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Theatre and Music.

Philharmonic Society. Mr. Rachmaninoft’s participation as conductor in the Philharmonic
Society’s symphonic concerts continues to generate heightened interest and draw large
audiences. On October 27, the Society held its third concert under Mr. Rachmaninoff’s
direction, and once again, the vast hall of the Noble Assembly was packed from top to
bottom. It was the conductor’s own personality that drew the crowd; the program itself held
little intrinsic interest, and the soloist—singer I. Durigo—was an unknown quantity in
Moscow and could not serve as a draw for the public. The orchestral program, like those of
the first two concerts conducted by Mr. Rachmaninoft, was brief and lacked particular
sophistication. It featured Mendelssohn’s Symphony in A minor, Grieg’s “Lyric Suite”, and
Liszt’s symphonic poem “Mazeppa”. While Grieg’s suite—a relatively rare inclusion in our
symphonic concert programs—might have offered some interest due to its novelty, the same
could not be said for the other two orchestral works. Yet such is the power of Mr.
Rachmaninoft’s conducting talent that he manages to imbue even familiar works—known to
everyone—with a vividness and originality of interpretation that reveal a new beauty within
them and heighten the significance of their content. The conductor knows how to discover
and highlight—within his interpretation—new and interesting details that had previously
gone unnoticed by others; he brings to the fore specific instrumental parts that had previously
been lost in the orchestra's overall sonority and enriches the performance with subtle,
sustained nuances. Consequently, a work that might have seemed to have lost its appeal for
the modern listener creates the impression of something new, fresh, and powerful—capable
once again of captivating and enthralling the audience.

This refreshing and revitalizing effect of Rachmaninoff’s conducting talent was particularly
evident in a Mendelssohn symphony that had come to seem quite dated. The conductor also
succeeded in infusing Liszt’s symphonic poem with great power and musical significance.
However, his rendition of the Grieg suite was especially successful; the subtle yet spirited
performance of the suite’s final movement drew a genuine ovation for the conductor, and—at
the audience's insistence—that movement (the "March of the Trolls") was repeated.

The singer 1. Durigo performed three songs by Wagner and two works by Grieg and Liszt.
She made a favourable impression with her fine voice and solid vocal technique, though she
did not achieve any major success; her performance lacked sufficient emotion and captivating
quality. She conveys the works she performs with musicality, yet this musicality stems, so to
speak, from the head rather than the heart. The performer remains detached, and this
detachment is transmitted to the audience. There are also flaws in the artist's delivery that
have significantly detracted from the impression she makes on listeners.

G. Ch.

[Translation: Google]

Tearps u My3bIKa.

Ounapmonnveckoe O0mecTBo. Yuactie Bb KauecTBb Auprkepa Bb CUMPOHUIECKIXb
coOpanisixp @unapmonn-yeckaro OomecTsa . PaxMaHnHOBA MPOJOIKAETH COOOIIATh UMb
MOBBIIICHHBIA HHTEPECH U MPHUBIIEKATh MYOIHKY. 27 OKTIOPS COCTOSIIOCHh TPEThE coOpaHie
OOmecTBa moxp yrpasieHieMb I. PaxMaHWHOBA U CHOBa rpOMajIHbIN Banb biaropomnaro
Co0panist nepenoaHeHs CBEpXy 10 HU3Y. [IpuBiekaeTs myOoauKy UCKITIOYUTEIBHO JUYHOCTD 3
caMoro JAUpUxKepa, MOTOMY 4TO IIporpamMmma cama 1o cedb 6onpioro nHTEpeca He
MPEJCTAaBIIsIIA, a BEICTYNUBIIAS Bb 3TOMB KOHIEpTH comucTka mheuna WM. lypuro Obuia 110



CHXb TIOPB 111 MOCKBBI HeM3BECTHON BETMYMHOM MPUMAHKOH JUTsI ITyOJIMKY CITY>KUTh HE -
Mora. OpKecTpoBasi IpOrpaMMa, Kakb U Bb TIEPBBIXb JIByXb KOHIIEPTaXb MOIb yIPaBICHIEMb
. PaxmMaHnHOBa, ObLTa HEBeNMKa U He OnrcTana 0co00il M3BICKAaHHOCTHIO. TyTh ObLTH A-
moll'nas cumponist Mennenbcona, Jlupudeckast Croura ['pura u cumponmueckas mosma
JIucra Mazena. Ecnu ['purosckas crouta, CpaBHUTENbHO pbliko nosiBisomascs Bb
porpaMMaxb HAlINXb CUM(POHUIECKUXb KOHIIEPTOBD, €IIIe MOIJIa IPEACTaBIATh N3BECTHBIN
MHTEPECH HOBU3HBI, TO 00 OCTAIBHBIXb JBYXb HyMEpaxb OPKECTPOBOM MPOrpaMMbl U 3TO-T'O
Henb3s ckazarh. Ho TakoBa y»b cuiia IUPHKEPCKaro JapoBaHis I. PaxmMaHMHOBA, 4TO OHB U
CTapbIMb MPOU3BEICHISIMB, H3BBCTHBEIMB BChbMB U Kaka0MYy, yMbeTh COOOIINTE Ty IPKOCTh H
OPUTMHAJILHOCTh MY3bIKaJIbHAro TOJKOBAHIsI, KOTOPbIS paCKPBhIBAIOTh Bb HUXb HOBYIO
KpacoTy M YBEJIMYUBAIOTH 3HAYNTEIILHOCTh UXb coJepkaHis. Jupmwkeps ynbers HallTH Bb
HUXb U TIOTYEPKHYTh B CBOEMb UCTIOJIHEHIN HOBBISI M HHTEPECHBIS MOAPOOHOCTH,
OCTaBaBIIisICSI HENOAMbBYCHHBIMH APYTUMH, BBIIBUHYTh HA TIEPBbIN IUTAHD Ty WIH JPYTYIO
MapTiio, 10 CUXb IMOPH TEPSIBIIYIOCS B OOIIECH 3BYYHOCTH OPKECTpPa, paclBBTHTH UCTIONHEH e
TOH-KMMH U BbIJIEP>KaHHBIMH HIOAHCAMM U Bb PE3yJbTaTh IPOU3BEICHIE, TaBHO YXKeE,
Ka3aJioch Obl, MOTEPSIBIIEE HHTEPECH JJIsi COBPEMEHHAr0 CIIyIIaTeNs, JacTh BrieyarThHie
Yero-To HOBAaro, CBEXaBo U CUJIbHATO, CIOCOOHAr0 CHOBA YBJIEKAaTh U MOKOPSATb.

Taxoe ocphbikaromiee n ooHOBIsIONIEE NBHCTBIE AMpUKEPCKAro TajanTa PaxmMannHoBa
OCOOCHHO T. CKa3aJloCh Ha CHIIBHO ycTaphBiieit cumdonin Mennenbcona. MHOTO CHITBI U
3HAYUTEINIb-HOCTH MY3bIKaJIbHAro BhIpakeHist CyMbirb BIOXHYTH TUPHKEPD U Bb CHM-
(donmueckyro moamy Jlucra. Ho ocobenHo xoporio npornwia y Hero ciouta ['pura. Tonkoe u
TEMIIEPAMEHTHOE UCTIOJIHEHIe MOCITbIHeH YacTH CIOMTHI BBI3BAJIO 110 a[Ipecy TUpHKepa
HACTOSLIYIO OBAIIO U 3Ta yacTh (Mapius Tposuieit), o TpeOoBaHito MyOauKy, Oblia MOBTO-
pemna.

[ItBuna U. lypuro Beictynuia ¢k Tpems mbcHsiMu Barnepa u qByms npoussenenisimu [ pura
u Jlucta. OHa npou3sBena HelypHOE BrieuaTiIbHie XOPO-ITUMB TOJIOCOMB M COTUIHON
mKoJtoit, ho ocobeHHo 3HaunTeNnbHAro ycbxa ve umbna. Bocs ucronneHin Mano 4yBcTBa U
yBieKkarenbHOCTU. OHa My3bIKaJIbHO EPENACTh UCIIOIHAEMBIS €10 IPOU3BENIEHIS, HO 3Ta
MY3bIKaJIbHOCTb UJIETh Y HES, TaKb CKa3aTh, U3b I'O-JIOBBL, a HE U3b cepaua. Mcnonuurens-
HUIIA OCTAETCs XOJIOIHOM, ¥ 3Ta XOJIOIXHOCTh Nepenaercs myonukb. By nmponsHomeHin
apTUCTKHU €CTh HEIOCTATKH, KOTOPbIE TaKb K€ HEMAJIO MOBPEIMIM Ol Yy CIIyIIaTeNeH.
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