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[...] The VIII Symphonic Philharmonic Society (January 14) presented us with a most
interesting (in a historical sense) work — Beethoven's "Jena Symphony". There can be no
doubt that this composition belongs to the pen of the brilliant symphonist. The melodic turns,
different orchestration techniques, and something else elusive that should be called the soul
of the work of art — all this can only belong to Beethoven. The symphony senses a desire to
remain within the formal boundaries already established, but one can also hear that
revolutionary spirit—of course, only in the musical sense—that already in this score spurred
Beethoven to harmonic boldness. At first glance, the best movements were the first and third,
where the solo of the two violins (in trio) sounds both original for a symphony and beautiful.
The symphony was well performed by Rachmaninoff, but the finishing touches could have
been better. "Aufforderung zum Tanz" also sounded excellent; in this performance, it was
greatly modernized, but still very sweet and naive. Rachmaninoff enjoyed enormous success
with the public in all his performances, becoming a positive Moscow idol. Mr. Ysaye also
had excellent success playing concertos of Mozart and Beethoven poetically. [...] Gr. Pr.

[Translation: Google]

VI cumdon. cobpanie @umapmon. O6m. (14 ssHBaps) nano Hamb nHTepecHbifmee (Bb
CMBICTBUCTOpPHUECKOMB) TIPOU3BECHIC - «iIeHCKYI0 cuM(poHito» berxoBena. He MmoxeTn
OBITh M COMHbHISI BB MIPUHAICKHOCTH 3TOTO COUYMHEHIS TIepy reHialbHaro CUMQOHHKCTA.
O00poTHI MeNOANYECKie, HHBIE TIPIEMbI OPKECTPOBKH H €III€ YTO-TO HEYJOBUMOE, UTO
cirb0Bao0b! Ha3BaTh MYMIOW MPOU3BEICH ST HICKYCCTBA-BCE 3TO MOXKETH MPUHAICKATh
TobKO berxoBeHy. Bb cuMQoHiIN 4yBCTBYeTCSl CTpEMIIEHIE OCTaThCs Bb yXKe yCTa-
HOBJIEHHBIXb (DOPMaJIbHBIXb I'PAHUIAXb, HO CIBIIIEHD U TOTh PEBOJIIOLIIOHHBIN 0, KOHEYHO,
TOJBKO Bb CMBICITE My3BIKQIIBHOMB, —/yXb, YTO YK€ Bb 3TOH MapTuTyph moarankusars
Berxosena Ha cmbiocT rapmonndeckis. [1o mepBomy BneuanrbHiO TyqdmImMu 4acTIMU
MOKA3aJIMCh TEePBast U TPEThs, TIh S0lo IBYXH CKPUIIOKSH (BB tri0) 3ByUYNUTh U OPUTUHAIBHO
st cuM@oHin, 1 kpacuBo. CumdoHig mponria y PaxmannHoBa xopoio, HO oTabika
UCIIOJIHEH1S Moryia Obl ObITh U stydieil. OTiauuHo npo3Byyana u «Aufforderung zum Tanzy,
BB 9TOMb UCIIOIHEHIN CHJILHO MOICPHU30BAaHHAS, HO BCE )K€ OUEHb MUJIasi U HAaMBHAs. Y
nyOnuky PaxMaHHHOBD BO BChXb €T0 BBICTYIUICHISIXh HMbBETh ycIrbXb OrpOMHBIH,
MPEBpaIasCh MOJIOKUTEIHHO Bb MockoBckaro kymupa. Ommmasslil yerrbxs umbns u . M3an,
MIO3TUYHO ChIrpaBIlii koHLEpTh Mouapta u berxoBeHa.



