLHOW MEAJIEHHOCTH
nepBoii Temsl allegro Mmb1 HHUUEro He MbeMsb, HOO 3TO MaeTh BeMUKOTBITHOE YCKOpEHie Bb
noaxoxb ko Bropoit remb H-moll, koto-past unets yxe aHbckonbko xube neppoii. Cb
MIPEKPaCHBIMB BbIpakeHieMb Oblta chirpana ciabayromas D-dur'nast rema. Takb-Ha3bpIBaeMast
paszpabotka npomnuia benukonbuHo, Kakb 1 Bo3BpaleHie K penpusb nepBoii TeMbl.
3akroueHie Tep-Toi YacTH 3By4asio IPEeKPacHO U 3a-MeJieHie ObUTO crbllaHo OueHb KPachBO
camo 1o ce6b, Ho OBITIO HEBBITOIHO MO OTHOWIEHIIO Kb JJOITUMB BCTYTUTEIb-HBIMb
aKKOpZaM’b BTOPOH YacTH. MHOTi€ CUUTAIOTH 3Ty BTOPYIO YaCTh JIy4-IIE0 Bb CUM(OHIN H,
OBITH-MOXETb, CHU TIpaBbl. 3bCh, KpoMb MMOXBaITB, HO MO-BOLYy UCIIOITHEHISI MBI CKa3aTh
HUYETO0 HE MOXEMb, 0O CHO OTIIMYAJIOCh U IM03-TUYECKOI0 MPOHUKHOBEHHOCTHIO, U BBI-
Pa3sUTENBHOCTHIO, H HEOOBIKHOBEHHO IIACTUYHOIO SICHOCTBIO M3JIOMKEHIs.

B® TpeTheii yactu, Banbch, HaMb YakKe MPUIETCS OTPAaHUYUTHCS, KaKETCs, OqHbMH
nmoxBajamu. B 4eTBepTOl HaYaIbHOE TEMIIO MOYKHO OBI, TTOXKATYH, B3ATh HbECKOIBKO
Memnennbe, HO Bb HaidbHBHIIIEMB CKOPOCTH JBMKEHIS ObliIa BIOJIHE MOAXOIAIICIO; B
camoM®b KoHI'k OblTa HEKOTOpasi CKOMKaHHOCTB Bb UCTIOIHEHIHM, HO OOIIii XapakTepb
3aKJII0Ye-Hisl BBILIENs MpeKpacHblid. B o01emMs ncnonHeHie cuM@OHIN IPOU3BENIO HAa HACh
MIPEBOCXOAHOE BrIeYaT/IbHie U MBI, HE KOJIEeOsCh, mpuBbTcTBYeMb Bb I Paxmananorb
KpYITHOE KamelbMeicTepcKoe JapoBaHie sl CMM(OHUYECKON MY3bIKH.

He menke xopormno, Hexenu cuMm@o-Hist, €CIH Jaxke He Jydlne, Oputy ucrmoHeHbl Caako H.
A. Pumvckaro-KopcakoBa n Kamapunckas [ munkn.

Cp 3ambuarenpHOIO Xy/I0KECTBEHHOIO TOHKOCTIIO M MacTepCTBOMbB Bb OTAbIKE neTaneit u
wbmnaro cerpans C. . Tanbers ¢anrasiro op. 56 mis ¢popremniaHo ¢b OpKeCTPOMb
YaiikoBckaro. Oro mpe KpacHOE COYMHEHIe HAIUIO B HEMb MPEBOCXOHATO UCTOJIKOBATEIIS,
gbMy MHOTO MOMOTaTh OTJIMYHBIA AKKOMIITAHIMEHTBI OPKECTPA.

Konuepts MokHO Ha3BaTh BrosiHb yaaBmuMces, Kakb 10 porpamMmb, Taks U 0 UCHIOIHEHIO.
3ana Obuta coBep-1ieHHo noiHa. H. Kamkuas.



