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The symphonic concert of October 22nd was a tribute to the memory of Grieg, who died five
years ago—a tribute worthy of the Norwegian genius. The program was composed
exclusively of his works, and this gave it a coherent, consistent character. Grieg wrote
comparatively little for orchestra, but how beautiful this little is, and how magnificent it
sounds! Grieg's orchestra is quite special—subtle, transparent, exquisitely selected, and at the
same time not succumbing to show-off effects, but infusing them into the general flow of
musical thought. An orchestra that never gives the impression of a garment covering some
body—beautiful or not—but has intimately merged with it. This is felt even in the Lyric
Suite, which is nothing other than a series of Grieg's own piano pieces orchestrated. What
could possibly be more pianoforte than the luminous, enchanting night of the "Nocturne"?
Yet how charming this same piece sounds in the orchestra—as if it were born in an orchestral
magpie! Of the wonderful suites to "Peer Gynt," there's no need to even mention them; they
were written expressly for orchestra! True, their music was originally written for the stage,
but only recently I had to point out that it has outgrown the stage and is capable of revealing
its beauty and power most fully outside the latter.

"For one performance of 'Anitra's Dance' by Rachmaninoff," I wrote on this subject, "one
could give up all the musical impressions from a stage performance of 'Peer Gynt.” And now,
having listened to Rachmaninoff again, I do not regret my words. On the contrary, next to the
inspired rendering of 'Anitra,' this ideal of grace and elegance, one wants to place a number
of other such perfect performances. Just think of the grandiose ascent in 'The Cave of the
Troll King,' the gradual but irresistible buildup of which simply took one's breath away. How
rare are moments of such supreme artistic delight in concerts, and how many of them there
were on this wonderful, joyful evening!

Yes, Rachmaninoff is a true conductor by the grace of God (N.B. equally appealing to both
the public and the orchestra), perhaps even the only great Russian conductor whom we can
compare to such names in the West as Nikisch, Colonne, or Mahler. He may not be equally
successful in everything, but after all, we measure mountains by their peaks. Beside such an
artist—one, moreover, imbued with a special, exceptional love for Grieg—M. Meichik
inevitably paled in comparison; he performed the A minor concerto, a work that does not
quite suit the pianist's artistic strengths and gained little from his interpretation.

The evening passed with a rare success in front of a packed house. Rachmaninoff had to
repeat Anitra's Dance. Another merit of the concert was that its program was not overloaded
(it ended at 11 o'clock).

Yu. E.

[Translation: Google]

CumpoHnYeCcKiil KOHIEPTH 22-T0 OKTAO-pst ABUJICS JaHBIO MaMsATH [pura, CKOHYaBIIarocs
ATk JTBTH TOMY Ha3ab, — JaHBIO, JOCTOWHON TeHiaTbHaro HopBexia. [Iporpamma
cocTaBiIeHa ObllIa HCKITIOYUTENEHO U3b €T0 TIPOU3BEIEHIH, U 3TO PU-/1aBajo e IhIbHBIH,
BbIICpKAHHBIN XapakTeph. [ pUres Hanucans sl OPKECTPa CPAaBHUTEILHO HEMHOTO HO KaKb
MIPEKpACc-HO 3TO HEMHOTI0€, U KaKb IPUTOMB BelnH-KoabHO 3ByuuTh! OpkecTps y ['pura co-
BcEMB 0COOBIN, — TOHKIN, IPO3paYHBIN, N3bI-CKAHHO-U30paHHBINA U Bb TO K€ BPEMs HE
BITAJAIONIIH BB TIerossHie 3 dexTamu, HO BIMBAIOIIIN UXb Bb 00IIEE PYCIO Pa3BUTIs
MY3BIKaJIbHOH MBICITH. OpKeCTph, KOTO-PHIi HUKOTJa HE TIPOU3BOANTE BIeyaTrb-His Hapsa,
MOKphIBaromaro Hbkoe-npekpacuoe nwin HbTb--15710, HO CKH cpoccsi Cb HUIMB. ITO
YyBCTBYETCS Ja)K€ Bb JINPUUECKOM crouTh, koTopas nmpea-cTaBisieTb COOOH HE UTO HHOE, KAKb



Cepil0 OPKECTPOBAHHBIXb CAMUMB | pUTOMB €T0 ke (POopTEeiaHHBIXb MbECh. YTO, Ka3aIoch
061, MOXKeTH ObITh (hopTemiannbe momHaro cBbT-mbIxs yaps Houn «HokTrOpHAY, a BbIb Kakb
00asTeTbHO 3BYYHUTh ITA XKE Mbeca Bb OPKECTPh, — TOYHO Bb OPKECTPOBOM CO-poUKh 1
pomaunace! O yynecHbIXb clouTaxb Kb «llepy ['mHTY» Heuero u roBoputs, Bbab onb npsmo
st opkectpa Harucansl! [IpaBna, My3bika UXb ObUIa HaIMCaHa MIEPBOHAYAIBHO IS CIICHBI,
HO TOJIBKO Ha-AHSIXb MHbB IPUXOAMIOCH YKa3bl-BaTh HA TO, UYTO OHA Mepepoca CLEHY U
nMeHHo BHD mocrbaueli criocoOHa mostHbe Bcero BRISIBUTH CBOO KPACOTY M CHITY. H

«3a onuHb «TaHens AHUTPBD) B pAXMaHHHOBCKOMb UCTIOJIHEHIH, — TTHCANb 5 TI0 ITOMY
MOBOJTY, — MOXKHO OTJaTh BCh My3bIKabHBISA BrieYaTIbHIs OTh CHEHHYECKATrO UCIIOTHEHIS
«IIeps I'maTa». U Teneps, onaTe nociaymasb PaxMaHWHOBA, HE KalOCh Bb CBOUXb CIIOBAXb.
Hao60opoTs, pa1oMb Cb BIOXHOBEHHOH Mepenadeii K AHUTPB), STUMb HICAIOMb TPAIid U
U3SIIECTBA, XOUETCSI IOCTABUTB €I1I€ PSAAD APYTUXb TAaKUXb )K€ COBEPUICHHBIXb UCIIOIHEHIN.
Yero cTouTh OAMHB TPAHII03HEIHN MoabeMb Bb «Ilemeph kopoms Tpomiein», oTh
MOCTENIEHHAr0, HO HEOTPa3uMaro HapacTaHis KOTOParo MpsiMo TyXb Bb TPYIH 3aXBaThIBAJIO.
Kaxb pbaku MUHYTBI TaKOrO BBICIIAro XyA0)KECTBEHHAr0 BOCTOPra Bb KOHIIEPTaxXb U KaKb
MHOTO UXb OBLIO Bb 3TOTH NPEKPACHBIN, PaIOCTHBIN Beuep!

Ha, PaxMaHMHOBD — HCTUHHBIN Boxieir munocteio qupnxeps (N.B. OnnHa-koBO
MMIOHUPYIOIIIN 1 myOnuKkh, 1 OpKecTpy), MOKETh-ObITh, 1a)Ke €AMHCTBEHHBIH BETHKIHI
PYCCKili TUpHKeph, KOTOPAro MOXKeMb IPOTUBOIIOCTABUTh TAKUMb HUMe-HaMb Ha 3ananb,
kakb Huxuims, Kononus nimm Maneps. [Iycts He Bce eMy OMHAKOBO yIaeTcst, HO BbIb MBI
u3Mbpsiems ropel 1o BepuIMHaMb. Ps1oMb ¢b TaKUMB apTUCTOMD (IPOHUKHYTHIMB IPUTOMB
ere 0co00il, UCKITIOYUTENBHO JTI000BBIO Kb [ pHry) He Mors He TOoTycKHbTh M. Meiunks,
BBICTYNHBINIH ¢b a-moll’HBIMB KOHIIEPTOMbB, KOTOPBIH HE COBCEMB IMOIXOAUTH B JTyUIIUMb
CTOpPOHAMB APTHCTUYECKON UTUIABUIYATbHOCTH JIIaHUCTA U Bb €r0 HCIIOJTHEHIN MaJlo
BEIUTpaTh. Beueps mpomens mpu nepenoaHeHnol 3anb pbakums yermrbxoms. « Tanens
AHuTps» PaxMaHUHOBY NPUIITOCH TOBTOPUTH. Kb TOCTOMHCTBaAMb KOHIIEPTa OTHOCUTCS U
TO, YTO MpOrpamma ero He Obula neperpyxeHa (OKOHUMJICS OHb Bb 11 yacoBs).

10. 5.



