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Theater courier.

Mariinsky Theater. Yesterday, February 13, the season of Lenten performances opened with
the opera "The Queen of Spades", given outside the subscription, and at "inflated prices".
This was one of those routine "surprises" with which the Russian Opera management
continues to treat its patrons. On this occasion, the performance took place without the
participation of any "guest artists," and the cast of “The Queen of Spades”—with few
exceptions—remained unchanged. Consequently, the reason for the "inflated prices" must be
attributed solely to Mr. Rachmaninoff’s appearance as conductor. Nothing of the sort had
ever occurred at the Russian Opera before; the label of "guest artist" had previously belonged
only to more or less "fashionable" singers. Yet the public, willingly paying double the price,
has unfortunately resigned itself to this dismal phenomenon—one that bears no relation to
true art but rather degrades it to the level of stock-market speculation, a game of rising and
falling rates.

Mr. Rachmaninoff, of course, has nothing to do with it, and his first debut yesterday in our
country as an opera conductor was a complete success.

A talented composer and pianist, so popular among wide sections of the Russian musically
educated public, Mr. Rachmaninoff, even in his new role for St. Petersburg, demonstrated
remarkable conducting abilities, which he had the opportunity to demonstrate during his short
management (for, it seems, one or two seasons) of the Moscow Russian Opera.

The peculiarity of his conducting is, first of all, that he conducts standing at his music stand.
In the theatre this is new and unusual for the eye. At first glance, therefore, it seems that he is
more interested in the orchestra, to which he energetically addresses both sides, like a
symphony conductor, than in the singers. In fact, Mr. Rachmaninoff keeps a keen and,
moreover, very skilful eye on the singers, while at the same time superbly directing the
orchestra, from which he extracts the most varied colours and tonal nuances. He conducts
confidently, with great composure, energy, artistic taste and temperament, demonstrating a
deep familiarity with the opera score and with the character of the music itself.

Generally speaking, Mr. Rachmaninoff showed himself to be a very competent conductor,
conducting the opera superbly and leaving an extremely favourable impression on the public.
As for the performance of The Queen of Spades, there is little to say.

Mr. Rostovsky proved, overall, rather weak and pale in the dramatic role of Herman, which
was little in keeping with his modest but sympathetic lyrical talent. Both vocally and
theatrically, the actor lacked the necessary qualities for a proper portrayal of this role, which
he nevertheless performed quite conscientiously and diligently. Mr. Karakal's young,
handsome voice sounded fresh in the part of Prince Yeletsky, but the entire performance of
this role had a somewhat timid, student-like quality.

Mr. Andre was handsome in the first role of Count Tomsky; he sang his couplets about cards
in the first act well. Madame Cherkasskaya (Lisa) was at her best in the aria "Ah, I am
weary" and the difficult duet with Hermann (in the scene at the Winter Canal), in which the
artist shone with her high, powerful voice; in the lyrical, tawny parts of the part, as, for
example, in the aria "Where do these tears come from?", her singing lacked the proper
"piano." Ms. Slavina, as before, artistically conveyed the role of the Queen of Spades: Ms.
Markovich charmingly performed both roles: Polina and Milovzor. But surely there was no
responsible performer among the vast staff of the opera troupe for at least the latter?

The theatre was full. V. L.

[Translation: Google]



TearpanbHbI Kypbepb.

Mapuunckuii Teatpb. Buepa, 13-ro ®@eBpaisi, OTKpBLICS CE30HD BETUKOIOCTHBIXb
cniekTakieit oneporo «llukoBast qamay, TaHHOW BHB aOOHEMEHTa, ¥ PUTOMb I10
«BO3BBILICHHBIMB ITBHAMBY.

310 OBUTO OTHUMB U3b ThXb OOBIYHBIXD «CIOPIIPH30BY», TUPEKIIUS KOMITAHUH MTPOAOIIKACTH
na uTh mockTuTenel pycckoi om pel. Ha 3ToTh pass criekrakib Bbab cocTosuics 6e3b ydacTus
KaKUXb JTUO0 «TacTpoJIEPOBbY, U MEPCOHATD UCTIONHUTENEeH «[TMKOBOM 1aMbl», 3a MaIbIMU
UCKITIOYEHISIMH, OcTaics npexie. [Ipuxogurcs, cbaoBarenbHo, 00BSICHUTH PUUNHY
«BO3BBIIIEHHBIXD ITEHB) UCKIIIOYUTENBHO BBICTYIUICHIEMb I. PaxmMaHnHOBa B KauecTBb
muprxkepa. Hudero nogo6Haro Bb pycckoit onephb 10 cuxb nops He ObLI10; U 3BaHie
«TacTpOJICPOBB) MPUHAIICIKAIIO TOJIbKe Oombe mwin MmeHbe «MOoTHBIMBY TBBIIAMB, U
myOutingka 100pOBOJBHO TUIATAIIAS TBOWHBISA ITEHBI, Kb COXAIBHIIO, MIPUMHPHIIACH Ch 3TUMb
Me€YaJIbHBIM SIBJIEHISIMb, HUKAKOTO OTHOILIEHIS Kb HACTOSIILIEMY UCKYCCTBY, Kb TOMY-XK€E, HE
umbronnms, a ckopbe HU3BOAAIIMMD €70 0 CTENEHH OUPKEBOM «UTPBI», HA MOBBILIEHIE U
MIOMKEHUE.

I'. PaxMaHMHOBB, KOHEYHO, 315Ch HE TIPU Y€Mb, U €T0 BUEPAIITHIH MEPBHIN Y HACH 1€0IOTH Bb
pOJH OTIepHATO AUPIIKEepa, YBEH-4aics MONMHBIMB YCIIbXOMb.

TanaHTIMBEIA KOMIIO3UTOPH U MIAHUCTH, CTOJb MOMYJSIPHBIA Bb ITMPOKHXb CIIOSIXb PYCCKOM
MY3BIKaJIbHO-00pa30BaHHOM MyONIuKH, I. PaXMaHUHOBB 1 BB cBOei HOBOI i [leTepOypra
POIH TIPOSIBIITG HEAFOXKUHHBIS TUPHKEPCKisl CIIOCOOHOCTH, KOTOPBIS OHb UMbBIB citydaid
BBIKa3aTh BO BPEMsI CBOETO HETPO-I0IDKUTEIHHATO YIIpaBIeHis (Bb TeUeHie, KaKeTcs,
OJTHOTO-JIByXb C€30HOBH) MOCKOBCKOM PYCCKO OIepoil.

OCO0OEHHOCTBIO €T0 JUPHIKUPOBAHIS TIPEICTABIICTCS MPEKIE BCETO TO, YTO OHB JTHPH-
KHUPYETh CTOSI 32 CBOUMB IMIOMUTPOMB. BB Te-atph 3T0 HOBO M HENPHUBBIYHO [UTs I1a3b. Ha
MIEPBBII B3NS, IOITOMY, K&KETCS, 4YTO OHBb 00irbe 3aHATh OPKECTPOMb, Kb KOTOPOMY OHB
SHEPruYHO oOparraercs Bb 00k cTropoHsl, H monobie cuMmdoHnueckaro quprxepa, vbmb mbs-
namu. Ha camoms ke nbrb 1. PaxMaHHHOBB 30pKO M IPUTOMB BEChbMa HCKYCHO CIIbANTH 1 32
bBLIaMu, Bb TO K€ BpeMs IIPEKPACHO YIIPABIISIsl OPKECTPOMb, U3b KOTOPAro O'b U3BJIEKAETh
caMblsl pa3HOOOPa3HbIs KPAaCKU U 3ByKOoBble OTThnku. OHBb AUpMXHUpyeTh yBbpeHHO, Cb
OOJIBIIMMB CaMOOOJIaIaHIeMb, YHEPTICI0, XYI0KECTBEHHBIMb BKYCOMB M TEMIIEpaMeHTOM b,
MPOsBIISAA TIIyOOKOE 3HAKOMCTBO Ch ONEPHOI MAPTUTYPOH U Ch XapaKTEPOMb CaMOil My3bIKH.
T'oBopst BoOOLIE I PaXxMaHMHOBB BbIKa3ainb ce€0sl 0O4eHb CBBIYIIUMD TUPHKEPOMD, IIpe-
KpacHO MPOBE/IS OIePY, M OCTaBUBH B IMyOnH-kb kpaiine BeIrogHOE BrieyaTrbHie.

Uro kacaetcs ucnoBHeHis «IIMKoBOM 1aMbl», TO COBb CEMb MPUXOAUTCS CKa3aThb HEMHOTO.

I'. PocToBckiii okazanics, Bb 001IeMb, JOBOJIb-HO CIA0BIMb U OB IHBIMB BB IpaMaTH4eCKOM
ponu I'epmana, mano orsbyarorieil ero HeOOJIBIIOMY, HO CUMITATUYHOMY JIMPUYECKOMY apo-
BaHit0. 1 co CTOPOHBI BOKATLHOM, M CIICHUTHYECKOW apTUCTY HEAOCTAaBAIO HEOOXOANMBIXb
JAHHBIXb JJIS1 HaJUIeXkKAIIeH mepeadul TOH poJii, KOTOPYIO OHB BCE XKE BBITIOJIHIIG BIOIHE
n00pomnopsAI0uHO U cTaparenbHo. CBbKO 3ByUabh MOJIOJ0M, KpacHBBIM rojock I.. Kapakana
BB MapTiu KHsA3s1 Enenkaro, HoO 00ce HCITOTHEHIE 3TOM PO OBLIO KaKOe-TO POOKOe
YUYEHUYECKOE.

Kpacups Ob11h . AHZIpE BB 1-i1 BBI posu rpada Tomckaro; oHbs XOpomio cirbirb CBOU KyTIJIETHI
0 KapTaxb Bb 1-Mb qbifcTBin. ['-xb Uepkacckoii (JIuzh) Bcero myuine ynamace apist, «AXb
HMCTOMUJICH» U TPYIHBIM 1y3Th b [epMaHOM® (BB cuieHb y 3uMHel kaHaBKH), Bb KOTOPBIXb
apTUCTKa OJIECHYJIa CBOUMb BBICO-KHHB CHIIbHBIMB TOJIOCOMb, Bb ITEKHBIXb-XKE,
IMpUYECcKuXb MbcTaxb maprin, Kakb, HanpuMbps, BB apin «OTKyaa 3TH cie3b?», csi mhHio
HEIOCTOBAJIO HajuIexamaro «pianoy». I'-xxa CiiaBuHa, monpexxHeMy, XyJI0’)KeCTBEHHO Tiepe-
JaCTh POJIb TMKOBOH ambl: [-:xa MapkoBuas Muto uctonamia ook posm: I[omuasr 1 Muto-



B30opa. Ho Heyxenn XoTsa-0b1 AJ1st 3T0M mo-cirbHel He Hanu1och OTBETCTBEHHO HCTTON-
MUTEJBHULIBI CPEAN OTPOMHAr0. MIEPCOHANIA ONEeP-HOM TPYyMIbI?
Tearpp ObLTH ONIOHB. B. JI.



