Ranneye Utro. 1912, October 9, p. 5.
Paunee Y1po. 1912, 9 okrabpsi, c. 5.

Philharmonic Concert.

The capital number of the first symphony concert of the Moscow Philharmonic Society was Berlioz’s
program symphony “An Episode from the Life of an Artist”.

Once upon a time, fresh, bold production that marked new paths in program music, it has now
significantly faded and become outdated.

The absence of bright volumes, deep thoughts, and the predominance of musical painting could not
but affect the longevity of the work.

What was astonishing and seemed unusual several decades ago can no longer interest anyone.

And a great artist-conductor was needed to resurrect the dying composition, to breathe life into it, to
blossom the faded colours.

S. V. Rachmaninoff was such an artist.

There is absolutely no score into which this remarkable conductor would not introduce new, always
valuable and interesting details.

Bold strokes, completely unusual for an ordinary performer, which, like sunbeams, cut through the
overall grey, monotonous colouring of the symphony.

I will point out, for example, the cumbersome, awkward, noisy and essentially meaningless fourth
part - “The Procession to Execution”.

Rachmaninoff managed to create a terrible, grandiose picture here.

In this fragment, as well as in the fifth part, “The Night Sabbath,” Berlioz the instrumentalist is in the
foreground.

The external, sound picture reigns over the content, pushing it into the background.

The conductor understood this perfectly well and extracted from the colourful, highly expressive
score everything that could be extracted.

In the waltz, with its somewhat banal, albeit elegant theme, the slowdowns made by the conductor
seemed risky to me.

This unnecessarily emphasized the banality of the piece, which already stood on the border between
salon and symphonic music.

Glazunov's ballet suite was performed masterfully, with impeccable finishing and crystal clarity.
Graceful miniatures, striking in their orchestral colours, transparent and cold in music, like pieces of
ice.

The soloist of the concert is Mr. Andre Hekking, a cellist with a dull, low tone, not a brilliant virtuoso.
Mr. Hekking's only peculiarity is his facial expressions, which even a popular cinema actor might
envy.

The artist reflects on his face all the pathetic and lyrical moments of the works he performs.

But he conveys them to the cello in a mediocre manner.

He played a talentless, formulaic concerto by Lalo.

N. Kurow.

[Translation: Google]

Konuepr ®unapmoHuii.

KanuransHeIMBb HOMEPOM®B TMEPBAro CUM()OHUYECKAro KOHIIEPTa MOCKOBCKAro
¢buapMoHmUYecKaro oodmiecTsa ssBuiIack nporpamuas cuMmoist bepmiosa ,,2nm301b u3b
JKU3HM apTucra’.

Korna-to cebxee, cmbioe npoussenenie, HambTuBIIee HOBBIE ITyTH Bb TPOrPaMHOI MY3bIKh,
TeNepb 3HAYUTEIHHO MOOJICKIT0, yeTaphio.

OTcyTCTBi€ IPKUXD TOMb, IIIYOOKUXH MBICIICH, TIpeo0Iiaganie My3bIKaIbHOM KIUBOITUCH HE
MOTJIO HE OTPA3UThCs Ha J0N-ToBbuHOCTH Tpou3BeneHisl.

To, uTo HBCKOIBKO AECIATKOBB JIETH TOMY Ha3aIb MOPaKaIO, YTO Ka3aJI0Ch HEOOBIYHBIMb
TETNeph HE MOXKETHh HUKOTO 3aMHTEPECOBATb.



WU HyXeHb ObLTH OONBIION XYIOKHHUKB-IHPIKEPH, YTOOBI BOCKPECUTHh YMHUPAOIIEe
COYMHEHIE, YTOObI BIOXHYTh Bb HETO JKU3Hb, paCUBBTUTH MOMEPKHYBIIIS KPaCcKH.

Takumb XynokHUKOM® siBuics C. B. PaxMaHUHOBS.

HbTb monoXuTenbHO MapTUTYPHI, Bb KOTOPYIO STOTH 3aMbYaTebHBINA AUPIKEPD HE BHECH
Obl HOBBIXb, BCET/1a I'TBHHBIXb U MHTEPECHBIXb JETaNEH.

CwmbibIXb, COBEPIIEHHO HEOOBIYHBIXD IS PSAIOBOTO UCTIONHUTENS IITPUXOBD, KOTOPEIE,
TOYHO COJTHEYHBIE JTy4dH, MPpO-ph3bIBatoTh 001 chbpeiii, 0o1HOOPa3HBII KOJOPUTH CUMQOHIH.
VYkaxy, HanpuMbpb, Ha TPOMO3AKYI0, HEYKIIIOXKYIO, IIYMHYIO U Bb CYyIIIHOCTH
MaJIoCOAePIKaTEeNFHYIO YeTBEPTYIO YacTh - «lllecTBie Ha Ka3HbY.

PaxmanuHOBB cymbib gath 3mbCh )KYTKYI0, TPAHIIO3HYIO KapTHHY.

B® aTomMb PparmenTh, Taks ke, Kakb U mATON YacTH--«HouHOM madanrs», Ha IepBOMb
wianb—bepiio3b-MHCTPYMEHTATOPb.

Brbmass, 3ByKoBast KapTrHA APUTh HAIbh CONEpKaHIeMb, OTTECHAETh €ro Ha BTOPOil IJIaHb.
OTO0 NMpeKpacHO NOHIb TUPHKEPD, U3BIEKD U3b KPACOUHOM, Bb BBICLIEH CTEIIEHU
KOJIOPUTHOW MapTUTYPBI BCE, YTO MOXKHO OBLIO U3BJIEYb.

Bs Banbsch, ¢b ero abckonbko OaHanbHOM, XOTS U U3SIIHON TeMoi, MHb mokasanuce
PUCKOBAaHHBIMM CTbJIaHHBIS TU-PUKEPOMD 3aMEJICHIS.

DTUMP U3JIHIIIHE TTOIYEPKUBAIACh 0a-HATBHOCTH BEIIH, U 0€3b TOTO CTOSIICH Ha rpaHuIrh
CAJIOHHOHM M CUM(POHUIECKOH MY3BIKH.

BuptyoszHno, 6e3ykopu3HeHHO 1o oTabikb, Cb KpHCTaIbHON YUCTOTOM MTpoBeIeHa OaneTHas
ctouta [mazyHosa.

W3aHbIs, MOpa3uTENbHBIA IO OPKECTPOBBIMB KPACKaM’b MUHIATIOPHI, IIPO-3PaYHbIS H
XOJIOJIHBISI 110 MY3bIKb, KaKb JIbJAUHKH.

Conucth KoHIepTa - I. AHAP? XIKUHT'b. Bi0JOHUETUCTH Cb TyCKIBIMb, HEOOIBIIUMb
TOHOM®B, HE OJIECTSIIINA BUPTYO3b. EMWHCTBEHHAS - 0COOEHHOCTH I. X9KHUHT'h €0 MUMHUKA,
KOTOPOH MOXKETh MO3aBUIOBATH JIaXKe MOIMYJISIPHBIN aKTepb CHHEMaTorpada.

ApTHUCTB OTpakaeTh Ha cBoeMb Jinirh Bch mareTudeckie u TmpuyecKie MOMEHTBI
WCTIOTHAEMBIXD TIPOU3BEICHIH.

Ho nepenaers nxb Ha BIOJIOHYEH TOCPEICTBEHHO.

Coirpans oHb 0e3apHbIi MAa0IOH-HBIA KOHIEPTH Jlaso.

H. Kyposs.



