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In Concerts.

The 7th Symphony Assembly of the Philharmonic Society showed us S. V. Rachmaninoff as
a symphony conductor.

His debut promises to be that of a first-class conductor. His interpretations of works are
distinguished by extraordinary simplicity and naturalness, the absence of pretentiousness and
any cheap effects; everything comes out whole, clear, and logical; there is much refined
beauty, a tinge of life; there are powerful passages, captivating, astounding. But there are also
indifferent passages, during which the listener experiences a decline in mood and lets the
sounds pass in one ear and out the other. A far cry from the continuous captivating effect with
which the sorcerer Nikisch amazed. There are also minor technical carelessnesses: too fast
tempos at the expense of clarity, voices that are too loud in terms of overall sonority,
monotony of phrasing. But all this occurs only occasionally and accidentally and does not
detract from the overall impression of freshness and, as it were, rebirth of the performance,
especially when it comes to long-familiar and even hackneyed works, like Grieg's suite "Peer
Gynt"; and we mention all these shortcomings only because we expect immeasurably more
from Rachmaninoff in the future.

We especially enjoyed his interpretation of the Andante from Tchaikovsky's 5th Symphony
that was performed. In the first theme of this movement, with a slower tempo and
accentuation of the strong parts (which, at the first performance of this symphony, under the
direction of the composer himself, remained in our memory), there was a sense of some
unpleasant senile flabbiness. This impression was now completely absent, thanks to the
simplicity and nobility of the phrasing. In the further course of this beautiful, deeply felt
movement, much poetry and profound sincerity were revealed. The finale was also superbly
performed, taken, perhaps, a little faster than usual, but only benefited from this.
Rachmaninoff conducted brilliantly the introduction to the 3rd act of the opera "Lohengrin".
In the finale of Grieg's aforementioned suite, a huge accelerando was carried through to the
end with astonishing effect—carried to a speed that excluded even the possibility of clarity,
but produced a gripping effect and evoked thunderous applause. We were less satisfied with
"Ases Tod." It was grandiose, but not elegiac enough. The conductor overlooked the fact that
Ibsen's "Asa" is not a heroine, but merely a pitiful, downtrodden old woman, dying in
mournful solitude in a poor hovel. All the tones here could have been dampened almost in
half, rather than merging these plaintive sighs into a common sound wave, which might be
more beautiful, but would not lead to the right goal.

The talented violin virtuoso K. K. Grigorovich, who has already performed before the
Moscow public more than once and who has now become a member of our musical
community, made a charming impression on the public this time too, especially with his
artistic rendering of Wagner's Albumblatt and the Berceuse from Godard's opera Jocelyn. His
performance of the very difficult Concerto (op. 3) by Moszkowski turned out to be a work of
insignificance in musical terms. It is nothing but elegantly designed musical empty talk,
which, however, provides rich material for the manifestation of virtuosity.

Grigorovich's very brilliant and self-confident technique was here, however, not without sin.
The bass often "pipered" and hissing sonorities burst forth from the high notes; something
slipped by and quite noticeably, since it was not tempted by musical interest; in general,
compared to before, the artist's tone, perhaps - depending on the instrument - lost both
strength and purity. That is to say, this impression was only achieved when performing
technically difficult pieces. In the cantilena, his tone is superb, his strokes light and smooth,
his phrasing impeccable, graceful, and expressive, and his tone, with its delicate nuances, is



surprisingly soft. Despite some apparent carelessness in minor technical details, Grigorovich
undoubtedly remains a virtuoso of the first magnitude and a major artistic force, producing a
captivating effect on the audience, and all his performances were greeted with bursts of
applause. E. Rosenov.

[Translation: Google]

Bs Konnepraxas.

7-e cumbonmyeckoe codbpanie drmapMoHUIecKaro oodmecTsa nokasano Hams C. B.
PaxmaHuHOBa, KaKb CUM(POHUIECKATO TUPIDKEPA.

J1e0r0Th €ro CyIUTh HaMb MEPBOKIIac-CHAr0 AUpIKepa. Ero TomkoBaHis mpous-BeAeHil
OTJINYAIOTCSI HEOOBIKHOBEHHOM MPO-CTOTON M €CTECTBEHHOCTHIO, OTCYTCTBIEMb BHIIYPH U
KaKHXb-JIMOO JIeMIEBBIXb APPEKTOBD; BCE Y HETO BBIXOAUTH ITBIBHO, SICHO U JIO-TUYHO; MHOTO
YTOHYEHHBIXb KPacOThb, MHOTO U3HU; BcTpbuatorcs Mbera CHIIbHBISA, 3aXBaThIBAOILIS,
nopaxatoutis. Ho momagarorcs moka u mbera 6e3pa3nuyHbls, paBHOAYIIHBISA, BO BPEMs
KOTOPBIXb CIIYyIIATENb UCBITHIBA-€TH YIaJ0Kb HACTPOEHIS U MPOIMYCKAaeT 3ByKHU MUMO YILIEH,
Jlanexo erie 10 TOTO HEMpephIBHATO 3aXBaTa, KOTOPBIMB MOpaXXanT dyapoabit-Hukumrs.
Berpbuatorest u marneH Kist TeXHUYECKist HEOPEKHOCTH: CIUIIKOMB OBICTPHIE TEMITBI Bb
ymepOb SICHOCTH, 3a0UThIE 0OIIEH 3ByYHOCTHIO BBIPA3UTEIBHBIC TOJI0CA, OMHOTOHHOCTh
¢dpasuposku. Ho Bc 310 BeTpbuaercs muimb u3phaka u ciaydaitHo 1 He whiaeTsh 001IeMy BIe-
yarTrbHiI0 CBhKeCTH 1 Kakb ObI TepepokIeHIsl HCIIOTHSIEMaro, Bb 0COOCHHOCTH Korna 1biio
UJCTh O JIABHO 3HAKOMBIXb M JJakKe U30UTHIXb IPOU3BEICH XD, Bpoxb ciouTsl “Peer Gynt”
I'pura; u 060 BChXb ATHXD HEIOYETAXh MBI YIIOMUHAEMb JIUIIb TIOTOMY, YTO OKUIAEMb OTh
PaxmanuHoBa Bb OynyiieMs eile Hemsmbpumo 6osnbiaro.

Oco0eHHO HaMb TMOMTPABIIIOCH Bb €T0 TONKOBaHi Andante n3b UCTIOMHSIBIICHCS S-i
cumdonin YaiikoBckaro. Bw mepBoit Temb 3T0# wactu npu 60rbe MeICHHOMB TEMTIO U
aKIEHTUPOBaHI# CHIIBHBIXD YacTell (KOTOPBIS MPH MEPBOMB UCTIOIHEHIN 3TOW CUM(OHIH,
OB yTIpaBIIEHIEeMb CaMOT0 aBTOPa OCTAIUCH Y HACH Bb MTAMATH, YyBCTBOBAJIACh KAKAsI-TO
HETpisTHas cTapdeckas apsonocts. Brieuarrbaie 3To HBIHE coBepIIeHHO OTCYTCTBOBAJIO,
onmaromapst mpoctotTh u 6maroponctsy dpazupopku. Bb nanpabiiiemMs TeueHin 30
MIPEKPACHOM, TITyOOKO MPOYYBCTBOBAHHON YaCTH OBLIO MPOSIBIICHO MHOTO 03311 U TITyOOKOMH
UCKpEeHHOCTH. [Ipe-BOCX0IHO MCTIONHEHD OBUTH M (PUHAITD, B35-THIH, OBITH MOXKETH,
Hhckonbko ckopbe 00BIKHOBEHHAr0, HO OTH ATOTO JIMIIE BHIUTpaB-mIiid. Cb OJIECKOMb
MPOAUPHKUPOBATE PaXMaHNHOBD aHTPAKTOMb Kb 3-MY aKTy U3b OIL. «JIO3HTpUHBY.

B® ¢unanh Ha3BaHHOI BhINIE CIOUTH [ pura ¢b YIUBUTEIBHBIMB d3PPEKTOMB OBLIO
MIPOBENIEHO 70 KOHIIa orpoMHoe accelerando, - moBeneHHOE 10 OBICTPOTHI, HCKITIOUABIICH
Jake BO3MOYKHOCThH SICHOCTH, HO TIPOM3BOIMBIIICH 3aXBaThIBaroIIee JhHCTBIC 1 BhI3BABIIICH
rpoMb pykorieckaHii. Menbe ynosnerBopuiio Hack «Ases Tod». beuto rpanmiozHo, HO
HEIOCTATOYHO JIETHYHO. J{U-prKepsb yIyCTHIb N3b BHILY, YTO HOCEHOBCKAs «A3a»-He
TepOMHSI, a JINIIb JKaJlKkas 3a0uTas cTapyllika, yMUparomiasi Bb CKOpOHOMb OlMHOYECTBE Bb
0baHoM mauyTe. Beh ToHa 31bCh MOXKHO OBI TOTaCUTH YyTh JIM HE BABOE, a HE CIUIABIIATH
STHXB KaJOOHBIXH B3I0XOBb Bb OOIIYI0 3ByKOBYIO BOJIHY, UTO, OBITH MOXKETH, U Kpacubbe, HO
HE Kb TOU Irbiin BeneTh.

He pa3b yxe BrICTYNaBIIii TIepeh MOCKOBCKOW MyOIMKOH TaJaHTIMBBIA CKPUITAYb-BUPTYO3h
K. K. I'puropoBuus, OTHBIHE BOIIEAMIIN Bh COCTaBh HAIUXb MY3BIKATBHBIXb AbsATeNeH,
MPOU3-BeTb HA MyOJIMKY U Ha 3TOTH pa3b 00as-TelbHOE BrieuaTubHie, Bb 0COOCHHOCTH XyI0-
KEeCTBEHHOU miepenaueii « Albumblatty'a Barnepa u «Berceuse»'a u3b om. «Jocelyn» I'omapa.
WcnonnenHsbl e UMb BeCbMa TPyA-HbIN KOHIEPTH (0p. 3) MouikoBckaro oka3asics
MIPOU3BENIEHIEMD Bb MY3bIKQJIbHOMb OTHOLIEHIM HUYTOKHBIMbB. DTO - CIUIOLIHOE U3SIIHO-
oopmieHHOE My3BIKaJIBHOE ITyCTO-CIIOBI€, AafolIee, BIpOueMb, OOTaThIil MaTepiars s



MIpOsIBJIEHIS BUPTY03HOCTH. Bechbma Onecrdamas u camoyBbpennas texuuka [ puroposuua
obuta 31bch, omHako, He 6e3b Tphxa. Yacto «peiHbirb) 6acoOKh M BEIPHIBATINCH CBUCTSIIIS
3ByYHOCTH Ha BEpPXaXb; KOE-YTO MPOCKAIB3bIBAJIO MUMO U JIOBOJIEHO 3aMbBTHO, TaKh KaKb 1€
HCKYIIAJIOCh MY3bIKaJIbHBIMb HHTEPECOMb; BOOOIIE, CPABHUTENIBHO Ch IPEKHUMB, TOHD
apTUCTa, ObITh MOXKETh, Bb 3aBUCUMOCTH OTh UH-CTPYMEHTA, — MOTEPSUTh U Bb CUJIb, U
grcto-Th. Brieuatmbaie 310, BIpoyeMsb, MOIy4Yaioch JIUIIb TPU UCIIOTHEHIN TEXHUUECKUXb
TpyaHO-cTell. Bb kaHTHIEeHE — 3BYKD €ro MpeBOCXOACHD, ITPUXb JIETOKD U IJIABEHD,
(bpazupoBka Oe3yKOpU3HEHHA, H3SIIIHA U BEIPA3UTENIbHA H TOHD Bb HBKHBIXH OTTBHKAXB
YAMBHUTEIBHO MATOKB. HecMoTpst Ha sSiBUBIIYIOCS HEKOTOPYIO HEOPEIKHOCTD Bh MEJIKHXb
TEXHUYECKHUXb JIETAIAXb, | pUTOPOBUYS HECOMHBHHO OCTaeTcs BUPTY030Mb IEPBOI
BEJIMYMHBI M KPYII-HOH apTHCTUYECKOW CHIION, TIPOU3BOASAIICH Yapyromee 1biicTBie Ha
myOnuKy, 1 Bch UCTIONHEH S €0 ObUTH TIOKPBIBAEMBI B3pPhIBAa-MHU PYKOTUIECKaHIH.

3. Po3eHOB®.



