Moskovskiye Listok. 1905, November 29.
MockoBckue JIncrok. 1905, 29 Hoa0DsL.

Theatre and Music.

The fourth meeting of the circle of Russian music lovers was a musical evening held last
Saturday with the participation of Professor Mr. Igumnov and the orchestra under the
direction of S. V. Rachmaninoff. Let us note first of all that an extremely large audience
gathered for this evening, and then that it was visibly very pleased with the evening. In
particular, Mr. Igumnov was a great success, performing Rachmaninoff's Second Concerto
superbly. The author's conducting and Mr. Igumnov's excellent performance of the piano part
gave the whole something complete and well-rounded. Both the performer and the author had
to answer calls several times.

The evening began with the long-unperformed First Symphony by A. S. Arensky. This
symphony is very strongly influenced by Tchaikovsky and Rimsky-Korsakov. As a young
work by a young composer, it offers a unique character, but its author's talent has already
made its mark to a sufficient degree, especially in the first movement, which is quite
successful, although we disagree with the designation of the first allegro as "pathetic"—it is
perhaps dramatic, but certainly not pathetic. Mr. Rachmaninoff conducted the symphony very
well. A. K. Glazunov's beautiful lyrical poem was also interesting. It is orchestrated
somewhat densely—as is everything by Mr. Glazunov—and this density sometimes
necessitates a scaling back of the overall sound volume, particularly when the lyrical sections
are being performed.

In the second part, two excerpts from Mussorgsky's "Sorochintsy Fair" (arranged by Mr.
Lyadov) and Tchaikovsky's symphonic ballad "The Voyevoda" were performed. The author
himself considered this ballad an unsuccessful work and destroyed the score after its first
performance. After his death, it was restored with orchestrated parts and published by I. 1.
Jurgenson. Since then, if [ am not mistaken, it has been performed only once, at one of the
symphony concerts in Sokolniki. Undoubtedly, "The Voyevoda" is not one of Tchaikovsky's
best works. The orchestration of this poem is relatively weak; the love episode is not
performed as sincerely, warmly, and powerfully as Tchaikovsky sometimes managed; all in
all, it does not provide that harmony of form and content that distinguishes the best works by
the author of "Francesca" and "Romeo."

Nevertheless, "The Voyevoda" also contains interesting pages. Its music illustrates the
program well, although sometimes only in appearance. The publication of the score is
justified by the fact that every line of Tchaikovsky's is significant and should be dear to us.
For this reason, the inclusion of "The Voyevoda" in the orchestral evening program should be
credited to the circle, which, when compiling its programs, is guided by the following
principles: to herald the new, to repeat what, by virtue of its great merits, has enduring
significance, and to let the forgotten die.

N. Kochetov.

[Translation: Google]

Tearps u My3bIKa.

YeTBepThIHE COOpaHieMb KPYXKKa JIFOOUTEICH PYCCKONW MY3BbIKH OBUTH COCTOSIBIIIICS Bh
MPONLIYI0 Cy000TY My3BIKaJIbHBIN BeUeph Ch yHacTieMb npodeccopa I. UrymHOBa 1
opkectpa moas ynpasieniemsb C. B. PaxmannnoBa. OTubTMB Tipexk e BCEro, 9TO Ha ITOTH
BeYephb cOOpasIach Ype3BBIYAIHO MHOTOUHCIICHHAS TyOnKa, a 3aTbkb, 4o OHA BHIUMO
ocTajach BeCbMa JIOBOJIbHA BeuepoMb. Bb yacTHOCTH O0BIION yerbXb BUNaib Ha JIOJIO T.
HrymHOBa, MPEeBOCXOIHO MCIIONHUBINIATO BTOPOU KOHIEPTH I. PaxmaHuHOBa. J{uprkupoBaHie



aBTOpa M OTIMYHOE UCTIONHEHie GopTenianHoi maptid . UT'yMHOBUTH 1ai Bb OOIIEKD
Hburo whnoe u 3akoHueHHOE. Y MCTIONHUTENIO, M aBTOPY MPHUILIOCH HBCKOIBKO pa3b
BBIXOJIUTH HA BBI3OBHI.

Beuepp Hauazcs cb gaBHO neucnoiHsBLIeics -nepBoit cumgoHniB A. C. Aperckaro. Ha stoit
cuM@oHIN oueHb cHiIbHO 3aKbTHO BiisHie YaiikoBckaro B Pumckaro-Kopcakosa. Kakb
MOJIOJIO€ NMPOU3BEIECHIE MOJIOJIOTO aBTOPA, OHA JIa€Th BaJIO MHIMBUYaJIbHAT0, HO TAJIAHTD €4
aBTOpa U Ha HEM ckaszalcs yKe Bb JOCTaTOYHOM CTENEHH, Bb OCOOEHHOCTH Bb € IEPBOM
9YacTH, CaKOW yIaqHOM, XOTS MBI M HE COTJIACHBI C 0003HAYEHICTh TIEPBAro ajlierpo
«T1aTETUYECKUMbB»-0BO, OXKAIYH, JpaMaTU4HO, HO HUKaKb He nateTuyHo. [. Parnannnosu
MPOBENTb CUM(OHII0 OYEHb XOPOII0. MeHTe HHTEPECHO MPOIILIAa KpacuBasi JINpHUYECKast IoKa
A. K. I'mazynoBa. OBa opkecTpoBaHa BbCKOJIbKO I'yCTO, Kakb Bce y I. I 1a3yHora, u 3Ta
rycToTa TpeOyeTh HHOT/Ia CKaueHisl 00Iel CHITH 3ByKa, Bb 0COOCHHOCTH, KOT/Ia UCIIOTHSIETCS
BOHA «JIHpadecKas».

Bo Bropomsb oTrbiieHist ObUTH HCTIONTHEHBI 1Ba OTPbIBKA H3b « COPOUMHCKOM SpMapKu»
Mycoprckaro (B 00padotkh 1. JIsnosa) u cumdonnyeckas 6annana «BoeBoga»
YaiikoBckaro. Ory 6aiaay caMb aBTOPb CUMTAITB 32 HEYITaUHOE IPOM3BE/ICHIE B
YHUUYTOXKWITB ca' MapTUTYpy mocirb es mepBaro ucmoiHeHis. Yxe nociak cro cmeptu omna Obuia
BO3CTaHOBJICHA TI0 OPKECTPOBUTH MapTisiMb 1 u3-naHa M. U. FOpreaconors. Cb Thirb ops
OHa, e€CJIM He olInOaeKcs, Oblia UCIIOJHEHA TONLKO OJHAXKIBI B OJHOMB U3b
cUM(OHNYECKUXB KONIepToBb Bb CokonbHUKaxb. HecomrbHHO «Boe-roga» He
MIPUHAUIEKUTh Kb JIYUIINXb IPOU3BE-ACHISIMb YaliKkoBCKaro.

OTtHocuTenbHO c1aba OpKECTPOBKA 3TOM MMOAMBI; JTFOOOBHBIHN 3MHU30/1b NIPOBEACHD HE TAKD
HCKPEHHO, TEIJIO U CUJIbHO, KaKb 3TO MHOI/A yaBajioch YailikoBckoMy; Bce, BMbeTh B3siTOE,
HE JTaeTh TOU rapKoHiH (POPKHU U COAEepkKa-Hisl, KOTOpask OTIINYAETh JIYUIliH COYMHEHIS] aBTOpa
«Dpanueckn» u «Pomeo.

THmb HE MeHTe U Bb «BoeBoga» ecTh HHTEpECHBISI CTpaHullbl. ETo My3bIKa XOpoIIo
WUTIOCTPUPYETH MPOTrpaMMy, XOTs HHOTJa U BHBIIMHUD TOJIBKO 00pa3oMb. DTHUY
OTIPaBIBIBACTCS M U3/aHI€ TAPTUTYPHI, TKMB O0rbe, uTo Besikasi cTpouka YaiKkoBCKaro
umbeTs 3HaueHie U 10JKHA ObITh HaMBb Jopora. Bb cuity aToro-e u BxitoueHie «BoeBoan»
Bb IIPOTpaMMy OPKECTPOBAro Beuepa JOIKHO ObITh IOCTABJICHO Bb 3aCIyTy KPYXKKY,
KOTOPBIH COBEPIICHHO OCHOBATEIFHO PYKOBOJAUTCS MIPU COCTABJICHISI CBOUXB MPOTPAMUD
MPUHIUIIAMHA: 1aBaTh BbCTO HOBOMY, TOBTOPSTH TO, YTO Bb CHIIy CBOUXB KPYITHBIXb J0-
CTOMHCTBA MHJIETh HEMpEeXosliee 3HaUeHie, U a-MoMHUPaTh O 3a0bITO.

H. Koueros.



