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Theatre and Music.

On April 4, the Philharmonic Society organized an extraordinary symphonic gathering in the
Great Hall of the Russian Philharmonic Society, dedicating it to S. V. Rachmaninoff. In
Rachmaninoff we have a rare, and in the history of Russian music, unique, combination of
the beautiful compositional talent of a composer with the no less brilliant gifts of a pianist
and conductor. A symphonic concert under his direction is already an entire musical event,
which can be equalled in interest and significance only by a concert under the direction of A.
Nikisch. But if in this same concert Mr. Rachmaninoff also appears as a pianist, and even
with his new work, which has not yet been performed in Moscow, then this gives the concert
a completely exceptional interest, compared to which the interest of all other musical events
of the season pales.

The Society's special symphonic meeting was precisely such a concert. The Philharmonic
program for the meeting included exclusively works by Rachmaninoff—including his new
piano concerto (No. 3), which was supposed to be performed at the Society's last subscription
meeting but was not performed due to delays in delivering the music from abroad (where it
travelled with the composer himself). The concerto had already been performed with great
success during his winter tour of North America. This further increased the interest with
which its performance was anticipated in our country. And despite the fact that much was
expected, the concert nevertheless surpassed, it seems, even the most demanding
expectations.

It is difficult to find expressions of praise and admiration that would seem exaggerated when
applied to this new work by Rachmaninoff. In this work, the composer takes a new great step
forward in the development of his talent and, in particular, a new great step forward in the
ability to utilize the resources of piano sonority. The concerto captivates, above all, with the
great significance of its content. This is not an outright showy work, aimed merely at giving
the performer an opportunity to shine with his technique, as is usually the case with such
works. This is a true musical poem of great beauty and power, written for piano and
orchestra, with the former playing the leading role.

The orchestra merely complements the sonority of the piano, providing the composer with
new means of expression, without ever drowning out the piano or depriving it of its dominant
role. In this regard, in relation to the extraordinary harmony of the orchestral sonority with
the sonority of the piano, the concerto is written impeccably and can serve as a model for the
future. Despite all the subtlety with which the piano part is written, and its sometimes
exquisitely delicate sonority, it is not drowned in the sounds of the orchestral accompaniment.
In this case, this mastery of writing is especially valuable, since the piano part is so rich in
musical content and so beautiful in its sonority that to drown it out with orchestral
accompaniment would be a real crime.

The concerto is imbued with that serious concentration of musical thought that is so
characteristic of this composer. There is a great deal of strength in it, but a strength that
restrains itself, avoiding flashy, showy manifestations. Rachmaninoff's musical thought
always remains on the plane of great nobility of expression, and this makes his compositional
talent especially characteristic.

Thanks to the composer's superb performance of the piano part, the concert was an even
greater success. Both the concert and the performance were outstanding. Upon completion,
Mr. Rachmaninoff received a rare ovation of unanimity and warmth.

The orchestral accompaniment to the piano concert was conducted (and very well) by Mr.
Plotnikov.



The rest of the program consisted of Rachmaninoff’s already well-known works—his Second
Symphony and the symphonic poem "Isle of the Dead"—conducted by the composer. This
gave them a new interest. The symphony was particularly magnificent, attaining a
completeness and power of expression in the composer's rendering that far surpassed A.
Nikisch's recent performance of the symphony.

G.Ch.

[Translation: Google]

Tearps u My3bIKa.

Ounapmonnveckoe O6mecTBo ycrponio 4 anphbiist s bonbmoms 3ank braro. ponnaro
CoOpaHis sxcTpeHHOe cuMoHndeckoe codpaHnie, mocBaTuBb ero C. B. PaxmanunoBy. Bb
murk PaxmanmHoBa Mbl nMbemb phakoc, a Bb MCTOPiN pycCKOW MY3BIKU M €AHHCTBEHHOE
coyeTaHie MPeKpacHaro KOMIIO3UTOP TOPCKAro JapoBaHisi Cb HE MeHle IPKUMU 1apOBaHISIMU
miaHucTa ¥ 11 prkepa. CuMQpOHNYECKiil KOHIIEPTH MOIb €T0 YIPaBICHIeMb -- 3TO yxe wrhioe
MY3BIKaJIbHOE COOBITiE, Chb KOTOPHIMB MOXKETH PABHATHCS 110 CBOEMY MHTEPECY M 3HAYCHIIO
pa3pb nuib koHLIEPTH MOAB yrpasieHieMb A. Hukuma. Ho ecinu Bb 3TOMB e KOHIEpTh I.
PaxMaHWHOBB BBICTYNAETh U KaKb IMAHUCTB, J1a €Ille Cbh HOBBIMB CBOUMB ITPOU3BE-/ICHIEMb,
ele He UCTIONHABIINMCS Bb MOCKBb, TO 3TO MpHIaeTh KOHIEPTY COBEPIICHHO
UCKJITIOYUTEIHHBIN HHTEPECh, TepeIb KOTOPBIMB TyCKHBETh HHTEpech BChEXb Ipyruxs
MY3bIKaJIb-HbIXb COOBITII CE30Ha.

TakumMb IMEHHO KOHIIEPTOMB ObLIO 3KCTpeHHOE cuM(poHnueckoe codpanie ObmecTsa. B
durapMoHUYecKaro nmporpammb coopaHist ObIITH HCKITFOYH. TEIHHO MTPOU3BEICHIS
PaxmaHWHOBa-U Cpey HUXb TOTh HOBBIH ero (opremiannblii KOHIEPTH (Ne 3), KOTopbIii
JIOJDKEHb OBLTH MCIIONHATHCS €Ile Bb ocibaHeMb a00OHEMEHTHOMBb coOpaHiit O0mecTBa, HO
HE MCIIONHSIICS TI0 TPU-YuHb MpoMe e s Cb JOCTaBKOIO HOTh M3b3a Trpanuibl (rob onb
MyTEeIecTBO Bajl BMbCTh ¢b caMUMB KOMITO3UTOPOMB). KOHIIEPTH ykKe UCTIONHSIICS Ch
IPOMAJHBIMB ycITEXOMB BO BpeMs 3UM-HSTO TypHd ero o Cheeproit Amepuxb, Jto emie
6orbe moBeIIIAN0 TOTH UHTEPECH, Ch KOTOPBIMB 0KHM1AJIOCh €0 UCHIOIHEHIe y Hach. 1
HECMOTPS Ha TO; YTO O>KMJIaJIM MHOI'aro, KOHUEPTH BCE-TaKU MPEB30ILIENb, KAXKETCs, CaMBbIs
00SI3bIBAIOLIIS OXKHIaHIS.

TpynHO mozabICKaTh TaKisl BbIpaXKEHis MOXBaJbl U BOCXUIIIEHISI, KOTOPBIS Bb NpUMbHEHIN Kb
3TOMY HOBOMY NPOU3BE/ICHII0 PaxMaHWHOBA TIOKA3aThCsl MOTJIM TIPEYBEINYCHHBIMH. ObI Bb
3TOMB POHU3BEICHIN KOMITIO3UTOPH AbIaeTh HOBBIM OONBIION IIAarb BIIEPEb MO MyTH
Pa3BUTIS CBOETO JapOBaHis U Bb YaCTHOCTH — HOBBIN OOJBINION IIars Bepeab Bb CMbICTh
yMmbHIist TOB30-BaThes peccypcamu (opTenianHoN 3BydHOCTH. KOHIIEpTH MoKy maeTh
MIPEX/Ie BCETO OOIBIION 3HAYUTEIFHOCTHIO CBOETO cozleprkaHis. 1o He BubmrHee addexTHOe
npousBeneHie, uMbrorniee 1bbI0 AaTh JIUITH BO3MOXHOCTD UCTIOTHUTEITIO OJIECHYTh CBOCH
TEXHUKOM, KaKb 10 00JIbLIEH YacTH ObIBA€Th Ch TAKOTO poja MPOU3BEACHIIMH. ITO —
HacTosLIasi My3bIKaJbHas 103Ma OOJIbLION KpacoThl U CHJIbI, HAIIMCAaHHAas AJis (opTeniaHo U
opKecTpa, IPUYeMb IEPBEHCTBYIO-111asl POJIb OTBE/IEHA IIEPBOMY.

OpkecTpb TONBKO JOTMOIHACTH 3BYYHOCTh (OPTE-TTiaHo, JaBasi Bb pacIOpsKeHie KOMIIO-
3UTOpa HOBBIS CPEICTBA BHIPAYKEHIsI, HU HA MHUHYTY HE 3aritymias (OopTermiaHo U He JIHIIasi €ro
JOMUHUpYIomaro 3Ha4deHis. Cb 3TOM CTOPOHBI, Bb OTHOIIICHIN HEOOBIYaHHOM
COIJIACOBAaHHOCTH OPKECTPOBOW 3ByYHOCTH CO 3BYYHOCTHIO (pOpTEIiaHO, KOHIIEPTh HAITMCAHD
0€3-yYKOPU3HEHHO U MOJKETDh CIYKUTh 00-pa3lioMb Ha Oyayuiee BpeMs. HecmoTps Ha Bcro
TOHKOCTB, Ch KOTOPOIO Ha-NMcaHa (opTenianHas MmapTis, ¥ Ha esI T0J9aCh U3BICKAaHHO-
HbXKHYI0 3By4YHOCTb, OHAa HE TOHETH Bb 3ByKaXb OPKECTPOBAro CONpPOBOKIACHIS. Bb TaHHOMB
cirydak 3T0 MacTepcTBO muchkMa 0COOCHHO ITBHHO, TaKh KaKb (OopTeriaHHast MapTis TaKb



Oorara My3bIKaJIbHBIMB COJIEPKaHIEMb B TaKbh KPacUBa 10 3BYYHOCTH, YTO 3aIIyIIUTh €€
OPKECTPOBBIMB COTIPOBOXKICHIEMb OBIIIO OBl HACTOSAIIMMB TMPECTYIUICHIEMb.

[] KOHLEPTH NPOHUKHYTH TOM CEPHE3HOI COCPENOTOUEHHOCTHIO MY3bIKAJIbHOM MBICIIH,
KOTOpasi TaKb Xapak-Tepla AJisl TOro KOMIo3uTopa. B 11eil 4yBCTBYyeTCSI MHOTO CHJIBL, HO
CHJIBI, CIepKuBarolIeii ce0s1, n3obraromieit KpUKIMBBIXb, BUbiHe-3()(heKTHBIXD TPO-SBICHIN.
Mys3blkanpHast MbICIb PaxMaHUHOBA BCe BpEMsl OCTAETCsI Bb IUIOC-KOCTH OOJIBILIOTO
OaroposicTBa BbIpa-KeHisl ¥ 3TO abiaaeTh 0COOCHHO CUMIIA-TUYHBIMB €TI0 KOMITO3UTOPCKIN
TaJaHTb.

Bbnaromaps BenukorbmHOMY HCTION-HEHiIO GOpTEniaHHOM MapTin CaMUMB KOMITIO3UTOPOM®,
KOHIIEPTH elie OOobIe BRIUTpalib. M KOHIEPTH, U HCIIOI-HUTOIh UMbJIN BBITAIOMIIHCS
ycrrbxsb. [1o okoHuaHiH oro r. PaxmanuHoOBy ycrpown phakyro mo equHOmymio u temiorh
OBAIIiI0.

OpkecTpOBBIMB COMTPOBOXKIEHIEMB Kb (POPTEIiaHHOMY KOHIEPTY AUPHKUPOBAIH (M OYE€HB
HeAypHO) I. [ITOTHHUKOBS.

OcTanpHyI0 IPOTPaMMy COCTaBHIIN YK€ U3BLCTHBIS pon3BeneHist PaxmannHoBa-BTOpast
cuMmoHis 1 cuMdpo-HIUecKas modmMa OCTPOBb MEPTBBIXb, IIEIIIsI TOb yIPaBICHIEMb
aBTOpa. DTO MPUAAIO UMb HOBBIA HHTEpech. OcoOeHHO BeIMKOTBITHO Tpotia ciMQOHis,
MOJTYYHBILAs] Bb aBTOPCKOH Tepenadh Takyio 3aKOHYEHHOCTD U CHITY BBIPa)KEHisl, KOTOPBIS
OCTaBJISIOTH JjaJie-KO 10331 Hesl HeZlaBHee UCTIoNIHEHIe 3Toi cuMpoHin A. Hukumewms.
ry.



