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Theatre and Music.

Philharmonic Society. With the exception of Tchaikovsky's First Piano Concerto, the rest of
the program of the sixth symphony meeting of the Philharmonic Society, held on December
18, consisted of new works. Among them, however, only the symphonic poem Sarabande by
Roger-Ducasse, his march from Petite Suite, and five Russian songs for female voice in
harmonization and orchestration by A. Lyadov were new in the full sense.

The remaining numbers on the program, not new in themselves, appeared before the audience
in new arrangements for orchestra (like Bach's Violin Chaconne, arranged for orchestra by M.
Steinberg, and Tchaikovsky's Romance In the Dark Hell, orchestrated by Lyadov), or were
generally performed for the first time in Moscow (like Corelli's G minor Concerto for String
Orchestra). Thus, the program, in terms of freshness, left little to be desired. But the same
cannot be said about it in terms of its internal content and the quality of performance.
Corelli's concerto is interesting as an example of early music, but nothing more. The
simplicity of the musical thought and the elementary harmonization leave the modern listener
completely cold to the work of a once famous composer. The performance, which was quite
confident and rough in the sense of the tone, did not contribute to the favourable impression.
Bach's Chaconne is still one of the most rewarding works in the repertoire of violin soloists,
but the orchestral arrangement is essentially devoid of any meaning or interest, and is done
without much taste.

Lyadov gave Tchaikovsky's romance a very beautiful and colourful orchestral
accompaniment, significantly deepening its musical and poetic content, but the romance itself
is not so interesting that it would be worth setting in motion such a complex apparatus as a
large symphony orchestra.

The same mastery of instrumentation, its subtlety and expressiveness, constitutes the main
merit of Lyadov's Russian songs. In this regard, the Lullaby is especially good. The songs
themselves are of some interest, as examples of undoubtedly folk art, but this interest lies
entirely in the realm of musical-scientific curiosity. They present no direct artistic interest
(not only for specialist musicians, but also for the general public). Their primary harm in this
regard is the complete insignificance of their poetic content, and the insignificance of poetic
content also leaves its mark on their musical composition.

Ms. Zbrueva, a former artist of our Bolshoi Theater, now the St. Petersburg Mariinsky
Theater, performed Tchaikovsky's romances and Russian songs. Her strengths are a large,
beautiful, and even voice; her weaknesses are the monotony of her performance and the lack
of subtlety and expressiveness. Two Rachmaninoff romances performed as encores were a
resounding success, but this success should be attributed primarily to the composer himself,
whose appearance at the piano as accompanist was an unexpected and pleasant surprise for
the audience.

In the end, the "old friend," Tchaikovsky's concerto, turned out to be "better than the two new
ones." The interest of this number was further increased by the fact that Mr. Rachmaninoff
performed the piano part in it. An excellent pianist, Mr. Rachmaninoff had until then
persistently avoided public performances of other people's works for piano, limiting himself
only to performing his own. His current performance of Tchaikovsky's concerto was almost a
forced tribute to the public; having long appreciated his virtuoso talent and longing to see him
as a pianist.

And Mr. Rachmaninov the pianist is not deceived. If from a purely technical point of view he
is not an exceptional figure, then as an interpreter, both here and as a conductor, he remains



an artist of enormous talent, rare in its power and brilliance, and perhaps never before has this
Tchaikovsky concerto been performed with such subtlety and expressiveness as this time.
Needless to say, the beloved artist was the object of the warmest ovations, accompanied by
the throwing of bouquets from the choir and the presentation of a laurel lyre. A storm of
applause accompanied the performance of both Tchaikovsky's concerto and (as an encore)
two of his own works.

Mr. Ziloti conducted the program rather colourlessly, and in the accompaniment of Mr.
Rachmaninoff he completely tied the soloist “hands and feet.”

G. CH.

[Translation: Google]

Tearps u My3bIKa.

Ounapmonnveckoe O0mecTBo. 3a UCKIIIOYEHIEMb ITepBaro GopTeniaHHaro KOHIepTa
YaiikoBcKaro, Bcs OCTalIbHAsI MporpamMma coctosiBmarocst 18 gexadps mecroro
cuMmoHmIecKaro co-opanis @unapmonndeckaro O01EecTBa COCTOSIIA U3b HOBBIXb
npousBeneHii. Cpeu HUXb HOBBIMU Bb IIOJTHOMDB CMbICITE OBLIIN, BIPOYEMb, JHILIb CUM-
¢donmueckas mosma Poxxe-J{rokacca Capabana, ero ke Mapirs u3b Petite Suite u math
pycckuxb mbceHs IIsl )KEHCKaro rojioca Bb TapMOHM3AIIIN U * UHCTPYMEHTOBKE /1715t
opkectpa A. JIsosa.

OcranpHbIe HyMepa IMPOrpaMMBbl, - HE HOBBIE caMt 10 ce0b, IBUIIMCH U IPEIb CITyIIaTeIIsIMH
Bb HOBOM® IEpENIOKEH1H 1715 opkecTpa (kakb ckpunuuHas Yakonna I. C. baxa, nepe-
noxxeHHast [y opkectpa M. LTeitHOeproms, u pomanch YaiikoBckaro By TéMHOMSE anb,
WHCTPYMEHTOBAHHBIH I opkecTpa JISI0BBIMbB), HITH BOOOIIE Bb NEPBEIA pa3b UCTIONHSIINCH
Bb MockBb (kakb G-mollHbiii KoHIIEPTH Tt cTpyHHAro opkectpa A. Kopemm). Takumb
o0pa3omMb porpamMmMa Bb cMbIC-ITh cBhikecTr He ocTaBsa xenarsb - 0onbimaro. Ho Hemb3st
CKa3aTh 3TOTO O HEM CO CTOPOHBI €51 BHYTPEHHEHN CO-AepKaTeIbHOCTH U KayeCTBa UCTOJ-
HEHisl.

Konnepts Kopennmu nHTEpecens, Kakb 00paselrb CTapuHHONW MY3bIKH, HO He Ooirbe.
HeszathitnmuBocTh My3bIKaIIbHOM MBICIH U 3JIEMEHTApHAs: TAPMOHH3AIIIS OCTABISETD
COBPEMEHHAro CIyIaTels COBEPUIEHHO XOJOJHBIMb Kb 3TOMY IIPOU3BECHIIO KOTJIa-TO
3HaMEHHUTAaro KoMro3uTtopa. He crmocoOcTBOBaO BEITOA-HOMY BIIeYaTIbHIIO M HCTIONHEHIE,
BrionHb yBbpeHnHoe u rpydoBaroe Bb cMbICTh OTTEUKOBD.

YaxonHa baxa 10 cuxb Mops SB-ISETCSI OMHUMB U3b OnarogapHbHIIMXs Mpou3BeeHii Bb
penepryaph ckpuiagei-coarcToBb, HO MEPETOKEHIe eIl ISl OPKeCTpa Mo CYIIECTBY JUIIEHO
BCSIKAaro CMbICJIa U MHTEpeca, Aa U cabiano 6e3b ocodaro BKyca.

JIamoBb nans poMancy YalkoBCKaro O4€Hb KPaCUBOE M KPACOYHOE OPKECTPOBOE
COIIPOBOX/ICHIE, 3HAYUTEIBHO YIITyOIISIONIEe ero My3bIKaJIbHO-TIOATO-U4ECKOe COIepIKaHie, HO
camb 1o cedb poMaHCh HE HACTOIBKO UHTEPECEHD, YTOOBI CTOUJIO U3b-3a HETO - IPUBO/IUTH
BB JIBIDKEHIE TAKOH CIIOKHBIN anmaparh, Kakb O0JIBIION CHM(OHIYECHIH OPKECTPb.

To ’xe MacTepcTBO HHCTPYMEHTOBKH, €51 TOHKOCTh U BBIPa3UTEIBHOCTh, CO-CTABIISCTh
[IaBHOE JIOCTOMHCTBO PYCCKUXb IhceHs JIamoBa. B 3TOMB OT-HOIIEHIN 0COOEHHO XopoIia
Konpsi6enpras. Camu o ce6b mbcHu npencraB-nsaioTs n3BECTHBIN HHTEPECH, KaKb 00pa3Iibl
HECOMHbBHHO HapOAHAro TBOP-YE€CTBA, HO 3TOTh HHTEPECH JIKHUTH BCEIBI0 Bb INIOCKOCTH
My3bIKaJIbHO-HAYyYHOU JT10003HaTenbHOCTU. Heno-cpeacTBeHHAaro XyJ0/ecTBEHHAro NHTe-
peca (He UIsl My3bIKaHTOBB-CIIEL1aJIU-CTOBD TOJBKO, a U JUIsl IIMPOKOM 1MyOnuku) onb He
MPEICTABISAIOTh. Bb 3TOMB HMB BpEAUTH MPEXKIE BCETO TOIHAS HUUYTOKHOCTD UXb
MO3TUYECKAr0 COAEPMkaHisl, a HUYTOXKHOCTh IOITUYECKAT0 CO/IEpKaHisl KJIaJIETh CBOIO IIeYaTh
Y Ha UXb MY3BbIKAJIbHBIN CKIIATb.



Cp pomancoMb YallKoBCKaro u-pyc-CKUMHU WBCHSMU BBICTYIIHIIA OBIBIIASI ApTHCTKA HAIIIETO
Bbonbuioro tearpa, Teneps-IletepOyprckaro MapinHckaro, r-xa 30pyesa. JloctonHcTsa es—
OO0JIBIION, KPACHBBIN M POBHBIN TOJIOCH, HE-TOCTaTKU-MOHOTOHHOCTD MCIIOJTHEHIsI, OTCYTCTBIie
TOHKOCTH ¥ BbIpazutenb-HocTu. Lllymublil yerbxs umbnu ucnon-uennsioeto Ha bis 1Ba
pomanca PaxmMaHWHOBA, HO 3TOTH yCIEXb HYK-HO MTOCTABUTh, ITIABHBIMB 00pa3oMb, Bb CUETh
caMoro aBTopa, MOSIBJICHIC KOTOparo 3a GopTemniaHo Bb KadecTBb akkoMItaHiaTopa ObLTO s
MyOIMKN HEOXKUJAHHBIMB U MPIATHBIMb CIOPIPU30Mb.

B®b koHITB-KOHIIOBS ,,cTApBIN APYTH", KOHIEPTH YaitkoBcKaro, okasacs ,,Ty4-1l1¢ HOBBIXb
nByxb ‘. MHTEpech aToro Hymepa emie 6orbe yBenmmumics 6iaro-gapsi ToMy, 9To Bb KadecTBhb
UCTIONHUTENS (POPTETiaHHON apTik B HEMb BRICTYIHIIG I. PaxmMannHOBb. [Ipekpac-Herii
M1aHUCTh, I. PAXMaHMHOBD CUXb MMOPh HACTONYMBO YKIIOHSIICS OTb ITyOIUYHBIXb
BBICTYIUICHIH Bb YYXHXb IPOU3BENCHISXD I (HOPTEMiaHO, OTPaHUINBASICH JIUIIIb
HCIIOJTHEHIEMDb COO-CTBEHHBIXb. HacTos1iee ero BrIcTy-njeHie b KOHLIEPTOMb YalKoBCKaro
SIBUJIOCH TIOYTH BBIHYKICHHOIO JTaHBIO MyOnukh; 1aBHO yxke onrbHUBIIEH €ro BUPTYO3HBIS
TAHHBIS 1 )KaX/1aBIIe yBUIBTh €T0 Bb POJIM TIaHKUCTA.

U 1. PaxMaHWHOBB-TTIaHUCTH HE OOMaITyib caBiaHiid. Eciu ¢b 9iCTO-TeXHUUECKOW CTOPOHBI
OHB HE SBJISIETCS UCKIIIOYUTEIBHOIO BETMYNHON, TO KauecTBE mHTEpIpeTaropa oHb U 315Ch,
KaKb ¥ Sa MyJIETOMb JUPHKEPa, OCTAETCS apTUCTOMB IpOMaHaro, pba-koctHaro mo curbk u
SPKOCTH, JapOBa-Hisl, U, MOXKETh-OBITh, HUKOT/IA €I ATOTh KOHIEPTh YaikoBcKaro He ObLTH
HCIIOJIHSAEMD Ch TAKOIO TOHKOCTBIO U IKCIPECCUBHOCTHIO, KaKb Bb 3TOTh pa3b. Heuero u
TOBOPUTH, UTO JIFOOMMBIN apTUCTH ObLTH MPEAMETOMD CaMbIXb FOPSYUXb OBALlii,
COIIPOBOXK/IaB-IINXCSI OpOcaHieMb Cb XOPb OYKETUKOBD U MOAHECEHIEMb JIaBPOBOIl JIUPHI.
Bypero anmionncMeHTOBS COMTPOBOXK/IAJI0Ch UCTIOHEHIe KaKb KOoHIepTa YaiikoBcKaro, Takb
1 (Ha bis) AByXb ero cOOCTBEHHBIXb MTPOU3BEICHIH.

JIMpKrpoBah T. 3WIOTH, TOBOJIBHO 0e31IBBTHO MPOBE/IIil BCIO POTpaMMy, a Bb
aKkoMIaHuMeHTh . PaxXMaHMHOBY U BOBCE CBSI3BIBABIIIIH COJIHCTA ,,lI0 pyKaMb ¥ HOTaMBb'".

I 4.



