Novosti Dnya. 1905, March 21, p. 3.
Hosoctu Jug. 1905, 21 mapra, c. 3.

In Concerts.

The 2nd Symphony Assembly of the "Circle of Russian Music Lovers," held on Friday,
March 18th, under the direction of Mr. Rachmaninoff, offered a short but extremely enticing
program. Performances included Borodin's 2nd Symphony (in B minor), Balakirev's Overture
on Russian Themes, Glazunov's 1st Scene—"Winter"—from his ballet "The Seasons" (for the
first time), and Mussorgsky's "Night on Bald Mountain."

Hardly any other work of Russian music can be more rightfully classified as a "heroic epic"
than this Borodin symphony. There is an untouched corner here of the mighty strength of the
Tyrians and the powerful, fresh spirit of the people. Here are not themes of personal
inspiration, but certain roots of Russian music, as if unearthed during the excavation of
ancient burial mounds. Here one can imagine mighty, stocky heroes, bearing ninety-pound-
long clubs, laying "streets" in the enemy hordes, knowing no restraint in their "daring" will,
nor wild revelry at a "merry feast." Here is the breadth and expanse of the "fields of pure,
wide expanse," here is the darkness of the "dense forests," the poetry of the people of nature,
the poetry of daring and free joy.

There is no place here for psychological subtleties and moods. Therefore, the external form is
sharp and compressed, dazzling with bright sunny colours, strong contrasts, and antique
luxury in a rough frame. From a modern point of view, much in this symphony, organically
poured from the pen of our "accordionist," seems unfinished, accidental, lacking
development. But if this finishing and elaboration were introduced here, the entire style
would be disrupted, all the brightness and strength of the present would be lost.

The symphony was performed with great energy and colour, but without sufficient
consistency in style. Rachmaninoff injected a certain nervousness into the performance,
reflected in the excessive instability and changeability of the notes, in the rhythmic tension
(for example, in the syncopated rhythm of the second movement), and in the exaggeration of
shades. Along with this, there were indifferent passages, where the conductor seemed to
withdraw into himself, allowing the orchestra to follow the indifferent waves of his baton. In
general, the performance of the symphony did not provide a complete artistic whole and was
distinguished by an exaggerated variegation of colours and moods.

Balakirev's overture, despite its abundance of elegant inventions and witty combinations,
remains one of the weakest works of the father of the new Russian school. A work written on
borrowed themes cannot, in itself, claim integrity and spirituality of content. In this case, the
form itself contains much that is accidental and rhapsodic, and yet one is captivated by the
subtle taste in the arrangement of Russian melodies, which neither Rubinstein nor even
Tchaikovsky later distinguished themselves with, and which was directly inherited from
Glinka. As the first orchestral work of the venerable composer, this overture deserves a fair
historical assessment.

"Winter" from Glazunov's suite is a series of small allegorical illustrations to winter
"accessories". "Introduction" imitates the onomatopoeia of a snowstorm, then comes "ice"
with thin needles of violin "sul ponticelli" and flageolets, "ice" - with empty cold fifths, "hail"
with a drum and blows on the strings with the shaft of the bow, "snow" - with a cold melody
and "conclusion", akin to the introduction. All of these are purely virtuoso orchestral pieces
with a luxurious sound finish, written in the elegant “salon style”, very nicely imitating the
onomatopoeic natural phenomena of the same name, but within the limits of masquerade-
bombonicre requirements.



In terms of instrumental creativity, they are as rich as they are poor in terms of purely musical
creativity. In the latter respect, they are insignificant even for a ballet, with the possible
exception of the "introduction," which amazes with the unusual beauty of its sonority.

These pieces were performed with the utmost virtuosity. The most powerful impression on
the audience, however, was made by Mussorgsky's marvellous "Night on Bald Mountain,"
full of true inspiration and fairytale fantasies. Its conclusion, rendered particularly poetic by
Rachmaninoff, was depicted in astonishingly poignant colours as dawn broke after the wild
nocturnal orgies of the dispersed "evil forces."

E. Rosenov.

[Translation: Google]

Bs Konnepraxes.

2-¢ cuM(pOoHMYIECKOe COOpaHie «KpyKKa JIFOOUTENIeH PyCCKON MY3BIKI, COCTOSIBIICECS B
nsaTHHLY, 18-r0 MapTa, Mok ynpasine-meMsb I. PaxMaHnHOBa, 110 HEOOIBIITYIO, HO
Ype3BBIYaliHO 3aMaHUMBYIO TIporpammy. Mcnomn-asmch 2-1 cumonis (h-moll) Bopoauna,
yBEpTIOpa Ha pycckist TeMbl banmakupesa, 1-s1 kaptuHa — «3uma» — u3b Oanera «BpemeHa
rona» I'nma3zyHoBa (Bb 1-ii pa3s) u «Houb Ha JIbicoii ropb» Mycoprckaro.

EnBa-nu xakoe-nmmbo Ipyroe COUMHEHNE PyCCKON MY3BIKH MOXKETH OBITh Ch OOJBIINMb
IIPaBOMb OTHECEHO Kb «T'€POUUYECKOMY 3I10-Cy», Kakb 3Ta cuM@oHist bopoauna. bora-
TBIPCKOH CHITBI M MOTYy4arto, cBhkaro Hapoa-Haro Qyxy 31bCh HETIOYATHINA yromb. 3/iCh He
TEMBI JITYHATO BIOXHOBEHIs, a KaKie-TO KOPHHU PYCCKON MY3bIKH, TOYHO OTPBITHIEC TIPU
PacKONKaxb APEBHUXD KypraHOBb. 315Ch UyAsTCS MOTYyUie KOpeHAcTble OOraThIpH, HO-
CHIBIIII€ TTAJTUIIBI «BO JIEBSTHOCTO MY/bY», MPO-JIaraBIlie «YIUIBD BO BPAKECKUXb MOTIU-IIaXb,
HE 3HaBIIE YIEepXKy U BOrb CBOEH «pa3ynanoii», Hu OyHHOMY pasrylly Ha «Be-CEeJIOHb
nupy». 3abchb-MpPh U TPOCTOPH OIS YUCTATO IUPOKATO Pa3IoIbUIIa», 31bCh TEMb
«rbCOBB IPeMyUuXby, 03315 OIS MPUPOIB, 0331 YIaIH U CBOOOIHA-TO BECEIbS.

3nbes HbTH MbCTa ICHXOTIOTH-YECKUMB TOHKOCTSIMB U HACTpOEeHIsIMb. [1o-3ToMy 1 BHbIIHSS
(dopma pb3Ka U CkaTa, NECTPUTh IPKUMHU COTHEUHBIMU KPACKaMH, CHIIBHBIMHA KOHTPACTaMH U
CTapUHHOU PO-CKOIIBIO B Tpy0Ooii onpah. Cb coBpeMeHHOM Touku 3pbHis BB 3TOM
OpraHMYEeCKH-BbUIMB-1IEICS U3b MO Mepa Halllero «0asHa cuM-(OHIM MHOTOE Ka)KeTCs
HEOTAbIaHHBIMb, CITy-4alHBIMb, HE JIOCTHUTHYBIIMMbB pa3BuTisd. Ho eciimObI BBECTH cioza 3Ty
oT-1bJKy U pa3paboTKy, HApyIIHIICSA-ObI BECh CTHIIb, TPONasia-Obl BCS SIPKOCTD U CHJIA.
Hcnonmaena Obuta cuMQoHisl BeChbMa 3HEep-TUIHO U kpacouno, HO 6e3b mocTarouHoi
BBIIEpP)KaHHOCTH B CcTTh. [. PaxMaHWHOBB BIIeCh B HCIIONHEHIE KaKyI0-TO HEPBHOCTD,
OTPa3MBINYIOCS HA Ype3MbpHON HEYCTOMUN-BOCTH U U3MBHUNBOCTH YEMITOBB, HA PUTMHU-
YEeCKOH HAaTAHYTOCTH (HArp. Bb CHHKOITUPO-BaHHOMB pUTMb 2-if UacTH) U Ha TpeyBe-
AMYeHisXb oTThHKOBB. Hapsiay cb aTuMb Obii MbcTa Oe3pa3nudsbls, rb muprnxeps Kakb-
OBI YXOIMIIb B CE0sl, TPEIOCTABIISISI OpKe-CTPY CirbIoBaTh 32 paBHOMYITHHIMHU B3Maxa-MHU
najxoukd. Bp obmiems ucronHeHie cumMgo-Hil He 1ajI0 BIIOJIHMB 3aKOHUYEHHATO XY/IOXKe-
CTBEHHAro 1bjiaro u OTIMYagoCh MPEYBEIN-YEHHOM MECTPOTOM KPACOKD U HACTPOCHIH.
VBepriopa banakupesa, mpu BceMb N300H-JT1H H3SIIHBIXE H300pbTeHIH 1 OCTPOYMHBIXb
KOMOMHAIII}, OCTaeTCsl OJJHUIIH IIBH CJIA0BIXH MPOU3BEICHIN OTI[a HOBOM PYCCKOM IITKOJIBI.
Camo 1o ce6hb yxe npousBeieHne, HAMUCAH-HOE HA 3aMMCTBOBAHHBISI TEMBI, TI€ MOXKETh
MPEeTEeHI0BaTh Ha IThIBHOCTH U OAYXOTBOPEH-HOCTH COAepKaHus. Bb maHHOMB-ke ciiydal u
cama (hopma 3aKIII09aeTh Bb ce0b MHOTO CitydaifHaro, parcoanYHaro, Mpu BOEMb TOMb
0YapOBBIBACTH TOHKIH BKYCH IPH 00pabOTKD PyCCKUXb MEINOIii, KAKUMb HE OTIINYAIIICH
BriocrbacTBin HU PyOuHIITEHHD, KU 1ake YallKoBCKiH, M KOTOPBIHA MPSIMO yKe YHA-
crbaoBans oTh [mHKH. Kaks mepBoe opKecTpoBOE MpOHU3BEeHIe MACTHTAro0 aBTopa,
YBEPTIOpA 3TA 3aCIY’KUBAETH CIIPABEAIUBON HCTOPUUECKON OLIEHKH.



«3uMay» u3b CIOUTHI [ J1a3yHOBa MpeICcTa-BIsSETh U3b CE0S PSIIb MEIIKUXb aJNIETOPU-UYECKUXb
WILTIOCTpAIliil Kb 3MIMHUMbB «aKcec-cyapaMby. « BeTyrenney 3BykonoapaxxaeTb METelH,
3aThbMb UIETh «UMEi» Cb TOHKUMH UTOJIKAMU CKPUITUYHBIXE «sul ponticelli> u ¢rakoneross,
«J1eIIB» — Cb MYCTBIMH XO-JIOAHBIMH KBHHTAMH, «TPajlb b 0apa-0aHIMKOMB U yAapamH 10
CTpYHaM’b JIPEB-KOMb CMBIUKa, CHBI'B)» - Ch XOJIOJJHON Me-JIONIHKON 1 «3aXJIIoueHiey,
POACTBEHHOE BCTYIUIEH 0. BCe 3TO - YMCTO-BUPTYO3HBISI OPKECTPOBBIS ITHECKH POCKOIITHON
3BY-KOBOH OTIBJIKH, HAITMCAHHBIS Bb U3AMI-TIOMB «CAJIOHIIOMb CTHIIBY, BECbMa MUJIO
3BYKOTIOZIpaKalollie OMHOMMEHHBIMB MIPU-POTHBIMbB aBJICHISIMB, HO Bb Tpeabiaxp
MacKapaiHO-00MOOHBEPOUHBIXb TPEOOBaHIH.

Co CTOpOHBI MHCTPYMEHTAIBHATO TBOPYECTBA OB HACTONIBKO JKe O0TaThl, HACKOIBKO OB THBI
CO CTOPOHBI TBOPYECTBA YUCTO-MY3bI-KajbHaro. Bs mocbanems oTHomieHist ok
HE3HAYMTEIBHBI Jake I OalieTa, 3a UCKITF0UeHIeMb pa3Bh «BCTyIIICH SN, TOpa->Karomaro
HEOOBIYHOHM KPACOTOIO 3BYYHOCTH.

WcnomHens! OBLTH 3TH BEIIMIIB Bb BBICIICH cTenenu BUpTyo3Ho. Hanbonke cunpHOE
BrieuatTrbHie Ha myOnuKy mpo-u3ecia, oaHaKo, YyaecHas kaptuHa «Houb Ha Jlsicoii roph»
Mycoprckaro, mojHast AICTHHHArO BJOXHOBEHIs U CKa309HOH (paH-TacTuku. OcoOeHHO
MO3TUYHO BHIIIIIO Bb UCTIONHEHIM PaxMaHWHOBA es1 3aKiII04YeHie, Bb YIUBUTEILHO BEKHBIXD
Kpackaxb pucyro-1iee pa3cBbrs mocrb qUKMXb HOYHBIXD OPrii PACXOJUBIINXCS «HEUUCTHIXb
CHITB.

3. Po3eHOBb.



