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In concerts.

In the program of the first symphony meeting of the Moscow Philharmonic Society, S. V.
Rachmaninoff included Berlioz’s fantastic symphony: “An Episode from the Life of an
Artist.”

Once produced by a large impression, the symphony is now significantly outdated and has
lost its former meaning.

A great master of instrumentation and colour, Berlioz was not a profound artist and did not
possess a powerful thematic flight.

Meanwhile, the fantastic symphony was written under the influence of deep and strong
feelings for Miss Simpson, who later became the composer's wife. Berlioz wrote about his
composition that the fiery melody, the amorous exclamations, and the outbursts of anger
made a deep impression on Miss Simpson.

Meanwhile, the melodic side of the composition is not distinguished by its relief and depth.
The main theme, the leitmotif of the symphony, is essentially insignificant, with a somewhat
banal tint.

The same can be said about the waltz.

It seems that a few more strokes and the theme will become completely salon-like. Berlioz’s
salvation lies in his enormous musical erudition, his technical mastery, his enormous talent as
an orchestrator. This aspect, in particular, was admired by Schumann, who himself had only a
mediocre command of the instrument as well as the rhythm of the symphony.

Mr. Rachmaninoff did everything to draw attention to the work again. And in his
interpretation, in his subtle finishing of every detail, the symphony has gained significantly,
especially the last two movements, which are calculated primarily on the colours of sound.
Glazunov's elegant ballet suite, a masterpiece of orchestration, was superbly conducted by the
conductor.

Marionettes and Scherzino are written in a particularly refined and ghostly manner.

The soloist was the cellist Mr. Andre Hekking, not a brilliant virtuoso with a dull tone and no
impeccable intonation. Mr. Hekking played a boring, meaningless concert by Lalo.

N. Kurov.

[Translation: Google]

Bb xoHnepraxs.

B® nporpamMmy niepBaro cuMmpornyeckaro codpanis MockoBckaro pumapMoHUIECcKaro
obmectBa C. B. PaxMaHUHOBB BKIIIOYHITH (haHTacTHUYECKyIo cuM@oHito bepriosa: «Onu3oms
U3b )KU3HU apTHCTAY.

Korna-To nmpousBoauBias 00ibinoe Breyarbaie, ciMoHis Tenepb 3HAYUTEIRHO yeTaphia,
noTepsiyia MpeKHee 3HauEHIE.

Benukiii MacTepb HUHCTPYMEHTOBKH, KOJIOPUCTh bep-11103b He ObLTB NTyOOKUMB
XyJOKHUKOMb, HE 00J1aJJaTb MOIIHBIMb TEMaTUYECKUMb IIOJIETOMb.

Mexnay Tbmb, panTacTHueCcKis CUMQOHIs HalMcaHa Mob BliedaTTbHieMb MTyOOKaro u
CWJIBHAro 9yBCTBa Kb MUCCHh CHMCOHB, CTaBIIEH BIOCITBICTBIHN )KEHOW KOMITO3UTOPA.
Beprio3s mucans Mpo CBOE COYMHEHIE, YTO KIydast MEJIOisl, TIOOOBHBIC BO3IIIACH! M TOPHIBBI
rebBa nponssenu riryookoe BrieyaTirbHie Ha - MucCh CHUMCOH®D.



Mexnay TbMb, Kakb pa3b MeoJUecKasi CTOPOHA COYH-HEHisI U HE OTIIMYaeTCs
penbedHOCTBIO U TITyOuHOM. [T1aBHas TeMa, TeHTMOTHBD CUM(OHIN, Bb CYIIHOCTH,
HE3HAYUTENbHA, Ch HECKOIBKO OaHATBHBIMB OTTHEHKOM®.

To »e camoe MOXHO CKa3aTh U MPO BAJILCH.

Kaxercs, eme vbckonbko mTpuxoss U TeMa cab-naercs coBcbMb canonHoi. bepnioza
cracaeThb €ro rpoMajHasi My3blKajbHas pY/AHULIIs, €ro TEXHUUYECKOE MacTEPCTBO, €T0
OTPOMHBIN TaJAHTH OPKECTpaTopa. ITOM CTOPOHOU, B 000€HHOCTH, BocToprasics llymans,
camMb OYECHb MTOCPEICTBEHHO BIIAAEBIIII HHCTPYMEHTOBKOM TaKh K€ KaKb U PUTMHKOM
cuMQoHin.

I'. PaxmannHOBB Bce cirbinanb, 9T0ObI BHOBB 00pa-TUTH BHUMaHIe ra counHenie. 1 Bb ero
TOJIKOBaHiH, Bb €r0 TOHYaimel otabikb kaxmoit Menoun, cuMQOHist 3HAUUTEITFHO BBIMTPAa,
Bb 0COOCHHOCTH IBb mocrbaHis yacTh, pa3cuuTaHHBISA TJIABHBIMB 00pa30Mb Ha 3BYKOBBIS
KpacKH.

[IpexpacHo npoBeneHa JUPHUKEPOMD U3sIHAs Oa-IeTHas ctouTa [T1a3yHoBa - meneBpb
OpPKECTPOBKH.

Oco0eHHO YyTOHUEHHO-TIPU3paYHO Hanmucanbl Marionnettes u Scherzino.

Conucromb obeauTeseM BioIOHYEUCTh I. AHAp? X2KuHT, He Onectsmuii BUPTYO3 ¢
TYCKJIBIM TOHOM, ¢ 0€3yKopHu3HeHHOW HHTOHanueH. [. XeKHHrb ChIrpaab CKyYHBIH,
Oe3conepxkarenbHbIi KoHiepT Jlano.

H. Kyposs.



