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Philharmonic.

Yesterday the Philharmonic began its series of symphonic concerts - a remarkable series, as
in the previous year, with an exceptionally brilliant line-up of performers and conductors.
Rachmaninoff, Mengelberg - these names can be reconciled with many things, but still one
has to admit that the interest of the program itself, namely the music that we are going to hear
this year in philharmonic concerts, is not at all as high as one would like.

All the names are old, all the things are well-known, many times replayed. But let them be
old and replayed, and one could reconcile oneself with this, if the program had a plan, a
pattern, an idea that would justify the placement of works of a certain style.

But this is not the case. The program of the first evening is completely random, a mixture of
“French with Nizhny Novgorod”, or, if not “Nizhny Novgorod”, then St. Petersburg: Berlioz,
Lalo and... Glazunov. What a strange “symphony” name!

I repeat that if it weren't for Rachmaninoff, whose performance smooths over and blurs with
much that would present absolutely no interest in the interpretation of an ordinary conductor,
the concert would be far from successful. But behind the conductor's podium stands a
conductor who can make the most ordinary and outdated full of interest and meaning.
Rachmaninoff the conductor is an incomparably more significant phenomenon than
Rachmaninoff the composer. Here he is original and powerful, and has in his manner that
absolute confidence which is the sign of a talent of the first rank. But still, why did he
perform Berlioz's "Fantastic Symphony", this amazingly unimaginative and anti-musical
work? No interpretation, not even a brilliant one, could put musicality into the non-musical,
cannot reward the composition with qualities it does not have, cannot save it from the poverty
and meagreness of invention.

It's hard and dreary to listen to this enormous work. After it, even an empty Lalo concerto is a
musical relief, for it is still music, albeit primitive and empty. Hekking's cello performance
was very good, very confident and virtuosic, although he has much deeper musical qualities
to show here.

The soloist met with great success.

Glazunov's ballet suite, a completely unsuccessful substitute for Ravel's "Spanish Rhapsody,"
was the only work of interest in the concert's proposed program. This suite is not considered a
musical landmark.

As always with Glazunov, there is much good, beautiful music, but it is all dull and lifeless in
the extreme. Good instrumentation, excellent performance—all these are factors that had a
conciliatory effect on the mood. But it is still a pity that from such a great virtuoso conductor
as Rachmaninoff, we hear only insignificant music. Here, in Rachmaninoff, it is clearly the
virtuoso who speaks. He preferred pieces that benefit from the external appearance of the
performance to things that are profound, but not "showy."

The audience is a great multitude, and the conductor's address is filled with an overwhelming
ovation.

L. Sabaneev.

[Translation: Google]

OunapMoHis.

Buepa ¢unapmoHis Hagasa CBOIO Cepito CUM(POHUIECKHXb KOHIIEPTOBb-CEPII0
3ambuaTenpHy10, KaKb ¥ Bb IPOILUIOMb IOy, HCKIIOUUTEIBHO OJIECTAIUMb COCTaBOMb
WCIIOJTHUTEINEN U TUPUKEPOBD.



PaxmannHoBb, MeHrens6eprs 3TH UMEHa MO-T'YTh CO MHOTUMb IIPUMHUPUTH, HO BCE-TaKu
MIPU-XOAUTCS CO3HATHCS, YTO UHTEPECH CAMOM MPO-IrpaMMbl, UMEHHO TOM MY3bIKH, KOTOPYIO
HaM’b MPEACTOUTH CIBIIIATH Bb 3TOMb I'O/1y Bb (PUIAPMOHHYECKUXb KOHIIEPTaXhb, BOBCE HE
TaKb BbI-COKb, KaKb ObLIO ObI JK€1aTeIbHO.

Bce nmMena crapsls, Bce Bellld U3BECTHBIS, MHOTO pa3b nepeurpanHbid. Ho mycTs oHu Oy-
IYTh CTApbIsl M UTPAHBIS, H Ch STUMb MOXXHO OBIIIO OBl IPUMHPHUTHCS, €CIIU ObI Bb porpamMmb
ObUTH TUIaHB, 3aKOHOMbBpHCETh, HIes, pas ompaBabiBaia Obl oMbIIeHIs TPOU3BeNEHIH
onpenbneHHaro cTuis.

Ho 310 vb1s. [Iporpamma nepBoro Beuepa COBEpIIEHHO cilydaiiHas, cMbch «dpaHity3ckaro
Ch HWKETOPOJCKUM», UJTH, €CIIN HE «HUKETOPOACKUMBY, TO IeTepOyprckum: bepnnossp,
Jlano u... I'mazynoBsb. Kakas crpannas «cuM@oHus» UMEHBb!

[ToBTropsito, uTO, eciu Obl He PaxMaHWHOBB, HCIIOJTHEHIE KOTOPAro CIIaKUBAeTh U IpuMapsi-
€Th CO MHOTUMb TaKHUMb, YTO HE TIPEACTABUIIO ObI phIINTETFHO HUKAKOTO HHTEpECa Bb
WHTEpIpETAIlisl PSA0BOTO AUPHIKEPA, TO KOHLEPTH ObLTH OBl BOBCE HE M3b yAauHbIXb. Ho 3a
TUPUKEP-CKUMB IYJIBTOMb CTOSITh TUPHKEPD, KOTOPBIM MOKETh cibiaarh caMmoe 3aypsiiHOE U
ycrapbioe moaHBIMB HHTEpECA U 3HAYCHISI.

PaxmMaHUHOBB-TUPHIKEPD SABIICHIE HECPAaB-HEHHO Oobe 3HaunTensHOe, wbMb PaxMaHNHOBB-
KOMIO3HUTOPB. TyTh OHB M OPUTHHAJICHB, U MOIICHb, 1 UMbeTh Bb cBOCH MaHeph Ty
abCcoMOTHYI0 YBEpEeHHOCTB, KOTOpast COCTABISAETh MIPU3HAKD TaJlaHTa repsaro panra. Ho Bce-
Taku 3a9bMb OHB HCTONHSTL «PaHTacTHYeCKy 0 cuMpoHio» bepriosa, 3To yIUBUTEITHEHOES
1o He-IIkKeTH M aHTUMY3BIKaJIbHOCTH npousBeeHie? Hukakas, qaxe reHiaabHast
WHTEPIpETAIlisi He MOXKETh BJIOKUTh MY3bIKQIIbHOCTH Bb HEMY-3bIKAJIbHOE, HE MOXKETh
HarpajuTh COUMHEHie HeuMbromumMucs y Hero KauecTBaMy, HE MOXKETh CIIACTH €0 OTh
0bmHOCTH M cKynocTH H300pbTeHis.

Tsoxeno u TOCKIMBO CIyIIaTh 3T0 orpoMHoe npomnsBeneHie. [locmb Hero naxe mycToi KoH-
uepth Jlano npencrapisieTb My3bIKaJIbHOE OT-IOXHOBEHIE, NOO BCE-TaKu 3TO MY3bIKa, XOTS U
MPUMUTHBHAS U TyCTOBaTas. BionoH4enncTh XeKKUHT'h UCTIONHUIIb €70 OYeHb XOPOIIIO,
o4eHb yBbpeHHO 1 BUPTY03HO, XOTs 00be ITyOOKHXb My3bIKaJbHBIXb KAYECTBh €My TYTh
MPOSIBUTH OBLIO Herrh.

Comuctb umbie 6onbioi ycrrbxs.

banernas crouta ['1a3yHoBa, coBepiieHHO He-ynauHo 3aMbHuBIIas «VcraHCKy1o parcoio»
PaBens, -eqMHCTBEHHOE COUMHEHIE, KOTOPOE MPEICTABIAIO0 HHTEPECH Bb MPEATION0KEHHOM
nporpamMmb koHllepTa. DTa CIOMTa HE IPUHAJUIEKUTH Kb MY3bIKaJIbHBIMb
JI0CTONPUMbBYaTeTbHOCTSMB.

Kaks 1 Bcerna y [ma3yHoBa, TyTh MHOTO XOPOIIIEH, OOIIEKPACHBOW MY3BIKH, HO BCSI 9Ta
My3bIKa CKy4Ha U O0e3KM3HEHHA Bb BEICOKON Mbph. Xopoias HHCTpyMEHTOBKA, OTIIMNYHOE
HCIIOJTHEHIE-BCE 3TO JaHHbBISA, KOTOPBISI IPUMHUPUTENBHO AbiicTBOBanu Ha HacTpoeHie. Ho
BCE-TaKHU *kaJlb, YTO OTh TAKOI'O OFPOMHAro BUPTYO-3a-AUpUKepa, Kakb PaXMaHUHOBD, HAMb
MIPUXOIUTCS CIBIIIATH TOJIBKO MAaJIO3HAYUTEIbHYIO MYy3bIKY. TyTh Bb PaxmanuHoBb,
OYEBUIHO, TOBOPUTH UMEHHO BUPTY03b. Belu, OnarogapHseist 11st BHBIIHOCTH UCTIONHEHIS,
OHb IPENIOoYeNb BellaMb [NTyOOKUMb, HO HE «II0KA3aTE€IbHBIMBbY.

[1yOnuku - BeIMKOE MHOXKECTBO, U 10 aApecy TUpHKepa OObIYHbIS HECKOHYAEMbls OBaIlisl.
JI. Cabanbens.



