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Theater and music.

On March 18th, the second of two symphonic concerts took place in the Great Hall of the
Noble Assembly, under the direction of Mr. Rachmaninoff. This year, the circle of Russian
music lovers expanded its activities. This concert differed in many ways from the circle's
other evenings: its exclusively symphonic program was in full accordance with the size and
nature of the premises, which cannot be said of the circle's usual chamber concerts; this
program was short and not tiring, which, again, is not something the circle's usual programs
can boast of. But beyond these passive merits, the program was interesting for its very
composition: it included Glazunov's suite "Winter" (from the ballet "The Seasons"), new to
Moscow, and several outstanding, but rather rarely performed old works in our country:
Borodin's Second Symphony, Balakirev's Overture on Three Russian Themes, and
Mussorgsky's "Night on Bald Mountain." There were no soloists at all, and this gave the
entire evening a pleasant air of something particularly sustained and integral.

Glazunov's suite is a kaleidoscope of small ballet-like scenes, the main interest of which lies
in the elegant play of new colour spots and chiaroscuro. It is, of course, impossible to look at
all this frost, ice, snow, etc., as an attempt to accurately depict natural phenomena with
sounds, although in terms of sound painting the composer has achieved amazing results in
places.

In the latter respect, the fourth movement of the suite ("Hail," incidentally, which fell in
winter contrary to the laws of nature) and especially the first movement, which serves as a
wonderful introduction to the suite (something like the howling of a snowstorm, etc.), stand
out. One of Balakirev's early works, an overture on three Russian themes, is still listened to
with pleasure: so clear is the thread of the development of folk tunes in it, so transparent is its
instrumentation. The other two pieces on the program, Borodin's symphony and
Mussorgsky's fantasy, are distinguished by a quality common to a certain extent to most
major works of the celebrated new Russian school—a mosaic quality. In Mussorgsky's
fantasy, with its free programmatic forms, this is less striking than in Borodin's symphony,
the grandiose musical content of which is not always able to atone for a certain fragmentation
and lack of strict completeness of form. Here, Mr. Rachmaninoff's fundamental qualities of
conducting were most appropriate: conscious definiteness of intentions and firmness in their
execution. In general, in the field of symphonic music, the young conductor of the Bolshoi
Theater showed the same outstanding qualities as in opera; he is a conductor "by the grace of
God," from whom, with sufficient practice, a first-class artist in this field should develop. The
audience was large; but this audience, accustomed to the usual programs of the circle, with
their crowd of soloists and thin romance vinaigrette, apparently did not quite freely digest a
solid program of a new, unusual nature.

Yu. E.

As we are informed from an absolutely reliable source, the news from the St. Petersburg
newspapers that the professors of the St. Petersburg Conservatory N. A. Rimsky-Korsakov,
A. K. Glazunov and M. K. Benois left the conservatory, is not true

[Translation: Google]

Tearps u My3bIKa.

18-ro mapra B bombmoii 3amhk /[BopsitHCKaro codpaHisi COCTOSIICS OB YIIPABICHIEMb T.
PaxmaHuHOBa BTOpPO# N3b IBYXh CUM(POHHUECKUXD KOHIIEPTOBD, IIOTO-PHIMU Bb HBIHBITHEMD
TOIly KPYXOKB JIFOOUTEIEH PyCCKOM MYy3BIKH PACHIHPIIIB KPYT'h CBOEH IbsATETbHOCTH.



KoH1epTb 3TOTH MHO-TUMB BBITOHO OTJIIMYAJICS OTh JPYTUXb BEUEPOBb KPYXKKa: €0
UCKJITIOYUTEIHFHO CUM-(OHUYECKAst TpOrpaMMa HaXOAMJIach Bb MOJTHOMB COOTBBTCTBIM CB
pasmbpamu u xapakrepomb moMbIIeHis, 4ero Helb3s cKa3aTh 00b OOBIYHBIXh KAMEPHBIXb
KOHIIEPTaXb KPYyXKKa; Mporpamma 3Ta Obljla HEUTMHHA U HEYyTOMUTENIbHA, YbMb ONAThTaKH HE
MOTYTb [TOXBAJUTHCSI OOBIYHBIS IPOrpaMMBbI Kpyskka. Ho moMUMO 3THXb 1aCCUBHBIXb
JIOCTOMHCTBB ITPOrpaMMa MHTEpECHa ObLIa U IO CaMOMY CBOEMY COCTaBY: Bb HEC BOIIU
HoBas 711 MockBbl crouta [ masynosa «3umay (u3b 6anera «Bpemena roga») u vb. ckoibko
BBIAIOIINXCSI, HO IOBOJIBHO PhIKO HCTIONHAEMBIXD Y HACH CTAPbIXh COUYMHEHIN: 2-5
cumdonis bopoanna, yeepriopa banakupesa uHa Tpu pycckis Temsl, «Houb Ha JIbicoit ropb»
Mycoprckaro. CoaucToBb BOBCE HE ObLIO, M 3TO MPUIAJI0 BCEMY BEUEpy CUMIATUYHBIN
OTIEYaTOKb YeTO-TO 0COOESHHO BBIAEPKAHHATO U IThIIbHATO.

Crouta ['ma3zyHoBa — Kaneia0CKOIb MaJeHbKUXb 0aJI€THO-YCIOBHBIXb KAPTUHOKD, IVIaB-HBIN
WHTEPECH KOTOPBIXD Bb U3SIIHON M3ANTHON UTPph HOBBIXh KPACOUYHBIXD NATEHD B CBETOThHEH.
Cmotphbte Ha Bch 3T nHew, nbap1, cHbra u T. 1. KaKb Ha MOTMBITKY TOYHO N300pa3UTh
3ByKaMH SIBJICHIS IPUPO/IBI, KOHEYHO, HEIIb3s, XOTS H Bb CMBICTh 3BYKOBO KHBOITUCH
KOMITO3UTOPOMB MbCTaMU TIOCTUTHYTBI PE3YJIBTAThl IOPa3UTENIbHBIE.

Bb nocirbiHeMb OTHOIIICHIW BBIAIOTCS Y€TBEPTAsl 4aCTh CFOU-THI (,, [ pab, KcTaTh cka3arh,
BBINABIIIIM 3UMON BOIPEKH 3aKOHAMb IPUPO/IBI) U OCOOEHHO NEPBast YacTh, CIyKallas
qyJIECHBIMB BCTYIUICHIEMb Kb CIOUTh (4T0-TO BB poxb 3aBbIBaHil BBIOTH U T. 11.). OnHA U3b
paHHUXb padboTh banakupesa, yBepTiopa Ha TpU PycC-CKisl TEMBI, U TENIEPh CIYIIAETCS Ch
YIOBOJIb-CTBIEMb: TaKh SICHA Bb HEH HUTh pa3pabOTKKU HAPOJHBIXh HAITbBOBH, TaKh
MPO3pavHO OHA MHCTpyMeHToBaHa. [IBb mpyris mbecsl mporpaMmel, — cuMponist boponnna
1 ¢anTazis Mycoprckaro, — OTIUYAOTCS CBOHCTBOMB, J10 H3BLCTHOM CTENICHH OOIIUMb
OOJBIIMHCTBY KPYNHBIXb POU3BEACHIN TalllHA3bI-BaA€MOI HOBOM PYCCKOM HIKOJIBI, —
MO3anmyHOCTHIO. Bb (panTazin Mycoprckaro, ¢b €51 CBOOOIHBIMU TPOTPAMMHBIMU (POPMaMH,
3TO MEHbIIE OpocaeTcs Bb I71a3a, YbMb Bb O0pO-IMHCKOH cuM(OHIH, TPAHII03HOE MY3bIKaIb-
HOE cojiepKaHie KOTOPOil He BCeTna Bb CO-CTOSIHIM UCKYTTUTh HEKOTOPYIO OOPBIBUATOCTH U
HEI0CTAaTOKb CTPOTOH 3akoHUYeHHOCTH (DOpMEI. 31bCh Kakb HeNmb3s 0orbe keraTh ObLTH
OCHOBHBISI KQUeCTBA JUPMKUPOBaHbs I. PaxMaHWHOBA: CO3HATeNbHAast ONpeNbIeHHOCTD,
HambpeHiit u TBepAOCTH Bb MXb BHINOIHEHIH. BooO1Ie 1 Bh 00:1acT cuM()OHHYECKOI
MY3bIKH MOJIOZION KamneinbMelcTeps bonbiaro Tearpa BeIka3ars Th jke BBIIAIOMIISCS
JOCTOWHCTBA, KaKb M Bb onieph; 310 - mupmxeps ,,bokbeit MHIIOCTBIO", U3 KOTOPAro Mmpu
JOCTAaTOYHOU MPAKTUKb 101-KEHDb BhIpadOTaThCs XYI0)KHUKD Bb 3TOM 001acTH
nepBokiIaccHbId. [1yOnukn ObuTa Macca; HO 3Ta ImyONInKa, MpiydeHHas! Kb OOBIYHBIMb
IporpaMMaM’b KpyXKa, Cb UXb Ky4eil COINCTOBD U )KUJIKUMb POMAHCHBIMB BUHETPETOMb,
BUJIIMO, HE BIOJIHE CBOOOIHO TepeBapuBalia CONUIHYIO IPOTPaMMy HOBAro, HEITPUBBIYHATO
Xapakrepa.

10.0.

Kakb HaMb cO00MIat0TH U3b a0COTIOTHO TOCTOBbpHAr0 NCTOUHNKA, n3BbCTie me-
TepOyprCKUXb Ta3eTh O TOMb, YTO Mpodeccopa nerepOyprekoit koncepsaropin H. A.
Punmckiii-Kopcakoss, A. K. [mazynoss u M. K. BeHya BbIIIIHN U3 cocTaBa KOHCEPBATOPIH,
HeBbpHOTO



