Russkiye Vedomosti. 1912, October 9. pp. 5-6.
Pycckue Bbaomoctu. 1912, 9 okts16ps, cTp. 5-6.

Theatre and Music.

The first symphonic concert of the Philharmonic Society (Great Hall of the Noble Assembly,
October 6) once again demonstrated what an outstanding, first-class Romani conductor S. V.
Rachmaninoff is. The concert left an excellent impression, although the program compiled by
the conductor could be called risky, since Berlioz's "Fantastic Symphony" and Glazunov's
"Ballet Suite" belong to the type of music that is decorative, almost incapable of "touching"
the listener.

I hasten to add: it is a fact that the historical role of the "Fantastic Symphony," this
revolutionary conceit of Berlioz's beloved brainchild, is enormous. Here, the poetic idea that
unites the symphony is consciously and convincingly challenged; here, Berlioz demonstrates
his previously unheard-of and, ultimately, unsurpassed art of orchestration. However, the
symphony has a fundamental flaw, from which it has now faded so much—the absence of a
meaningful, purely musical thought and a superficial interpretation of the poetic concept. The
decorative side of Berlioz's symphony will long attract interest. The purely musical merits of
Glazunov’s suite, despite all the brilliance of the orchestral writing, are also very problematic.
It was with such productions that Rachmaninoff decided to make his debut this season, as if
wishing to show that true talent can leave the stamp of significance on everything. To achieve
such a result, it is not enough to be a virtuoso conductor, although this quality is, of course,
necessary; not even that profound musical gift which is revealed in Rachmaninoff’s noble
and, in its simplicity, infinitely convincing phrasing is not enough. No, here one must also
possess an enormous inner captivating force, that force which in Rachmaninoff is inseparably
combined with an amazing sense of rhythm, and this combination cannot fail to captivate
even the spoiled contingent of regular visitors to symphony concerts.

Muscovites will likely vividly remember the captivating performance of the Fantastic
Symphony by the late Eduard Colonne. But it seems that even Colonne could not have so
subtly shaded the painful languor in the first movement of the symphony or performed the
fourth movement, Procession to Execution, with such vividness. As for Glazunov's Ballet
Suite, Rachmaninoff showed off the virtuosity of his art in both the amusing Marionettes and
the Polonaise, achieving incomparable power and brilliance in the Mazurka, a work worn out
by ballet performances. The conductor was less successful with the rhythmically capricious
“Scherzino”.

The soloist was the excellent cellist André Hekking (not to be confused with the visiting
cellist Hecking-Dénancy last year). Not simply in the Gallic style, but elegantly in the French
style, he performed Lalo's rather boring concerto. Almost the main merit of this concert is the
sometimes successfully realized idea of Lalo to give a concerto for cello and orchestra, not
limiting himself to the formulaic silence of a concerto for some instrument with orchestral
accompaniment. Of course, only with Rachmaninoff's art of accompaniment could such
harmonies be achieved in the performance of the soloist and orchestra.

Encore, Mr. Hekking played several small pieces, showing off the amazing lightness of his
bow and achieving a transparency of sound that was astonishing for the cello.

Both the soloist and especially the conductor were received very well by the public.

Gr. Pr.

[Translation: Google]

Tearps u My3bIKa.



[TepBoe cumponnueckoe cobpanie punapmonndeckaro Oo6mectsa (bonbias 3amna
bnaropognaro cobpanis, 6-ro OK-s0psi) JIMIIHINA pa3h MOKA3aJI0, KAKUMb BBIJAIOIIAMCS,
MIEPBOKJIACCHBIMB Aupuxke poms sapisiercss C. B. PaxmannnoBs. KoHuepTs ocTaBUThH
OTIIMYHOE BrieyaTTbHie, XOTd COCTaBIEHHAs JUPUKEPOMb ITPOrpaMMa MOXKETb ObITh Ha3BaHA
pucKkoBaHHOM, nO0 1. «PanTacTrueckas cuMdoHis» bepiiosa, n «banerHas crouTa
['ma3yHoBa OTHOCATCA Kb THUILY MY3bIKH JI€KOPATUBILIOHN, IOYTH HE CIIOCOOHOM «TporaTb»
CITyIIATEs.

Crrbury oroBoputbcst: «rbTh ci1opa, 4To UcTOprudecKas posb «DaHTacTHIECKOH CUMQOITIHY,
3TOTO PEBOJIOIIICITHO-3a{yMaTHara Jrooumaro abruma bepriosa, orpomua. 3nkch
CO3HATENFHO U YOBKIEHHO 10JI0 )KeHa Bb OCIIOPY MO3ITHYECKAas Uaes, 00b-eIuHSIOast
cumdoHiro; 31bch bepiio3s moka3ark cBoe A0TOh HecIbIXaHHOE U A0IO 3aTbMb He
MPEB30HACHHOE NCKYCCTBO OpKeCTPOBKU. OHAKO B CUM(OHIII €CTh KOPEHHOI HEI0YeTh,
OTb KOTOpPAro OHa Takb MOOJIEKIIa TeNephb, — OTCYTCTBIE 3Ha YUTEILHOCTH YUCTO-
MY3bIKaJIbHON MBICIIH, Ja 11 TIOBEPXHOCTH3S TPAKTOBKA TO3TUYE CKAaro 3ambIcia.
JlexopaTtuBHas ke cTopo-Ha cuMponin Ecpiizsa eme 1onro OyaeTs NpuBIeKaTh HHTEPECh.
UucTto-My3bIKalbHas TOCTOMHCTBA CIOMTHI [ J1a3yHOBa, HECMOTpPS Ha BECh OJIECKD
OpKECTPOBAro NUChMa, TAK)KE BECbMa IPOOJIEeMaTHYHBbI.

L1 cb TakumMu-TO TIpOMBENeHIsIME phiuiics 1e0r0THPOBaTh Bb 3TOMB ce30Hb PaxMaHnHOBS,
Kakb ObI JKelasi I0Ka3aTh, YTO MICTUHHBIN TaTaHTh CyMbeTh Ha BCE Majo-)KUTh TIe4aTh
3HAYUTEIBbHOCTU. YTOOBI 1O-CTUTHYTh TaKOTO pe3yJbTara, Majlo ObITh TUPHKEPOMb-
BUPTYO30Mb, XOTSI U 3TO Ka-4€CTBO, KOHEUHO; HEOOXOAUMO; MaJIO J1a-Ke TOro IITy0oKaro
MY3bIKaJIbHATO JIApOBaIlisi, KOTOPOE CKa3bIBACTCS Bb OJIaropoj-HOM U Bb CBOEH npocToTh
6e3koHeuHO yOo'b-nurensioit ppasupoBkt Paxmanumnosa. HbTb, TyTh HyXHO erie o0naaarh
OTPOMHOM BHYTPEHHEH YBIJIEKAIOLIEH CUIION, TOM CIUION, 4TO Y PaxMaHWHOBa Iepa3phIBHO
COYETACTCSI Ch YAUBUTEIHHBIMB YyBCTBOMB PUTMA M Bb 3TOTH COUETAHIA HE MOXKETH HE
3axXBaTUTh ke N30aJJ0BaHHAT0 KOHTUHIEHTA OCTOSTHHBIXD IockTUTENeH cCuMQpOHU-
YEeCKUXb COOpaHi.

MockBuuu, BEpOSITHO, )KUBO MTOMHSITh YBJIEKAaTeIbHOE UCTIONHEHIe « DaHTacTHYECKOH
cuM@oHiIN» TOKOWHBIMB DnyapnoMb Konmonnoms. Ho mymaercs, uro naxe Komonay He
yAaBaJOCh TaKh TOHKO OTTHHUTH 00-rb3HEHHOE TOMIIEHIE Bb TIEPBOM YacTH CUM(OHIH WITH
Ch TAKOH SIPKOCTHIO TIPOBECTHU YETBEPTYIO YacTh cuMpoHin, «IllecTBie Ha kKa3HbY». UTO ke
Kacaetcst «baneTHol cron-Tel» [71a3yHOBa, TO 31bCh PaXMaHWHOBH IIETOIBHYITD
BHPTYO3HOCTBIO CBOETO MCKYC-CTBA M Bb 3a0aBHBIXb «MapioHeTkaxb», i Bb «IlonoHe3by,
JOCTUTHYBB Bb 3aTpe-MaHHOM OaJeTHhIMU CeKTakIsIMu «Mazypkby», HecpaBHEHHON MOLIH U
6necka. Me-abe ynanoch mupnxepy puTMHUECKH IPU-XOTIUBOE «Scherzinoy.

ConucToMb BBICTYITHIIb XOPOIIiil BIOJOH-4eUCTh AHAPY XEeKUHT'b (He cMbIINBaTh Ch
npib3xaBmUMBb (Bb IPOLUUIOMB IOy BIOJOHUEIHCTOMb XeKUHI'b-/lenancu). He nmo-ramibcku
MPOCTO, HO MO-(PPaHITy3CKH U3SANIHO OHB UCTIOIHWITB CKyYHOBaTHIi KOHIEPTH Jlano. UyTs mu
HE IJIaBHBIMB JIOCTO-UHCTBOMBb 3TOTO KOHIIEPTA SIBJIIETCS MOPOIO YIa4HO MPOBEIECHHBIM
3ambIcenb Jlano 1aTh KOHIEPTH AJIs BIOJIOHYETH Ch OPKECTPOMb, HE OTPAaHUYHBASChH
1a0JIOHHBIMB THIIOMB KOHIIEPTA /ISl KAKOTO-HUOY/Ih MHCTPYMEHTA Ch aKKOMITAaHUMEHTOMb
op-kectpa. KoHeuHo, JIulIb Cb paXMaHUHOB-CKUMb UCKYCCTBOMb AKKOMITAHUPOBATh MOXK-HO
OBUIO TOCTUTHYTH TaKOW TapMOHiil Bb HCIIOTHEHIH COJIMCTA M OPKECTpa.

Ha bis . XekuHrs chIrpaind HECKOIb KO MENKUXb MTbECh, ONIECHYBD YIUBUTEILHON JISTKOCTHIO
CMBIYKa U IOCTUTHYBb ITOPA3UTENBHOM JIIsl BIOJIOHYENH ITPO3PAYHOCTH 3BYKA.

U conucra, u 0ocobeHHO Aupmkepa myOMKa MpUHUMAaIIa OTIUYIHO.

I'p. Ilp.



