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Philharmonic.

When you program the names of such performers as Rachmaninoff and Hofmann, it would
seem that there is nothing to discuss about the program or the quality of the works performed.
It would be a temptation to speak for oneself. But that's not quite true. In modern concerts,
the program still takes centre stage; to tread lightly on a haphazardly assembled program,
lacking in organicity, is no less tasteless than to perform an excellent program poorly.

And it is precisely such artists and such artistic directors—like Rachmaninoft and Hofmann,
in particular—who ought to be helped in this regard.

The orchestra was led by a talented, perhaps even more than simply talented, conductor, who
composed one section of the concert from works written a hundred years ago, and filled the
other with solo compositions and minor pieces by such a minor composer as Arensky. Who
cares about these variations on a theme by Tchaikovsky? Is this a work of genius, or
something, destined to delight the world with hundreds of pieces? Nothing of the sort. This is
a pitiful and random composition, which has no other right than to be completely forgotten
and to rest peacefully in the archives of literature. It is a pity when such a conductor wastes
time and effort on the task of reviving the certified dead.

But Mozart's symphony and Weber's Oberon are not given to Rachmaninoff. Classical music,
to be performed perfectly, demands from the conductor the absence of certain qualities,
which Rachmaninoff, fortunately for him, undoubtedly possesses. It demands a calm and
docile temperament, a lack of spontaneity and interpretive power. It also requires intricate
filigree work on the details of a few, and innumerable, noticeable details. The wreath is there
in plain sight, and any falseness immediately comes to the fore. Mozart's symphony came out
rather ponderous, losing its lightness and naivety. And it convinced me that Rachmaninoff
was a great, but not universal conductor.

Hofmann performed two concertos: Liszt’s and Tchaikovsky’s. That is perhaps a bit too much
for a single occasion—too much for a cohesive artistic impression—yet, quite possibly, far
too little for an audience so "hungry for Hofmann." As is well known, once the public creates
an idol out of an artist, that devotion tends to last for years. And no changes in the artistic
individuality of the artist can any longer soar the public's attitude towards him. Hoffmann is
one of these lucky ones. In Moscow, his popularity is greater than anywhere else. And
meanwhile, the current Hofmann and the Hofmann of the era when he first appeared on the
horizon are two different musicians. Hofmann had long since lost the natural spontaneity of
youth. He is a mature and very intelligent artist, incomparably more rational than feeling,
aware of every musical act he performs. Everything in his life is thought out and measured,
down to the most spontaneous emotions, to his seemingly spontaneous stage techniques. He
is a great master of the art of piano, an amazing pianist, and at the same time as cold as
"Glazunov." He is an artist of the Apollo type. But in recent times, popular style, ostentatious
passion, and rational affectation have increasingly become mixed with Apollonism. As artists
in cities begin to wander around the stage, questions of supply and demand begin to dominate
the questions and tasks of art. If this peculiar evolution continues, it will be very sad, and we
risk completely losing the Hofmann we so loved from his very first birth in Moscow.

He performed both concertos with astonishing perfection, flawless from a technical
standpoint, but left, essentially, a chilling impression. He has elements of Tchaikovsky's
lyricism, not the operatic style of Liszt. Just yesterday we heard Busoni, an artist with whom
one can often agree, admiring the genius of his performances. Hoffmann never seems to
agree with him; there is no creative work, there is academicism. Here are the two artists,
complementing each other's clothes.



The success was, as might have been expected, colossal; there was no end to the curtain calls
and ovations.

[Translation: Google]

OunapMoHis.

Korna BeI mporpamuh cToSTh MMEHA TaKUXb UCIIOHUTENCH, Kakb Paxmanuions u [ogmanb,
TO, Ka3aJIOCh OBbI, HEYETO Pa3KykIaTh O Iporpam-b, 0 KauecTBa UCIIOTHICMBIX ITPOU3BEICHIN.
ToBopsiTh 3a cebs Oyners uckmenie. Ho 3to He coBcbMb Takb. Bb COBpeMEHHBIXB
KOHIIEpTaXb IMPOrpaMMa BCe-TaKH CTOUTh Ha IEPBOMB IIaHb; BeTymars ¢b mporpamMmoii,
CIIy9aifHO COOpAaHHOM, TUIICHHON OPraHuYHOCTH, He Menrhe 0€3BKYCHO, HEXKEIH TII0XO0
WCIOJHUTH OTJINYHYIO IIPOTPAMMY.

W BOT TakMMB apTHCTaMb U TAKUMb XyApaHH-KaMb, arb PaxmManuHoHs u [opmams, Bb ocn
O6enHocTH cirbaoBano ObI ATO TOMO3UTE. 1 COBCeM HE MOHMMal0, KAKUMH COO0paxe HisIMH
PYKOBOIMIICS TAJIAHTIMBBINA, MOXKETD OBITh Jaxke Oomkbe, HEXEN MPOCTO TalaHTIIMBEIH,
JTUPU-KEPb, COCTABINH OJIHY MOJOHUHY KOHIIEpTa U3b IPOU3BEAEHIN, HAIIMCAHHBIXb CTO
1bTh TOMY Ha-3a/71b, a APYTYIO, HATIOIHSS COILHBIMU TIOMOPAMHU M BTOPOCTENIEHHBIX
MPO3aBe/ICHIIMHA TAaKOTO BTO-POCTETIEHHAr0 KOMIO3UTOpa, Kakb ApeHCKiil. KoMy nHTepecHBI
9TH Bapiallis Ha Temy YaiikoBckaro»? UTo 3To TeHiaabHOe, UTO JIH, IPOU3BECHIC, KOTOPOE
MIPU3BAaHO BOCXMILATH Mipb cTONbTIAMU? Hudero nogoOHaro. 910 jkalkoe U ciydaiiHoe
COYMHEHI€, KOTOPOE UMETh MHOE NMPABO OBITh COBEPIIEHHO 3a0bITHIMb U MUPHO IIOYUBATh Bb
apxuBaxb JIUTepaTypsl. JKab, Korjga Takoil 1u-puKepb TPaTUTh BPEMsI U CUJIbI Ha 334aTy
OXHBIIEHIS yI0CTO3bpEeHHBIXh MEPTBEIIOBb.

A cumdonis Mouapra u O6epons Bebepa He nan PaxmannHoBa. Kitacciueckast My3bika Jutst
CBOETO OTIIMYHATO UCIIOJHEHIsI TpeOyeTh OTh TUPHKEepa OTCYTCTBisl HBKOCTOBIXH CBOMCTBA,
KO-TOphbIsl y PaxmMaHMHOBA, Kb €TI0 CUacThlO, He-comabHHO, npucyTcTBytoTh. OHa TpeOyeTh
Hajaro v NOKJIaJUCTOrO TEMIIEpAaMEHTa, OTCYTCTBISI CTU-XIHHOCTH U MOILU Bb
uHTepnperanuu. OHa Te-0yeTh TakKe HeHOW (MIUTpaHol paboThl Hallb OTABTON
HEMHOTOYHUCIICHHBIXb, M ThMb OJie 3aMbTHBIXD AeTaseil. BeHkas moTka TyTh Ha BUAY, U
BCsIKas (hasiblIh HEMEJICHHO BBICTYTIA €Th Ha TepBhIil utanb. CuM@oHis Momapra Bhinuia
Ipy3HOBATOM, yTpaTHiia CBOIO JIETKOCTh U HAaUBHOCTh. M yOniuia MeHs Bb TOMb, UTO
PaxMaHMHOBB OIrpOMHBIN, HO HE YHUBEPCAIbHBIA TUPUKEPD.

lodpmans ucnonnun nBa koHuepra: Jlucra u YaiikoBckaro. 9To HEMHOTO CJIUIIKOM JJIst
OJTHOTO pa3a, MHOTO JIJISl Xy[I0’KECTBEHHAro BIIeUaTaHis, HO, BECbMa MIO3MOXKHO, J1a)Ke OYCHb
Mauto utst «kamgHoi 1o [odmana» Hamei myonuku. Kaks B3BbcTHO, Kamra gydanka pasb
COTBOPHTH ce0b KymHpa n3b Kakoro-HuOy/Ib apTUCTA, TO 3TO y’KE MPOMIO, Ha MHOTO JITh.

W nukakis n3mMbieHis Bb XyJJ0)KeCTBEHHON HHIUBUIYaJIBICTH apTHUCTA YK€ HE MOTYTh
B3MBIBATh OTHOIICHIS Kb HEMY ITyOnuku. [opMans OMMHD W3b STUXH CUYACTIUBINEHB. Bb
Mocks}b ero nmomynapraocts 6onbmie, wbmb Tab 061 TO HU OBLTO. A. MeX1y ThMB, TeTepemHii
T'odmanp u ['ogmaHb TON A1TOXH, KOTZIA OHB TOJIBKO YTO MO3BUIICS HAa TOpU30HTH, 1Ba
Pa3HbIXb My3bIKaHTA.

Bw l'opmant yxe naBHO rcdesna HaJlbHAs HEMTOCPE CTBEHHOCTh MoniofocTH. Oib 3phiblii n
OYECHb YMHBIN Xy/IOKHUKD, HECpaBHEHHO (0irbe pa3cy-I0uHblid, 9bMB 4yBCTBYIOMIIH,
oTharorii cedb 0TYETh B KAKIOMB CBOEMb MY3BIKAIl 10Mb Tbii CTBis. Bee y Hero o6mymano
1 pasMbpeHo 10 caMbIXb HEMTOCPEICTBEHHBIXD Ch BHJLY SMOILIIH JI0 €T0 KaKyIIUXCS
HETIOCPEICTBEHHBIMU CTPAJIHBIXb TPIEMOBH.

3TO OrpOMHBIN MacTeph GopTeniaHHaro HCKyCCTBa, H3YMHUTEIIbHBIN TeX-IIaKb MaHU3Ma, Bb
TO Y€ BPEMs XOJIOJIHBI XOJIOHBIN, KaKb «I'a33y/0Bb». TO Xy10)KHUKD AJOJTTMHUYECKOTO
tuna. Ho kb apornmmHN3MYy Bee yaie 3a nocaba-Hoe BpeMst npuMbIInBaeTcst 3CTPaaHOCTb,
MOoKa3-Has maccisi, pascynodnas adh(HeKTHPOBAHHOCTh. APTUCTh MiCTAMH OYHATh



MOCIIONIATHCE ICTPATHBIMD IBATEICHB, BOIIPOCHI «CIIPOCA U MPEIUIOKEHID HAYMHAIOTh
JOMUHHPOBATh HAJbh BOIPOCAMH U 33/1auaMU HCKyccTBa. Ecim aTa cBoeoOpazHas 3BOIIOLIs
MIPOOJDKUTCS ajbllle, TO OyAeTh OYEHb NeYaIbHO, M MBI PUCKYEMB BOBCE YTEPSATh TOTO
lodmana, koToparo Takb MoOMO-OMAMU Ch caMaro nepsBaro ero nokbiaeHis Bb Mockui.
Hcnonasans oHb 00a KOHIIEPTa U3YMHUTENBIO TI0 HUBITHEMY COBEPIIICHCTBY, 0€3yKOPU3HEHHO
CO CTOPOHBI TEXHUYECKOH, 10 OCTaBallb, Bb CYIIl IOCTH, X0JI0HOE BreyanrbHie. Bb HeMb
nbTh us 3nemMeHToB nupuku YalikoBckaro, Hs opriaama Jlacta. Tosibko Buepa Mbl CIIbIILIAIH
By3onu, apTHeTa, Cb KOTOPHIMH MOXKHO YaCTO COMIAlIaThCs KOTBU HA MEHE, OBITh BOCXHU-
[ICHHBIXb €TO TeHIATbHBIMb JICH3KECHIEMb HCIIOI-WIOBBIXb IPOHABECHINH. [ 0PMaHp HUKOTIA
HE Ka)KaTh Ch HUMb BCETJa COMIAIIACIIILCS, O TBOPUOCKAro co3aBalis HbTh, €CTh akaje
Mu3Ma. BoTh 1ka XynoKHMKA, JOTIOJIHAOIIE OJIHb APYTOTO.

VYermex ObLT, KaK ¥ CIIEI0BAIIO 0XKHIATh, KOJIOCCAIBHBIM; BEI30BaM M OBAIMAM HE OBIJIO KOHIIA.
JI. CabaHees.



