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Theatre and Music.

Evening in memory of I. A. Sats.

I. A. Sats, in whose memory the Art Theatre held an evening on November 23, was a truly
“irreplaceable” collaborator for this remarkable stage, as V. I. Nemirovich-Danchenko called
him in his opening remarks.

Our time has set new tasks for the theatre, among which the central one has been the
reduction to unity of all the elements that make up the stage impression, the creation of a
holistic, general mood.

Our time has presented the theatre with new challenges, among which the central one is the
unification of all the elements that make up the scenic impression, the creation of a holistic,
unified mood. This can be achieved, of course, only through the coordinated, ideologically
and practically united creative work of all the living forces that create the theatre. But the old
dramatic music ("Music for ...") was alien to this point of view. Drama, as such, was for it not
the prima et ultima ratio of its very existence, but only the pretext for its emergence into the
world. And once it appeared, such music wanted to be heard for its own sake, and even
separately from the mother drama, in which it often took on the character of so-called
“inserted numbers.”

The new theatre naturally had to avoid music of this type, no matter how high its absolute,
purely musical value, no matter how great the names that signed it. This new theatre needed a
collaborator-composer in whom, as the Germans say, "theatrical blood" (Theaterblut) would
boil, capable of being ignited by collective theatrical work, ready even to forget that he was a
musician if the good of the stage demanded it. And in Satz, the Art Theatre found such a man.
He truly had a special dramatic flair. Theatre was his strength, but theatre was also his
weakness.

What remains is music written expressly for the theatre. Here, Sats is at his most vivid, most
powerful, most original. But precisely because Sats's theatrical music is not merely the face
of the action, not merely its underpinning, but a fundamental, organic ingredient of the
action—one might even say, the action itself—its power is revealed more fully and
profoundly in connection with the stage. When you listen to it, somewhere, almost beyond
the threshold of consciousness, the stage images parallel to it come to life, and all together
the resulting impression is quite unique. Music, it is true, occupies a much more prominent
place in this experience than in the theatre, but it is not exclusively dominant. At least, this
was the case with me when the music to "Hamlet" and "The Blue Bird" was performed—
plays I saw at the Moscow Art Theater. This music, especially to "The Blue Bird," was
perhaps the most beautiful of all that was performed that evening. What a sparkling, resonant
"light" here, what a brilliant, fresh "March"! And how vividly and captivatingly all this was
performed under the fiery direction of Rachmaninoft!

The music from "The Drama of Life" seemed much paler to me. (N.B.. This impression can
be explained, perhaps, by the fact that I have not seen the “Drama of Life” on stage.) One of
Sats’s friends told me that as a youth he would sometimes listen for hours in the eternal
silence to some sharp dissonance, for example, a minor second, greedily trying to grasp with
his soul the aesthetic possibilities born from it. Another of Sats’s workmates told me about
his sitting with the deceased a few days before his death. In this conversation, Sats, on the
contrary, said that he missed the simple, that it "pulls towards C major." The music for "The
Drama of Life," although written recently, is more likely to speak of the former than the
latter. In any case, it is very refined, especially replete with all sorts of harmonic and melodic
extravagances characteristic of Sats. The orchestra under Rachmaninoff performed very well,



and the piano excerpts from it were performed by Mr. Orlov. It is also worth noting the
performance of the violinist Mr. Mogilevsky and the singer Mme. Koshetz. Distinguished
artists from the Art Theatre, led by Mr. Stanislavsky, successfully participated in the dramatic
portion of the evening and in the recitations.

Yu. Engel.

[Translation: Google]

Tearps u My3bIKa.

Beueps Bb namsaru 1. A. Cana.

N. A. Caup, Bb naMaTh KOTOparo Xy/10’Kk€CTBEHHBIN T€aTph YCTPOUIb Beuephb 23-ro HOSAOpA,
OBLTH I 9TOM 3aMbuaTeTbHOM CLIEHBI COTPYIHUKOMB TEHCTBUTEIBHO «HE3aMbHIMBIMB,
KaKb Ha3BaJlb €r0 Bb CBOEMb BCTYNUTENbHOMD clioBh B. . Hemuposuus-/lanuenko.

Hamio Bpems moctaBuiio nepens Tear-poMb MOBBISI 3a/1a41, CPEIU KOTOPBIXb LIENTpaIbHON
SIBUJIOCH TIPUBEZICHIE Kb €IMH-CTBY BCEXb 2JIeMEHTOBB, N3b KOTOPHIXb CKIIAIBIBACTCSI
clIieHn4ecKoe BrieyarbHie, co3nanie mwbiapHaro, o0maro HacTpoeHist. JJOCTUTHYTh 3TOTO
BO3MOXKHO, pa3yMbeTcs, TONBKO COITIaCOBAHHOM, UICHHO U MPAKTUISCKHA 00hETNHEHHOM
TBOpYECKON paboToil BChXb MKUBBIXb CHITh, TBOPALINXD TeaTpb. Ho cTapas qpamarndeckas
My3bIKa («My3bIKa Kb ...») dykJa Obla Ta-Koi Touku 3pbHis. J[pama, kakb TakoBas, Obliia
JUTS Hest He prima et ultima ratio camaro est CyIiecTBOBaHisI, a TOJIBKO MO-BOJIOMb Kb
MOSIBJICHIIO HA CBBTH. A pa3b MOSBUBIINCH, TaKasi My3bIKa X0ThJa OBITh BHICITYIIAHHOW pajIi
Hesl CaMOii, U 1aXke OTABIBHO OTh JpaMbI-MaTepH, Bb KOTO-POil 9aCTO MPUHUMAIIA XapaKTePh
TaKb-Ha3bIBAEMbBIXb «BCTABHBIXb HYMEPOBBY.

My3bIKH TaKOTO THITa HOBOMY T€aTpy, €CTECTBEHHO, MPUIIJIOCH CTOPOHHUTHCS, KaKb OBl HH
ObLIa BBI-COKa €51 a0COMIOTHAS YUCTO-MY3bIKaJIb-Hast TBHHOCTh, KAKMMH OBl KPYTTHBIMH
MMEHaMHU OHa HH ObUTa moanucana. Emy, 3ToMy HOBOMY Tearpy, Hy)KeHb ObUTb COTPYIHUKB-
KOMIIO3UTOPB, Bb ~-KOTOPOMb, KaKb TOBOPSITh HEMIIbI, kumbiia Obl «TeaTpaiibHas KPOBb»
(Theaterblut), crocoOHBIN BOCTIIIAMEHATHCS KOJUIEKTUBHOM TeaTpaibHOW pabOTOMN, rO-TOBBIN
JaXke 1M03a0bITh O TOMbB, UTO OHB MY3bIKAHTh, €CJIH ObI TOTO TOTpeOoBaIo O6yaro
cuenndeckaro 1rbnaro. U Be ik Cana XynoskeCTBEHHBIH TeaTph HALIeNh TAKOTO YeloBbKa.
VY Hero nbicTBU-TENBHO OBLTO 0C000E IpamMaTudeckoe 9yThe. TeaTps ObLTH €ro CHIIOH, HO
TeaTpdb ObUTH U €ro CIab0CTHIO.

Ocraercst My3bIKa, IPSIMO HaNTUCaHHas s Teatpa. 3abes Cairb Beero spue, Bcero cuibHbe,
opurnHasnbHbe. Ho nMeHHO To-TOMY, 4TO TeaTpaibHas My3bika Cara He TOJIBKO JIUIO
IBICTBISA, HE TONBKO CTO TMOMAKIIA/IKA, a Tepa3bIbHbIN, OpraHuYecKii MHrpeIieHTh TBHCTBI,
MOXHO CKa3aTb, caMo TBHCTBie, UMEHHO IMOATOMY CHJIa Cs IOMHbBE U ITy0XKe MPOsBIISETCS Bb
cBsi3u co cueHoil. Korma ciymaems ee, rab-To, mouTH 3a moporoms Co3HaHis, 0’KHBAIOTD
napaJiyieNIbHbIC el CIieHuYecKie o0passl, U Bce BMbcth poxmacts Briewatrs Hie coBcbMb
ocoboe. My3bIka Bb 3TOMB BHeyanrbHiu, paBaa, 3aHuMaeTs Mbcro ropasmo 6orbe BugHOE,
gbMb B Tearph, HO HE HCKITFOYUTENHLHO rocroacTByomee. [1o kpaiiueit mbpb Taks 6610 CO
MHO, KOr/ia UCIIOIHsUIach My3blka Kb «['amnery» u «Cuneil ntuub», — nbecamsp, BU-
TBHHBIMB MHOIO Bb XyIOKECTBEHHOMB - Tearph. DTa My3bika, — 0COO0eHHO Kb «CHHEH
nTuIrb», — NoXkanyi, caMoe KpacuBOE U30 BCETO, YTO MCIIOIHIIOCH Bb 3TOTH Bedepb. Kakoi
3bCh UCKpSIIiCS, 3BOHKIH «CBbBTHY, Kakol Onectsmii, cBbxkiit «Mapmrs»! U kakb Bce 310
SIPKO ¥ YBJIEKAaTEILHO UCIIONI-HEHO OBLJIO OAh OTHEHHBIMB YIIpaBIeli-eMb - PaxmannHoBa!
Topazno 6nbarbe mo-kazamace Mab My3bika u3b «Jlpamsl xku3-au». (N.B. Bewanrbaie 3o
OOBSICHSICTCSI, MOXKETh-OBITh, U ThMb, 4TO Ha ciieHb 51 «/[pambl xxu3HN» He BUABIB.) OquHb
n3b apy3eit Cara pa3cka3siBailb MHB, 9TO 1OmOMIEH OHB, CITy4aaoch, O BIBIMB YacaMb
MPUCITYILINBAJICS MOYHON TUILNHE Kb KAKOMY-HUOYIb OCT-POMY TMCCOHAHCY, HanpuMbps,
MaJioi ce-KyH b, ®KaIHO CTapasch YIOBHTD AYIION POXKIAIONIISICS N3 HETO 3CTETHYECKis



BO3-MOXKHOCTH. Jlpyroii ToBapumrs Cama mo padboth nepemxasans Mmab o cBoeii 6e chiab cb
MMOKOHHBIMB 32 HBCKOJIBKO JAHEH 110 ero cMepTu. Bb 3ot 6echab Camb, Ha000poTH,
TOBOPHJIb, YTO COCKYYHMJICS IO TPOCTOMB, UTO ero «TssHeTh Ha C-dury. My3bika kb «/{pamb
KHU3HI», XOTA U HallMCaHa HellaBHO, cKopbe roBoputh 0 nepBomsb, ubMb 0 nmocibaaems. Bo
BCA-KOMB cilydab oHa oueHb U3bICKaHa, 0COOEH-TI0 NECTPUTD BCAYECKUMHU XapaKTEPHBIMU
i Cara rapMOHHMYECKMMH U MEJIOAMYECKUMHU dKCTpaBaraHTHOCTSIMU. O4eHb XOPOLIOo
WCTIOJIHWITB €C OPKECTPh MOIb yrpaBieHieMb PaxMaHIHOBA, a GopTerniaHHbIe PparMeHTHI
n3b Hes-T. OpioBb. CirbaycTh OTMBTHTS elie CToHEeHIe cKkpriiada T. MOTHiIeBCKaro u
bBus! T-ku Komms. Bb apamarudeckoii 4acTu Bedepa v Bb JIEKIaMaIlii Cb yCIrbXoMb
MIPUIISUTA yYacTie BBINAIOIISICS CHITBI XyI0KECTBEHHAr0 TeaTpa cb I. CTaHUCIaBCKHUMB BO

masb.
1O. Durens.



