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Theater and music.

Concert by S. V. Rachmaninoff.

The second concert of the pianist composer S. V. Rachmaninoff took place in the opera
theatre on November 22 in front of a large audience, and this concert, like the first, should be
considered one of the musical festivals of our city.

Many famous pianists of the finest quality visited Kharkov, and each of them either amazed
or captivated with their playing: Hofmann and Godowsky with their external brilliance,
colossal technique and power, Backhaus and Gabrilovich with their profound performance,
Slivinsky with his rare rendering of Chopin, and finally E. d'Albert and R. Pugno with their
supreme perfection, filigree, and elegance of finishing, and these luminaries of pianism have
fully deserved the laurels with which they are crowned; as for S. V. Rachmaninoff, he is an
exceptional, out-of-the-ordinary phenomenon: he harmoniously combined a remarkable
composer, an amazing virtuoso, and an unusual performer; his playing overwhelms with its
genius, his composition makes one feel how insignificant the trifles that fill our lives are
compared to the greatness of true art, how much is still beautiful and unknown in the sphere
of abstract music, and Rachmaninoff's performance defies analysis and criticism, at least at
the present time. This is an artist whose playing cannot be formal or forced: an inner fire and
sincerity of inspiration seize him as soon as he sits down at the piano... And you forget that
this is an instrument so familiar to us: the sounds coming out of it are so varied, you listen not
to the playing of the piano, but to the music of the composer's spiritual suffering, you shudder
before the depth of musical thoughts and the originality of strong and bold phrases...

As a composer, S. V. Rachmaninoff will undoubtedly occupy a prominent place in the history
of Russian music, and Russia can be proud of this great artist, just as Germany can be proud
of Liszt (although Liszt was a Hungarian by nationality).

S. V. Rachmaninoff performed two concertos with orchestral accompaniment: his own highly
original C minor and Tchaikovsky's extremely difficult B flat minor. The conductor was Mr.
Golinkin, with considerable assistance from the composer himself, despite the difficulty of
the task. The audience's enthusiastic ovations compelled the composer to perform several of
his own short works as encores (Barcarolle, Polichinelle, Polka, and Prelude in G minor).

S. V. Rachmaninoff was presented with a wreath.

Two orchestral numbers (Liszt's "Preludes" and the overture to Wagner's opera
"Tannhduser"), performed by the opera orchestra in a reinforced composition, under the
skilful direction of M. M. Golinkin, this evening could not, of course, have the proper success
and they seemed very pale.

V. Sh.

[Translation: Google]

Tearps u My3bIKa.

Konuepra C. B. PaxmanuHoBa.

BTtopoii kontepts mianucta kommnosutopa C. B. PaxmManuHoBa cocrosiyicst Bb Oniep HOMb
Teatpb 22 HOSAOPS MPU MHOTO-YHUCICHHOMb KOHTHHITEHTS IMyOIMKH ¥ 3TOTH KOHIEPTH, TAKKE,
KaKb U I€p BbIM, HAJI0O OTHECTH Kb MY3bIKaJIbHBIMD MIPA3HUKaMb HALIIETO rOpoAa.

MHOro 3HaMEHUTHIXb MMIaHUCTOBBBHUP Ty030Bb MOochiIano XapbkoBb U KaX/IbIi U3b HUXb TO
nopakaib, TO IIbHTB cBoeit urpoii: [odmans u 'ogoBckili BHBITHUME OJI€CKOMB,
KOJIOCCAJIbHOM TEXHUKOHN U cu-J10H, bakray3s u ['aOpuioBuub yOOKUMb UCIIOJTHEHIEMb,
CruBuHckiii pbakoit mepenaueii lllonena, Hakonens E. 1'Anb6eps u P. [TroHBO



BEJIMYANITUMB COBEPILIEH-CTBOMB, (PUIMTPaHHOCTHIO U M3SIIECTBOMB OTIBIIKH, U 5TH
Kopuden miaHu3Ma BroiaHb 3acayxunu Th 1aBpel, KOTOPHIMUA UXb BEHYAIOTH; 4TO Ke
kacaetcst C. B. PaxMannHOBa, TO OHB IPEJICTABIISAECTh COOOIO SIBJICHIE UCKIIOYUTEIBHOE, U3b
psiza BOHB BBIXOASIIEE: Bb HEMb TaPMOHUYECKU CO-YETAINCh U 3aMbuarenbHbIi
KOMITO3UTOPD, U YAUBUTEIbHBIM BUPTYO3b U HEOOBIKHO BEHHBIH HCIIOJHUTEID; UTPa €TO
MOJABJISIETh CBOEH I'€H1aIbHOCTbIO, €10 KOMIIO3UIIIS 3a-CTaBIIE€Th YyBCTBOBAaTh, KaKb
HUYTOXKHBI MEJIOYH, HAITOJHSIOLIIS HAIlly )KU3Hb MEpEeIb BEIMUIeMb UICTUHHArO UCKYCCTBA,
KaKb MHOTO elle IpeKpacHaro 1 Hem3pbaanuaro Bb cepb oTBICUEHHON MY3BIKH, a UCTION-
HeHie PaxmMaHnHOBa He MoJ1aeTCs aHANKM3y M KpUTHKb, 1o Kpaitelt mbph Bb HacTosmee
BpeMsi. ITO apTUCTh, UTPa KOTOPAro He MOXKETH ObITh 0((HUITiaTbHOM, BEIHYK-IEHHOM:
BHYTPEHHI OTOHb U UCKPEHHOCTh BJJOXHOBEHIS OXBaTbIBAIOTh €I0 TOTYACh, KAKDH OHD
CaJUTCS 3a POSTIb...

W 3a6p1-Baenib, YTO 3TO HHCTPYMEHTD, CTOJIb 3HAKOMBIIl HAMB: HACTOJIBKO pa3HOOOpa3HbI
3BYKH, BBIXOJSIIIE M35 HETO, CIYIIAeIIb HE UTPY Ha posurh, a My3bIKy TyIIEBHBIXB CTpa-
JaH1il KOMIIO3UTOPA, COAPOTACUILCS MEPeAb IITYOMHON MY3bIKAJIbHBIXb MbICIIEH U OpH-
THHAJIbHOCTBIO CHIIBHBIXD U CMBIIBIXD Ppass...

Kaks xommnosutops, C. B. PaxManuHOBB 3aiiMeTh, 0€3yCI0BHO, BUAHOE MbE-CTO Bb HCTOPIN
pycckoit My3bIku U Poccis MOKeTh TOpAUTHCS STUMD BETUKUMb apTUCTOMD TAKXKE, KaKb U
I'epmanis JIuctoms (xoTst JIUCTh OBUTH 10 HAIIO-HATBHOCTH MAJIbsPBh).

C. B. PaxMaHMHOBD UCIIOJHWTB J[Ba KOHIEPTA Ch aKKOMIIAHUMEHTOMb OpKeCTpa:
COOCTBEHHBI!, Bb BBICIICH CTETIEHU OPUTHHAJIBHBIHN, c-moll u Tpyaabiimiii b-moll
YaikoBckaro. J[MprKUpOBaIb KaleJIbMeW-CTEPb I-Hb | OJIMHKHUHD, Bb YEMb €My MHOTO
IIOMOI'b U CaMb KOMIIO3UTOPH, HECMOTPSI Ha BCIO TPYIHOCTh Tako# 3afauu. BocTopkeHHbIs
OBAIli¥ ITyOJTMKY 3aCTaBH JIM KOMITO3UTOPA MCIIOJIHUTE Ha bis Hb-CKOIBKO COOCTBEHHBIXD
HEOOJIBIINXb IPOU3BEICH N (0apKapoiiia, MOJUIIHHEIh, TOJIbKa, petois g-moll).

C . B. PaxmaHMHOBY ObLTb OIHECEHD BEHOKD.

JIBa opkecTpoBbix HOMepa («IIpemromis» JIucra u yBepTiopa kb om. «TaHroiizeps» Barnepa),
WCTIOJTHEHHBIX OTIEPHBIM OPKECTPOM B YCHIJIGHHOM COCTaBe, 1Mo yMbIIbIMB yipaBieHneM M.
M. TonuHKKHA, B 3TOTh BE4e€pPb HE MOIJIA, KOHEU-HO, UMbTh Ha/IJIeKaIero ycnexa 1 Ka-
3aJIMCh OYeHb ONbIHBIMH.

B. I1I.



