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Mariinsky Theater.

Having stepped down from his highly successful conducting role at the Bolshoi Theatre in
Moscow, S. V. Rachmaninoff once again took up the baton as an opera conductor—this time
at the Mariinsky Theatre. And the performance of Tchaikovsky's The Queen of Spades, an
opera perhaps even too well known, showed that in him we have a conductor who not only
has a complete mastery of the technique of his craft, who knows the score and the composer's
intentions to the last detail, in this case, the composer's spirit so close to his own, but who
also knows how to bring into the performance that vital nerve, that interest of the given
moment, which most of all makes the listener experience, together with the author, this or
that dramatic situation.

And at the same time, S. Rachmaninoff did not push the orchestra forward to the detriment of
the voices, but on the contrary, emphasized their significance. For example, he captured well
the moment when, immediately before Hermann appears in Lisa's room (2nd scene), her
emotional agitation reaches its climax. How appropriately the string section was brought
forward here, the touches of which wonderfully illustrate both Lisa's agitation and the
moonlight pouring through the balcony door.

It is clear that such an impression would not be possible without the highly artistic
performance of Liza's part by Ms. Cherkasskaya, and the conductor’s own approach was
highly evident here. The conductor also introduced many appropriate, far from formulaic,
details into the rest of the opera, superbly conveying two scenes of the entire opera: the
Countess's bedroom and the barracks.

The role of the Countess was played by Mrs. Slavina, who created this role, and although she
provided the necessary stage illusion, in terms of vocals she now leaves much to be desired.
Of particular interest in the performance was the participation of Mr. Rostovsky, a well-
known tenor in St. Petersburg, the owner of a beautiful and strong voice, an artist who
commands the stage, creating characters in strict accordance with the author’s concept.

He was quite resonant, and we hadn't heard him for a long time—he had acquired a matte
finish in the middle register, but the brilliance of the upper register was captivating, and now
it seems to us that the singer sometimes overextends the sound in vain. He conveyed the
famous aria "Forgive the heavenly creation" in the second scene with great artistic
precision—and with impressive tragedy he performed the scene in the barracks where the
ghost of the Countess appears.

Among the other actors who took part in the performance, Mrs. Markovich stood out with her
usual artistry in the role of Polyp and Mr. Andreyev, whose rich, beautiful baritone sounded
magnificent in the role of Count Tomsky. G. T.

[Translation: Google]

MapuunHcKuil TeaTps.

OtcTpanuBLIMiCS OT AUpUXKepcKor absaTensHocTH Bb bonbiioMms MockoBckoMb Teatpsh,
o4eHb ycrrbiiHo nporekasimei, C. B. PaxMaHHHOBD BHOBB BBICTYIIIIB Ha Tonpumrh
OTIepHATro TUPIKEPa, TENeph y:ko Ha MapinHckoi ciienk. U criekTakiib, Ha KOTO-POMb
nasanach «IukoBas lama» HailikoBckaro, ornepa MOXKETh ObITh J1aXkKO0 Yepe3dypb XOPOLIO
n3BkCTHAS, TTOKa3aTb, UYTO BB €ro JIMilh Mbl UMbeMb TUpHKEpa HE TOTBKO BIaBIOIIAro
BrionHb TexHukoi cBoero rbia, /o TOHKOCTH 3HAIOMIATO MAPTUTYPY U HambpeHis
KOMITO3UTOpA, Bb JAHHOMB ciy4yat 1100aBOKb CTOJIb POACTBEHHArO MY 110 AYXY, [0 U
ymEromaro BHECTH Bb HCIIOMHEHID TOT JKu3HEHHBIH HEPBb, TOTh HHTEPECH JAHHATO



MOMEHTa, KOTOPBIH Bcero Ooirke 3acTaBiseTs Ciymarens nepexusars BMberh - ¢b aBTOpOMB
TO WJIM IPYTOE IPaMaTHYECKOE TTOJIOKEHIE.

U BB TO %€ BpeMmsi C. PaxMaHIIOBS HE BHIIBUTAETH OPKECTPD Bb yIIEpOb TOJI0CaMBb, a
HaIpOTUBb, OAYEPKUBACTH NXb 3Ha4YeBie. Kakb, HampumMbpsb, XOpoIIo cxBayeHb y HETO
MOMEHTb, KOTJla HEMMOCPEICTBEHHO Nepeb nosiBieHieMb [ epmana Bb koMHaTh JIu3zel (2-5
KapruHa), os IyIeBHOE BOJHEHIe JOCTUTaeTh Bhicuiel Toukn. Kakbs ymberHo smben Obina
BBIIBUHYTA TPYIIa CTPYHHBIXb, IITPUXU KOTOPBIXb YyJ€CHO WILTIOCTPUPYIOTH M BOJHEHIE
JIuswl, v TyHHBIN cBBTH, TBIOMIIN-CSI Yepe3b NBeph OalIKOHa.

[TonsTHO, Takoe BriedyaTIbHIe OBLTIO OBl HEBO3MOKHO 0€3b BEICOKO-XY/I0’KECTBEHHATO
WCTONHEH s mapTin JIu3sl r-xeit Yepkacckoil Mo U YMCTO AMPIHIKEPCKIM MpieMb cKa3alcs TyTh
ApKo. MHOTO yMbBCTHBIXD JaJIeKUXb OTH IIA0JIOHA JIeTalel BHECH JUPHKEPD U Bb OCTAIBHOE,
MIPEBOCXOAHO MepenaBb ABb ka KapTUHBI BCEil ONephl MUTANBHBIA CIalibHb rpaduHu 1 Bb
kazapmb.

Ponpb rpadmHM ncnonHsIa co3aaBmas 3Ty poiib T-xa ClaBuHA, €CIIU U Jarolas Heoo-
XOIUMYIO CIICHUYECKYIO MILTI03110, TO Bb BOKAJIbHOMD OTHOILIEHIN OCTABIISIONIAs TETIEPh
JKeJlaTh MHOTaro.

Oco0bIit HHTEpECH CIIEKTAKIIS MPECTAaBISLIO y4acTie I. PocToBckaro, HeOe3b3BEcTHArO
[eTepOypry TeHopa, oOmagarens KpaCHBaro M CHIIBHArO rojioca, apTucTa Biaabomaro
CIICHOM, CO3/IAI0IIaro TUIIBI Bb CTPOTOMB COOTBBTCTBIN Ch 3aMBICIIOMb aBTOPA.

JlocTaTouHO 3BYyUYHBIH H IO Cie BPEeMS TOJI0Ch MBI €T0 JaBHO HE CIBIIAIH - Pio0pbirb
MaToBBIi OTTHIIOKS Bb CpeHeMb perucTpb, HO OecKb BEPXHITO peructpa mibasers u
TENepb HaMb KaXKeTcs, ThBeIrh HalTpacHO UHoraa GopcupyeTh 3ByKb. Cb OONBIION
XyI0KECTBEHHOH 3aKOHUETHOCTRIO OITh nepenans u3BbeTHyto apito «IIpoctu HeGecHoe
CO3/aITb0» BO 2-i KapTUI'h ¥ Cb MMIOHUPYIOIUMB TPAaru3MOMb ITPOBENTH CIICHY Bb
KazapMmaxb, rh sBIsSCTCS MPU3paKh rpaduHu.

W3t ocTanbHBIXh yYaCTBOBABIIMXb CIEKTakIh BeIIbImmmCch T-xa MapkoBUYB Ch OOBIYHON
apTUCTUYHOCTHIO Nopeaasias naprito [lonuner ur. AHIpEEeBs, TyCTOM, IPACUBBIN OapUTOHB
KOTOparo BeNuKobImHO 3By4ans Bb maptin rpada Tomckaro. I T.



