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In Concerts.

Headlining the program of the Philharmonic’s fourth symphony concert was Tchaikovsky’s
Fifth Symphony—a work that currently enjoys no less popularity than the “Pathétique” Sixth.
The performance of this beautiful work by Mr. Rachmaninoft diverges somewhat from the
transmission of the symphony by Nikisch.

Rachmaninoft brings in more passion, energy, more diligence in tempos.

Nikisch has a more restrained performance, more poetry, I would say, quiet sadness, and a
certain slowness in the tempo.

It seems to me that Nikisch’s interpretation is closer to Tchaikovsky’s work, to his concept.
For example, in the waltz (third movement), Mr. Rachmaninoft leads the middle part too
quickly, which is why in graceful, seemingly sparkling passages the lightness, humour, and
sparkle disappear.

But these are details.

Overall, the execution is undoubtedly original, bold, and bright.

In conclusion, the conductor played Strauss's symphonic poem "Till Eulenspiegel".

A bold, sometimes crude, but talented joke.

In "Till", as nowhere else, the strengths and weaknesses of Richard Strauss were revealed.
His motto is: the end justifies the means. A stunning instrumentalist, a brilliant technician,
Strauss dazzles, stuns, but does not touch.

Unscrupulous in his means, he will, without hesitation, use even a trivial theme (the polka in
scherzo) for a vivid characterization, for comedy.

But the composer’s musical language, despite all its shortcomings and dirty textures, is so
convincing and interesting that you will involuntarily come to terms with the oddities of his
work.

Mr. Rachmaninoff performed "Till" masterfully, interestingly, in terms of phrasing.

Soloist Baklanov.

A voice of rare beauty, superb diction. Mr. Baklanov sang Wagner's "Wotan's Farewell" and,
as an encore, two romances by Rachmaninoff, accompanied by the author's accompaniment.
Nikolay Kurov.

[Translation: Google]

Bs Konnepraxes.

Bo mast mporpammer ueTBepraro cuMpoHnYecKaro coopaHist GUIAPMOHIHA — msATas
cumdoHis YaikoBckaro, Bb Ha-CTOSIIIEE BPEMS TOJIB3YIOMIAsACS HE MEHb-IIEH
MOMYJIIPHOCTHIO, YbMB MareTnye-ckas mecrasl.

HcnomHenie 3Toro nmpeKkpacHaro CoYu-HeHis I. PaXMaHWHOBBIMB HBCKOIIBKO Pac-XOAHUTCS Ch
nepenaueit cumponin Hukumems.

PaxmMaHUHOBB BHOCUTH OOJIBIIE CTPACT-HOCTH, SHEPTiH, OOJIBIIE CTApaTEeIh-HOCTH Bb
TEMIaXb.

Y Huxkwumia 6ombe ciepkaHHOE UCTION-HEHIe, OOJIbIIE 1M033iH, 51 OBl CKa3alb -TUXOU IPYCTH,
nbKOTOPOI 3aMeNTIEHHO-CTH Bb TEMIIaXb.

Mub kaxercs, uro TonkoBanie Hukuima Ommke kb TBOpuecTBy YaiiKOBCKaro, Kb €ro
3aMBbICITY.

Hanpumbps, Bb Banbch (TpeThs 4acTh) I. PAXMaHHMHOBD CIMIIIKOMB OBICTPO BEIETH HUKHSIS
4acTbh, OTYETO Bb U3AII-HBIXb, TOUHO UCKPALIUXCS Maccakaxb NPONaAaloTh JETKOCTh,
IOMOPB, OJIECKb.



Ho sTo nerann.

Bt koMb ucnonHeHie, HeCOMHBHHO, OpUTHHAIBHO, cMbIT0, SIpKO.

Bb 3aximmroueHie nupkeps chirpars cuMponuyeckyto noamy llrpayca ,, Tumib
DiineHmmurens".

Cwmbiyro, mberamu rpyOyto, HO Ta-TaHTIMBYIO HIYTKY.

Bso ,,Tume", kakb HUTIh, CKa3anuch JOCTOMHCTBA U HepocTtatku Puxapaa [lTpayca.

Ero nesuss - ubnp onpasasiBaeTs cpencta. [lopazuTtenbHblil HHCTPYMEHTATOPh, OI€CTSILINH
TeXHUKb, llITpaych ocinbmisers, onenominsers, HO HE TPOTaeTh.

Hepas0opuuBslii Bb CpeCTBaxb, OHb, HE 33 {yMbIBasICh, BOCIIOIB3YETCS JIaXKe TPUBIaIbHON
TeMOM (II0JIbKa Bb CKEPIIO) AJIS IPKOM XapaKTEPUCTUKH, 11 KOMU3MA.

Ho My3bIKaIbHBIH S36IKB KOMIIO3UTOPA, IPU BChXb HEMOCTaTKaXb, TPA3HOTAXD (PAKTYPHI, 10
Toro yobaurenens U HHTEPECEHD, YTO Bbl HEBOJIBLHO IPUMHUPUTECH CO CTPAHHOCTSAMU €TI0
TBOpPYECTBA.

I'. PaxMaHMHOBB TIPOBEH ,, [ WIS MacTEpPCKH, MHTEPECHO - Bb OTHOIIEHIHN (PPa3UpOBKH.
Conucts r. bakiaHOBb.

Phakiit mo kpacoth ronocs, npeBoc-xonHas aukiis. [. bakimanoss cirbis ,,[Ipomanie
Borana" Barnepa u Ha bis n18a pomanca PaxmaHiHOBa 0J/b aKKOMIIAHEMEHTD aBTOPA.
Huxonaii KypoBs.



