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The Philharmonic Society's second symphonic concert (Saturday, October 20) left a far less
impressive impression than might have been expected. The symphonic portion of the evening
consisted of Mozart's Symphony in G minor, Arensky's variations on a theme by
Tchaikovsky, and Weber's "Oberon" overture. Of this uninspired program, the outer numbers
were of undeniable artistic interest, but they were precisely the ones that Rachmaninoff failed
to sing.

Mozart's symphonies are generally greatly lost in a large space and with a modern, grandiose
orchestra. This time, however, the conductor chose somewhat slower tempos and approached
his task somewhat formally, without the necessary admiration for the performance; as a
result, only in the finale and part of the minuet could one hear the divine smile of the true
Mozart.

The soloist at the concert was Joseph Hofmann, who, however, was not entirely satisfied with
his performance of Tchaikovsky's famous concerto. A tried and true favourite of Russian
musicians and the general public, he remains the same amazingly harmonious and
accomplished musician. And if music were only a resonant form, if each of us were not
accustomed to investing Tchaikovsky's concerto with deeply emotional content, if this
concerto, with all its virtuoso scope, were not a lyrical and dramatic poem, then we would not
hesitate to recognize Hofmann's interpretation as ideally perfect.

But each of the three movements of the concerto is a complete, deeply characteristic and
dissimilar microcosm, able to fit into a single bracket of divine simplicity and grace, common
to all the movements of the concerto in Hofmann's performance. And then, visitors to the
Philharmonic Assembly will also remember Rachmaninoft's exceptionally heartfelt and
captivating performance of this concerto last year. This comparison is even less to Hofmann's
advantage, since Rachmaninoff was in immeasurably worse conditions: as much as the
orchestral accompaniment was perfect this time, as much as now every stroke of the pianist
was caught on the fly by the conductor, so much then the pianist had to lead the orchestra
himself, sometimes even against the conductor’s instructions.

But Hofmann did not allow the feeling of disappointment to linger long among his listeners:
in his performance of Liszt's concerto, and especially in the encore of "Campanella," he
revealed his full artistic potential. And what's most interesting is that this time, even the
instrument spoke with Hofmann in a far more varied and enchantingly beautiful language,
and Liszt's musical ideas were embodied, not merely demonstrated, as had been the case with
Tchaikovsky.

Gr. Pr.

[Translation: Google]

Btopoe cumdonunueckoe codpanie punapmonnyeckaro Oomectna (cydboota, 20-ro OKTAOpS)
OCTaBMJIO TOpa3lo MeHblIee BreuarThbaie, wbMb MOXKHO ObUTO OkuaaTh. CuMdoHMYECKas
9acTh Beuepa co-crosuia u3b g-moll'Hoit cumdonin Mouapra, Bapiamiii ApeHCKaro Ha TeMy
YaiikoBckaro u yBepTiopbl «O0epons» Bebepa. 136 310ii He Onentymieii cBbxecThio
pOrpamMMEbl Kpaii-Hie HyMepa UMbBIOTH 0€3CITOpHBIN XyI0KECTBEHHBI HHTEPECH, HO HIMEHHO
OHH HE yHaJINCh TUpHXepy PaxmMaHUHOBY.

Cumdonin MomapTa BooOIIIe CHIIBHO TEPSIOTCS Bb O0IBIIOMB IOMbIEHIN 1 TpH
COBPEMEHHOMb TPaHII03HOMB cocTaBb op-kectpa. Ha 3TOTh e pa3b AUPIKEPH B3SUTh Kakie-
TO 3aMeIJICHHBIE TEMITBI U OTHECCS Kb CBOei 3anaub Hbckonbko popmanbHo, 6€3b



HeoOxonumaro JIF000BaHisS UCTIONHSAEMBIMbB; Bb Pe3yJIbTaTh — JINIIb Bb (puHaTh 1 oT-yactu
Bb MEHY?Th ciblanach 00KecTBEH-Has yIbIOKa OATUHHAr0 Momapra.

Conucromsb KoHIIEpTa BEICTYnHIb locuds ['opmans, He coBChbMB ynoBIeTBOPHBILIi OTHAKO
CBOWIMB MCIIOJTHEHIEMb 3HAMEHHUTAro KoHIepTa YaikoBckaro. VCIbITaH-HBIH, TaBHUIIHIA
TFOOUMEIb PYCCKUXb MY3BIKAHTOBb U IIMPOKOH ITyOIHKH, BCE TOTH JKE€ YIUBUTEIHHO
TapMOHMYHBIN U CO-BEPIIECHHBIN My3bIKaHTbh. W eciu Obl My3bIka ObUIa TOJIBKO 3Bydalleil
(dbopmoii, eciit ObI KaXKIbII U136 HACH HE MPUBBIKD BKJIAIbI-BAaTh Bb KOHLEPTh YailKoBCKaro
[TyOOKO 3MOIIIOHAIBHATO COJEPKAaHis, €CJI ObI 3TOTHh KOHILIEPTH IIPH BCEMB €TI0
BHUPTYO3HOMB pa3zmaxh He OBUTH IMPUKO-APAaMATHIECKOM MTOIMOMA, TO HHTEPIIPETALIIIO
Todmana Mb1 HE 0OH-HYSICh IPU3HAIN ObI HEATEHO-COBEPIICHHOM.

Ho Bbap kaxnas u3b Tpexb 4acTeH KOHIIEPTA -ITBIBHBIN, TITyOOKO-XapaKTEPHBINH M HECXO/I-
HBII Cb cCOCBIOMB MUKPOKOCM®, JIatomIii ymbIiarecst Bb OHH, Bb UCTIONHE-HIM [ 0pmana
o0m1is BchMb 4acTsMb KOHIIEPTA CKOOKH 00KECTBEHHON MPOCTOTHI U U3AIIECTBA. A TYTh €IIe
y nochrureneir @uiapMoHndYecKkaro coopaHtis Ha HaMsITH UCKJIIOYUTEIbHO IPOHUKHOBEHHOE
U yBJIe-KaTeJIbHOE MCIIOHEHIE ATOT0 KOHIIEpTa PaXMaHMHOBBIMB Bb IPONLIOMB TOTY. DTO
cpaBHenie TbMb 6obe He kb BoIroh [0hMana, uro PaxmaHnnHOBS ObLTH B HEM3MBpPHUMO
XYIIIAXb YCIOBISXb: HA-CKOJIBKO Ha ATOTH Pa3b ObLIO COBEPIICHHO OPKECTPOBOE
COIIPOBOX/ICHIE, HACKOJIBKO Te-TIePh KaXKABIH ITPUXb MaHUCTA HA JIETY CXBATHIBAJICS
JTUPUKEPOMb, HACTOJIBKO TOT-/1a MAHUCTY MPUXOJMIOCH CAMOMY BECTH 32 COOON OPKECTPD,
MHOT/IA Jake IPOTUBD yKa3aH1i AUpUKeEpa.

Ho lNodmans He mams 9yBCTBY pa3ova-poBaHist JOJITO YAEPKAThCs y CITyIIaTeNeH: Bb
HCIIONHEHIM KoH1epTa JIncra u 0cobeH-HO Bb ChIrpaHHOi Ha bis «Kamnanemwnb» onb
MOKa3allb ce0st BO BECh CBOM OTpOM-HBIN XyI0KECTBEHHBIH pocTh. M mHTEpecHbe Bcero To,
YTO Ha 3TOTH Pa3b U HHCTPYMEHTH 3aroBopmib y [odmana ro-pasmo 6orbe pasHooOpa3HbEIMB
U 4apyollle KpaCUBBIMb S3bIKOMb M MYy3bIKaJIbHbIE 3aMbICIIbl JICTa OKa3anucey
BOIUIOIICHHBIMH, a HE TIOKa3aHHBIMHU TOJIBKO, KaKb TO OBUIO b YallKOBCKUM®.

I'p. Ilp.



