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Philharmonic.

The program of the third Philharmonic concert is as haphazard as those of the previous two.
But its musical merits are incomparably higher. Mendelssohn's symphony, songs by Wagner
and Grieg, and Liszt's "Mazeppa" are all works that are pleasant and beneficial to listen to
under any circumstances, especially when performed as one might and should expect from
Rachmaninoff, that masterful and distinctive interpreter.

To praise Rachmaninoff the conductor is to speak in generalities. Nevertheless, it can and
should be noted that he is valued less in our country as a conductor than as a composer and
pianist, and less than he should have been. Our public doesn't know how to "create"
authorities and only listens to those created by others. Rachmaninoff the conductor is such a
unique and powerful phenomenon that, without any limitations, he can take first place in this
regard. His only rival is Safonov.

But this "premier" conductor is not equally successful in everything. He is less so with the
classics than with composers of later eras. Rachmaninoff lacks the subtlety, the sense of style,
and, finally, is too spontaneous, too nervous and temperamental for them. It is all the more
strange that he so persistently fills his programs with classical literature. Or is this a kind of
"training"?

Liszt's "Mazeppa" is not one of his most successful compositions, but it is effective, as
always with Liszt. Of the symphonic portion of the program, Rachmaninoff succeeded in this
more than in the rest.

But the centre of musical interest lies in the songs performed by Ms. Ilona Durigo. The songs
of Wagner and Grieg are perhaps the best that the German vocal muse has ever produced.
They are true revelations, standing immeasurably above all similar works both in our country
and in other countries. They are rarely, even very rarely, performed. It is difficult to judge
why.

I[lona Durigo is an artist with excellent vocal training of that "Western European" type—one
not entirely to the Russian listener's taste, partly due to a lack of familiarity with this style.
Her performance is extremely restrained and stylish. Grieg turned out to be a better singer
than Wagner, for whom, perhaps, more refinement, more aristocratic experiences are needed.
It will be extremely interesting to get acquainted in detail with the talent of this artist, as yet
completely unknown in Russia, the "evening of songs" that she gives. Then one will be able
to leave a more definite impression. The performance was an undoubted success with the
audience.

L. Sabaneyev.

[Translation: Google]

OunapMoHis.

[Iporpamma TpeThsTo (prapMOHUYECKAro KOHIIEPTa Takas jKe ClydaifHas, KaKb U MPEIbIIy-
IIUXB AByXb. HO My3BIKaIbHBIA €51 JOCTOMHCTBA HECpaBHEHHO BhIle. CuMQOHis
Mennenbcona, mbe-au Barnepa u ['pura u «Masena» Jlucra 310 Bce mpou3BeeHis, KOTOPBIS
MIPH BCAKUXB YCIOBISIXD CIYIIATH MPISTHO U MOJIE3HO, Bb 0COOCHHOCTH K€, KOT/Ia UCIIONTHEHIe
UXb TaKO€, KAKOTO MOYKHO M JTIOJDKHO OKUIATh OTh PaXxMaHMHOBA, 3TOTO BJIACTHATO U
XapakTepHaro MHTEPIPETaTopa.

XBanmuth PaxmMaHHHOBa-IHpHKEpa — 3TO 3HA-YUTH TOBOPUTH o01mee mbero. Thmb He menbe,
MOYHO ¥ TOJDKHO OTMbBTHTB, 4TO MEHBIIE €T0 ITBHATh y HAaCh, KaKb TUPUKEpa, YbMb Kakb
KOMITO3UTOpA M IAIKNCTa, H MEHbIIe, bMb cirbaoBano 661 BooOmie. Hamra my6nmka



aBTOPUTETOBD «C-3/1aBaTh» HE yMbBeTh M JIUIIb CITyIIAETCS pa3b CO3/aHHBIXD IPYTUMHU.
PaxMaHUHOBB-IUPHKEPH-3TO HACTOIBKO CBOEOOPA3HOE U MOIIIHOE sIBJIe-Hi€, YTO 6€3b
BCSKHUXb OTpPAaHUUYEHIN OHb MOXKETh 3aHATh Y HACh Bb 3TOMb OTHOIICHIH IIEPBOE MICTO.
ConepHUKb eMy ToJIbKO CaOHOBD.

Ho sToMy «IiepBeHCTBYIONIEMY» AUPUKEPY HE BCE ynaercs Bb paBHOU Mbpb. Kimaccuku-
MeHb-111e, YbMB KoMmo3uTops! Oombe mo3aHuXb SHOXB. [ KiaccukoBb y PaxmannHOBa
HbBTh TOHKOCTH, HBTh UyBCTBa CTUJIS,, HAKOHELb, OTH CIUIIKOMb CTUXIEHD, CIUIIKOMb
HEPBEHb M TEMIIEpaMEeHTEHb i HUXb. ThMb Oombe cTpaHHO, UTO OHB Cb TAKUMb
YIOPCTBOMBb HAIOJIHAETh IPOrpaMMBbl KJlacCudecKol ureparypoil. nu ato cBoeoOpazHas
«TpEHUpPOBKa»?

M «Maszena» Jlucra-He u3b CaMbIXb YAaYHBIXb €r0 COYMHEHIN, HO 3()()eKTHO, KaKh U BCeraa
y Jlucra. M3b cuMpOHNYECKON YacTH MPOrpaMMBI 3TO YAAI0Ch PaxMaHWHOBY JTydIlle BCETO
OC TAJIHOTO.

Ho ueHnTtpp My3bIkabHaro MHTEpeca Bb h-CHAXb, UCIIONHEHHBIXb T-xkeil nonoit lyppuro.
[Ttcam Barnepa u ['pura-3to, MOXeTb OBITh, JIydIllee U3 BCETO, YTO BOOOIIE ajia TepMaH-
CKasi BOKaJIbHAsI My3a. JTO HACTOAIIISl OTKPO-BEHis, CTOAMISI Hen3Mbpamo BbIle BChXb aHa-
JOTHYHBIXB POU3BEICHIN U Y HACH U Bb [Py TMXb cTpaHaxb. xb pbuko, naxe ouens pbuko
UCHONHSAOTE. TpyaHO cyauTh, nouemy?

Nnona lyppuro-apTucTika ¢b OTVIMYHOM IIKOJION TOJI0Ca TOTO «3anaJHO-€BPOIEHCKAro»
THIA, KOTOPBIi He cOBChM®B 1o aynrb pycckomy ciryma-Tento, 0T4acTH OTh HEMPAaBBIUKA Kb
3TOMY CTIWIIO. ES ncnonHeHie upe3BbIYaiiHO BhIIEP/KaHHOE U CTUIIbHOE. [ purs ynancs
mbBuih myume Bar-Hepa, U1t koToparo, MOXeTh OBITh, HaJ0 OOJIBIIEe U3BICKAHHOCTH,
OoubIIe apuCTOKpaTu3Ma Te-pexuBaniid. Kpaline naTepecHo Oynets aeraababe
MMO3HAKOMHUTKCS Ch IapOBaHieMb TOH 1Moka BoBce Hen3BbcTHOI Bh Poccin apTuctku «Beueph
rhcenby, KOTOPBIN OHa aeTh Maausaxb. Toraa MOKHO OyneTs BeiHECTH Ooibe onpenb-enHoe
Briedarbaie. Y my6nuka ona nmbia HecoMubHHBIN ycabxs.

JI. CabaHJbeBb.



