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Concert Reviews.

The Philharmonic’s fifth symphony concert was the last to be conducted by Rachmaninoft.
It must be acknowledged that all five events of the current season represent a golden chapter
in the Philharmonic’s musical life.

If I am not mistaken, this year marked the first time in the talented conductor’s career that he
led a full series of major concerts featuring a diverse program—one that did not include a
single work of his own composition.

Thus, Rachmaninoff revealed the full stature of his powerful and distinctive gift.

We are fully justified in saying that Russia has given the world a great conductor of immense
significance. A defining characteristic of Rachmaninoff the conductor is his rare
conscientiousness and capacity for hard work; combined with his genius, intuition, and taste,
these qualities place him head and shoulders above others—including European artists.
Compare Rachmaninoff, for instance, with another great master of the baton: Arthur Nikisch.
With the latter, everything hinges on inspiration—a radiant beam of light upon which he
always relies.

Yet, when it comes to the actual work, to constant self-improvement, and—above all—to a
conscientious approach to works of art, Nikisch is undoubtedly surpassed by Rachmaninoft.
The former’s conducting can be brilliant at times, yet at others, frankly weak. The second was
brilliant—or at the very least, excellent.

With Rachmaninoff, there are no extremes.

There are none because he knows everything he plays by heart; he has studied every detail
with meticulous care.

Be it a masterpiece by a universally acclaimed genius or a gifted work by a budding
composer.

Rachmaninoff concluded his Philharmonic performances just as brilliantly as he had begun
them.

The program was dedicated to Russian composers.

At its heart lay Borodin’s Symphony in B minor—a stumbling block for every conductor.
Written somewhat clumsily, with a disjointed structure and instrumentation that lacks
virtuosity, it presents significant challenges in performance. The composer himself realized
this, as did his close friend Rimsky-Korsakov; the latter recounted how, prior to one concert,
he and Borodin had to "give a great deal of thought to certain revisions in the symphony's
orchestration"...

Consequently, the sonority of certain passages in the Scherzo—particularly the syncopated
sections—had to be considerably lightened. In his letters, Borodin notes, among other things,
that he had often discussed the work's flaws with Liszt; yet, like a true great artist, he resisted
making alterations, finding unique merits even within those very imperfections.
Rachmaninoff emerged triumphant. The "Sesame" that had long remained sealed finally
opened for him—revealing the full beauty of the work's inner essence. Like the legendary
bard Bayan, the conductor recounted the heroic deeds of the “bogatyrs” and the feasts of
Vladimir the Fair Sun.

Beneath the inspiration, one sensed a vast, inventive, and resourceful intellect, as well as
immense erudition.

Glazunov’s “Spring” rang out with poetic radiance, while Rimsky-Korsakov’s brilliant tone
poem “The Battle of Kerzhenets” was delivered with captivating, dazzling intensity.

Cellist Pablo Casals concluded this artistically brilliant concert with a magnificent
performance of the Dvotak concerto and several encores.



Nikolai Kurov.
[Translation: Google]

Bs Konnepraxs.

[TsaTe1it cuMpoHmUecKil KOHIIEPTH (pruIapMoHist ObUTH TOCTBTHIMB KOHIIEPTOMB IO
ympasiieHieMb PaxmMaHUHOBA.

W, Hano otaaTh cripaBeNIMBOCTb, BCh MATH COOpaHiil TEKymaro ce30Ha sBJISIOTCS 30JI0TOM
CTpaHUIIEH Bb MY3BIKaJIbHOMN KU3HU (PUIAPMOHIH.

Ecmu He ommbatock, 3a Bce BpeMs IbiI-TeTbHOCTH TaJaHTINBAro JTUpHUKepa OHb BIIEPBEIC Bb
3TOMB TOy NIPOBEIb ITBITyI0 cepito OTBBTCTBEHHBIXh KOHIIEPTOBD Ch Pa3HOOOPa3HOM
MIPOrpaMMoii, Bb KOTOPYIO HE OBIJIO BKJIFOUEHO HU OHOTO COYMHEHIS JUPUKEPA.

Takumb 00pazomb, PaxMaHMHOBD NpeacTanb Npeab HaMH BO BECh POCTh CBOET0 MOT'y4aro,
cBO€0Opa3Haro JapoBaHisi.

N mb1 nmbeMs TOTHOE TIPAaBO CKa3ath, uTo Poccis pana mMipy BeJIMKaro AUpUXKepa, 3HaueHie
KoToparo orpomMHo. OTnuun-TenbHas yepra Paxmanunosa-nuprkepa-pbakas
T00POCOBLCTHOCTD U TPYO-CITOCOOHOCTD, YTO Bb CBSI3U Ch T€HIANBITBIMB TATAHTOMb,
YyTh€Mb U BKyCOMb CTaBUTh €r0 Ha IOJIOBY BBIIIE JPYTUXb I Bb TOMb YUCTh eBponeiickuxb
apTUCTOBD.

Cpasaure, manpumbps, PaxmMaHnHOBA Cb JPYTUMB BEITHKHUMb XYIOKHUKOMB Bb 00JIACTH
yIIpaBIIeHist OPKECTPOMB - ApTypomb Hukumems.

VY nocrbausiro Bce Bb BAOXHOBEHIN, KOTOPOE €ro 03apsieTh CBBTIBIMB JTy4oMb, Ha KOTOPOE
OITb Bcerma mambercs.

Ho BB paboth, Bb MOCTOSHHOMB COBEPIIICHCTBOBAHIB, HAKOHEIB, Bb I0OpocoBbcTHOCTH
OTHOUICHIA Kb MPOHU3BENEHISIMBb UCKyccTBa HUKHIITB 6€3yCIIOBHO yCTynaeTh PaxmMaHUHOBY.
[lepBrlii AUPHUKUPYETH MHOTIA T'€HI-aIbHO, HHOTJA MPSMO c1a0o.

Bropoii - reHianbHO UM OYE€HDb XOPO 1110.

Kpaiinocreii y PaxmMannHoBa He ObIBaCTb.

He ObiBaeTh moTOMY, YTO BCE, YTO OHB UTPAETH, OHb 3HACTH HAM3YCTh, 10 TOIKOCTH
MPOLITYIUPOBAHO UMb.

Bynp To Benukoe mpousBeieHie BChMu mpru3HaHHAro TeHisl, MM JapOBUTOE COYMHEHIe
MAYMHAIOLIAr0 KOMIIO3UTOPA.

3akoH4YMJ1 PaxMaHUHOB CBOM BBICTYIUIEHHSI B (PUIIAPMOHUU TaK k€ OJIECTsIIe, KaKb U HavaJl.
[IporpamMma KOMIIO3UTOPOB PYyCCKUM®b MTOCBALICHA.

Bo mart es - cumponnn h-moll bopoauHa - kaMeHb IPETKHOBEHUSI BCEX TUPUKEPOBD.
Hanmcannas mbckoiabpKo HEYKITIOXKE, KIIOUKOBATO 10 popmb, HE BUPTYyO3HO WH-
CTPYMEHTOBaHHas1, OHa MPECTABIAETH OIaroaaps SToMy OOJBIIIIS TPYIHOCTH ISt
WCTIOJNHEHisl. DTO CO3HABAIb CaM’b KOMITO3UTOPH M ero Onm3Kiil qpyrs PumMckiii-Kopcakoss,
KOTOPBII caMb TOBOPUITb, UTO NEPENH OJHUMD U3b KOHLEPTOBb eMy Cb boponnHbIMb
MPUIIOCH «OYEHb MHOTO MOyMaTh Ha/Ib KO€-KaKMMH NiepeabikaMu Bb HHCTPYMEHTOBKD
CUMQOHIM...

U BB pesynbsrarh npunuiocs 3HaYMTENHHO 00JIETYUTH 3ByYHOCTh MBCTH Bb CKEpIIO, Bb
YaCTHOCTH, Bb CUHKOIIaxb. BOpOIMHD Bb CBOMXb MMUCbMaXb YKa3bIBa€Th, MEXKIY MPOYUMb,
YTO OHB HE pa3b roBOpMIIb JIMCTY 0 HEOCTaTKaXbh COUNHEHUS, 0 BEIUKUM XYI0KHUKAM
MpeoCTEperanb ero OTh Nepeabaokp, Takb Kakb HAXOIWITH Bb HEIOCTATKAXh CBOCOOPA3HBISA
JIOCTOMHCTBA.

PaxmaHMHOB® MIepBEIi BBIIIEs TOOkauTeneMb. Jloaro He oTkphIBaBIIiiicss Ce3aMb iepeab
HUMB OTKpbLICS. OTKpbUICA BO BCEHl KpacoTh BHYTPEHHSITO COJlepKaHIs.

Kak Becw basinb, pacckazan HaMm JupHKepb O MojBUrax dorarpei, Oorarsipeil, 0 n1upaxb
Bnanumupe Kpacuaro ConHbliike.



B® CBsI3U Cb BIOXHOBEHIEMb UyBCTBOBAJICS TPOMAIHBIN yMb, H300phTa-TeNbHbIN 1
HAXOAYMBBIN, 9yBCTBOBAJIACH OPOMHAS SPYIHUILLIS.

[Toatnuno, cBb1i10 Npo3Byuana «Becua» ImazyHoBa, 3axBarbIBatolle, OCIb-MUTENBHO SIPKO
Mpolia reHiaabHas kaptuHa PuMckaro-Kopcakosa - «butsa npu Keprkenirby.
Biononuenucts [1abno Kazansch nepen BOCXOMHBIMB UCIOTHUMB KOHIIEPT JlBoprkaka u
HbBCKONBKUXBH Ha OWC 3aBEPUIIITH ATO OJIECTAIIAs Bb XyJ0)KECTBEHHOMb OTHOIICHIH. IIeph.
Huxonaii KypoBs.



