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The sixth symphonic meeting of the Philharmonic Society (December 18) was distinguished
by its particular diversity: early music in its original form (Corelli's string concerto) was
combined here with early music, but coloured (Bach's Chaconne, orchestrated by Steinberg),
and Russian music (Tchaikovsky's piano concerto and romance and folk songs) was mixed
with both early music and with works by the young French composer Roger-Ducasse (the
miniature march "Claironnerie" and the intricate "Sarabande").

The last piece is valuable above all for its instrumentation. The sarabande, to the mute
(according to the program) music of which the prince departs, does not enchant the listener;
nor does the people's lamentation seem profound, accompanying the prince's ashes to his
eternal resting place and whimsically merging with the ringing of bells and the melody of the
sarabande, to the sounds of which the prince's soul should more easily leave the earth.

Yet the distinctive harmony of all these tones, combined with the skilful use of a humming
chorus—mimicking the people’s mournful wailing—leaves a powerful impression. Modern
French music has given the world many compositions whose outward sonic garb is so
distinctive and sumptuous that it can at times mask even a poverty of musical thought;
nevertheless, Roger-Ducasse’s “Sarabande” deserves a prominent place among the finest
works of this kind.

Both French works were conducted by Mr. Ziloti better than the aforementioned classical
works. Both the rendering of Corelli's "concerto," sweet in its simplicity and fresh despite its
two-hundredth-year age, and the performance of Bach's "Chaconne," lacked rhythmic clarity.
This deficiency was particularly noticeable in the fast movements of Corelli's concerto. The
instrumentation of Bach's famous violin "Chaconne" deserves full praise. But we know the
fullness of thought and the power of inspiration that distinguishes the violin original, and
what sounds so concentrated in the original, in the orchestra has become ponderous in places,
and thin in others. In this sense, the orchestral arrangement is infinitely inferior to Busoni's
arrangement of Chaconne for piano, which served as its prototype.

The soloists were Mr. Rachmaninoff (who played Tchaikovsky's concerto and, as an encore,
his own "Elegy" and the G sharp minor prelude from Op. 32) and Mrs. Zbrueva (a romance
by Tchaikovsky and Russian folk songs in Lyadov's elegant instrumentation, and as an
encore, two romances by Rachmaninoff with the composer's incomparable accompaniment).
In some places, one would have liked more lightness and freedom from Ms. Zbrueva’s
beautiful, musically rich performance (“Round Dance Song” or the wonderful “Spring
Waters”), but Rachmaninoff’s interpretation of Tchaikovsky’s concerto, to call it flawless
would be an understatement — it was inspired, powerful and profound. At times (the middle
of the second movement and some of the first) his interpretation differed from the traditional
one, but, as happens with a truly artistic performance, it seemed both genuine and beautiful.
The audience, having greeted their favourite with thunderous applause and a shower of
flowers, enthusiastically received every part of the concerto as well as the encores. This
success is to be credited entirely to Rachmaninoff, for Mr. Ziloti at times detracted from the
overall cohesion of the performance—or even, at times, did the exact opposite.

Gr. P.

[Translation: Google]
[Iectoe cumponmdeckoe coopanie Pumapmonmueckaro Oo6mectsa (18-ro mexadpsi)

OTIMYAIIOCh OCOOCHHOM NMECTPOTOMN: CTApUHHAS MY3bIKa BB IMMOJJIMHHOMB BUIE (KOHLIEPTH
JUISL CTPYHHBIXh HHCTPYMEHTOBS Kopern) coeaunsiiach 34bCh b My3bIKOW CTAPUHHOM, HO



nonakpameHHol («YiakonHa» baxa, unctpymentoBanHas llteiinOeproms), a My3blka
pycckas (popTemaHHbIii KOHIIEPTh U POMaHCh YaliKOBCKaro M HapOHBIS hcHM)
nepembIranack U co CTApUHHON MY3BI-KOW, M Ch MPOU3BEICHISIMH MOJIOJOTO (hPPAHITY3CKaro
kommnosutopa Poxe-/lrokacca (MuHiaTIOpHBIH Mapirs «Claironnerie» u 3amMbICIOBaTAas
«Capabanmay).

[Mocnbnnee nponsBenenie wbHHO Mpeae Bcero MHCTpyMEHTOBKOW. He gapyer ciymarens
capabanza, noap HbsmMyro (TI0 clIoBaMb POTPaMMBbI) MY3bIKYy KOTOPOH YUHPaTh IPUHITH; HE
Ka)keTcs TITyOOKHMb M IJIaYh HAapoa, COMPOBOXKAAONIIH Mpaxb MpuHIA Kb MbcTy BbUHAro
YIIOKOCHIS U TIPUIYAJIMBO CIMBAIOLIIICS Ch IEPE3BOHOMB KOJIOKOJIOBH M HAITbBOMB
capabaHibl, IO 3BYKH KOTOPOH JyIlla MPUHIIA JOJKHA JIErYe MOKUHYTh 3€MIIIO.

Ho cBoeoOpa3nas rapMoHist BCEXb 3THXB TOHOBD U YMbJIO HCIIOIB30BaHHBIHN 3BYKDb X0Pa,
MOIOIIAr0 Cb 3aKPHITHIMU PTaMU M UMUTHPYIOILATO ATOTH FOPECTHBIN IJ1auh HAPO/a,
OCTaBJIIOTH CHIIbHOE BrieuaTrbHie. CoBpeMeHHas ppaHIy3cKast My3bIKa oJapuia Mipy
HEMaJI0 COYMHEHI!, BHBIIHII 3BYKOBOM HapsIb KOTOPBHIXH TaKh CBOCOOPA3EeHb U POCKOUICHB,
YTO BpEMEHAMH MOXKETH CKPBIBATH Jake yO0KECTBO MY3bIKAJIbHOM MBICIIH, HO U CPEIU
JTY4IIAXb MPOU3BEACHIN mogooHaro pona «Capabanma» Poxe-/lfokacca MOXKETbH 3aHSThH
BHIHOE MbCTO.

O6a ¢panIry3CcKis IPOU3BEACHIS y TUPUKEPA T'. 3WIIOTH MPOIUIH Jyulle, 9bMb
BBINICYTTOMSIHY THISI KJITACCHYECKisl counHeHis. M Bb mepenayb mumaro BB cBoeii nmpoctoth
cBhkaro HecMOTps Ha CBOI ABYXCOT.IBTHIH Bo3pacTh «koHIepTa»y Kopemm, u Bb
ucnonHeHis «Yiakonnsl » baxa mano 6pu10 puTMUYeckoi onpeabieHHocTH. OCOOEHHO
HE/I0YETh 3TOTH JIaBaTh ce0sl IyBCTBOBAThH Bb OBICTPHIXD YacTsAXb KoHIepTa Kopemmu. O0b
WHCTPYMEHTOBKDB 3HaMeHuTO# ckpunmuHoi «YiakoHHBI » baxa MokHO OBLITO OBI 0TO3BATHCS
Cb IOJIHOM moxBaJior. Ho MBI 3HaeMb, KaKOU ITOJTHOTOM MBICIIH U CHJION BJIOXHOBCHIS
OTJIMYAETCS CKPUIIMYHBIN MOA-TUHHUKD, U TO, YTO TaKb CKOHLIEHTPUPOBAHHO 3BYUYHUThH Y
CKpETIKH, Bb OpKecTph cTano koe-rab rpy3HbIMb, a Koe-Tab xKunkoBaTeiMb. Bb 3TOMB
cMbICITh OpKecTpoBOE MepesokeHie 0e3KOHEYHO YCTYNAETh CIY>KUBILIEMY €My IPpooOpa3oMb
Oy30HIEBCKOMY TeperioxeHito YiakoHHBDy 171 GopTemiaHo.

B xauecTBb conmmucToBb BRICTYNMIM T. PaxMaHUHOB® (CHIrpaBIIiil KOHIEPTHh YalKOBCKAro u
Ha bis cBoro «Ounerito» u gis-moll'Hyto mpemnroairo m3b op. 32) u r-xa 30pyesa (poMaHCh
YallkoBCKaro u pyccKist HapoIHbIsA MhCHU BB M3sIIHONW HHCTpYMeHTOBKS JIsioBa, a Ha bis
nBa poMaHca PaxMaHnHOBaA b 0€3M10J00HBIMB aKKOMIIAHIMEHTOMB aBTOpa). OTh KpacuBaro,
MY3BIKaJIbHO-CO-/IepKaTeIbHArO CTIOIHEHIS T-ku 30pyeBoii koe-rab xoThiock 061 OobIei
JIETKOCTH M cB00OBI («XO0opoBoaHasH WhCHB WM dynec-Hbls «BeceHHist BOABD),
paxMaHHMHOBCKOE e HCTOJIKOBaHie KOHIIepTa YaiikoBcKaro Maio Ha3BaTh O€3yNpeyHbIMb,
— OHO OBIJIO BJOXHOBEHHBIMb, CHIIbHBIMb, TTTyOOKHHT. BpeMeHamu (cepennHa BTOpOi yacTu
Y KOCYTO BB MIEPBOI) €ro HHTEPIIPETaLlis OTINYAIACh OTh TPAAUIIOHHOH, HO, KaKb 3TO
OBIBaCThH Ch UCTHHHO - Xy/I0’)KECTBEHHBIMb HCIIOJIHEHIEMb, 3TO Ka3aJI0Ch U MOAJITMHHBIMb, H
MIPEKPACHBIMb.

[Ty6nuka, BcTpbTHBIIAs cBOEro ao0nuMIla OypHBIMU aNJIOUCMEHTAMH | 11Bh TOUHBIMB
JI0XJIEMb, BOCTOPKEHHO MPUHH MaJia KaXXIyI0 4YacTh KOHIIEPTA U BE 1M, CBITPAHHBIA 1a bis.
N yerrbx®b 310TH Beemrbiio oTHOCHTCS Ha 1oit0 PaxmMaHuHOBa, MO0 T. 3WJIOTH BpeMEHAMU HE

comxbiictBoBairs whapHOCTH BriewatTbHis, a ckopka Ha000pPOTE.
I'p. IL



