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Philharmonic.

Rachmaninoff's last performance this season. The famous musician bids farewell to his
adoring public. It is said that the reasons why Rachmaninoff's performances ended so early
compared to expected were the artist's ill health and exhaustion. Let's hope that this
exhaustion is temporary and that we will soon again hear his exceptionally fine interpretation.
Whether it was because it was the last concert, or for some other reason, there was a feeling
of high spirits in the hall. The hall was fuller than usual: many of the usually absent, so-
called, active members of the Philharmonic had come. Undoubtedly, the participation of
Casals, one of those representatives of the performing arts whose performances can make one
reconcile oneself even to the poor quality of the pieces themselves, also had an impact.

How did Casals play? This artist does whatever he wants with his instrument. Technical
difficulties are non-existent for him; besides, he is such a subtle artist as is rarely
encountered, and his slightest touch is marked with the seal of exceptional taste. Of all
modern representatives of cello virtuosity, he ranks first; he is unique. And yet, even in such a
performance, inaccessible to almost anyone, in a performance that perhaps no one will hear
for years or decades, Dvorak's concerto left a most dismal impression. Better to play
Schumann again a thousand times.

The orchestral part of the program was devoted to works by Russian composers. Borodin's
"Bogatyr Symphony" opened the program. For some reason, this powerful and unusually rich
work, little popular in wide circles, has not lost its original beauty even now, when Borodin's
harmonies, which once made the critic Hanslick doubt the composer's ear, now seem simple,
completely natural, and do not surprise anyone in the least. The colours of the symphony may
have faded with time, but still there is so much good and inspired music in it.

Korsakov's incomparably more decorative and vibrant symphonic picture, "The Battle at
Kerzhenets," will apparently soon take its place among the most popular pieces in the
symphonic repertoire. The third work, performed on the evening in question, is significantly
inferior to the other two in originality and power. This is Glazunov's "Spring," one of the
many products of Russian Wagnerized "Kuchkai-sm," which once seemed colourful and
vibrant. The entire orchestral part was magnificently conducted by Rachmaninoff, who
conducted with particular enthusiasm at this time.

L. Sabaneev.

[Translation: Google]

dunapMoHis.

HuHOBA Bb [locobanee BricTyIuIeHie PaxMaHnHOBA ATOMB CE30Hb. 3HAMEHHUTHIA MY3BIKAaHTh
IpouaeTcst cb OOroTBOpPSALIEH ero myonukoi. [0BOpsATh, 4TO MPUYMHAMHU TOTO, YTO
BBICTYIUICHIsI PaxMaHWHOBA 3aKOHYHMJINCH TaKh PAHO CPAaBHUTEIBHO Ch MPEIIOIAraeuiMCs,
OBLIIO HE3JIOPOBBE U MEPE-yTOMIICHIC apTUCTa. byneMb HaIbAThCS, UTO 3TO IMEPEyTOMIICHIE
BPEMEHHOE U YTO Bb CKOPOMb BPEMEHH MBI BHOBB YCIBIIIAMbB €T0 UCKITIOYH-TEIHEHYIO 10
JOCTOWHCTBAMb HHTEPIIPETALIIIO.

OTroro nu, 94To 3T0 OBLTH MOCITbAHIN KOHIEPTH, I OTh IPYTUXb KAKUXb IPUINHB, HO Bb
3ark OBLIO, IYBCTBOBAIOCH MIPUITOHATOE HACTPOCHIE. 3ah ObLTH MOTHBE OOBIKHOBEHHATO:
MPUIILTA MHOTi€ U3b OOBIYHO OTCYTCTBYIOLINXb, TAKD HA-3bIBAEMBIXb, TBHCTBUTEEHBIXD
qieHOBH (punapmoHnis. HecomabHHO, 4TO TyTh MOBMIsLTO M y4acTie Ka3anbca oqHOTO H3B
ThXb MpeacTa-BuTeneil HCIOTHUTEIBCKAr0 HCKYCCTBA, KOTOPhIE CBOMMB HCIIOTHEHIEMb



MOTYTb 3aCTaBUTh MPU-MUPUTHCS JaKe Ch TUNIOXUMb KaY€CTBOMD CAMUXb UCTIOTHIEMBIXb
BEIICH.

Kaksp urpans Kazanbecs? DT0Th apTHCTB 1b71aeTh U3b CBOETO HHCTPYMEHTA BCE, YTO XOUETh.
TexHU4YeCKNXb TPYAHOCTEH Il HeTO Whilb; MPUTOMB ATO TaKOW TOHKIN apTHCTh, KaKb
BoOOIIE pbaKko MOXKHO BCTpBTUTH, M Mambiimiiii ero mTpuxs OTMbUeHb Me4aThio
HCKJITIOYUTEIbHATO BKyca. 13b BchbXbh COBpEeMEHHBIXD MPECTABUTEICH BiOJIOHYEITEHON
BHUPTYO3HOCTH OHH CTOUTH Ha CAMOM®b IepBOMb MbcTh; 3TO yHUKYMB. U BCe-Taku gaxe U Bb
TAaKOMb UCTIOIHEHIH, HEI0-CTYITHOMb TIOYTH HU JIJIsl KOTO, Bb UCTIOJIHEHIH, KOTOPAro, MOKETh
ObITh, OCTh TOTaMu 1 JecsiTkamMu JTETh He IPHUIETCS CIBIIATh, KOHIEPTH [IBOoprkaka
OCTaBHJTb IPECKBEPHOE BIIEUATIIBITIC. YKb JIy4Ille HTPaTh OMHUTH ThICATy pa3b Lllymana.
OpkecTpoBasi 4aCTh MPOrpaMMbl OblIa TIOCBSA-IIIEHA TPOU3BEACHIIMb PYyCCKUXb
KOMIIO3UTOPOBH. «borareipckas cumdonis» boponuna Haumnana mporpammy. ITO MOYEMY-TO
MaJIo MOMYJISIPHOE Bb IMHUPOKUXB KPyraxb, MOITHOE M HEOOBIYAITHO HACKHIIIIEHHOE
MIPOU3BEJICHIE U TETIEPh HE OTEPAI0 CBOCH OPUTHHAILHON KPACOTHI, JaKe U TeTeph, Koraa
rapMoHiu bopoanHa, Hb cBoe BpeMsi BacTaBIsIBIIs cOMUbBaThCs kpuTHKa ['aHcIKa Bb
CYIIECTBOBAHIM y KOMIIO3UTOPA CITyXa, KaXKyTCs Y>K€ IPOCTHIMH, COBEPIIEHHO €CTECTBEH-
HBIMU ¥ HUCKOJIBKO HUKOTO HE IOpaXkatoTh. Kpacku cuM(oHist, MOXKETH OBITh, TOOIEKIN OTb
BPEMEHH, HO BCE-TAKM Bb HEH TaKb MHOTO XOPOILIEH U BIOXHOBEHHOU MY3BIKH.
HecpaBuenHno 6omrbe nekoparuBHas u sipkast cumponndeckast kapruaa Kopcakosa «OBua npu
Kepxenirhy, moBHIMMOMY, CKOPO 3aliMeTh CBOE MBCTO Cpein CaMbIXb MOMYJISPHBIXD THECh
cuMm@oHIYEcKaro penepryapa. TpeTbe Mpou3BeIeHie, HCIONMUSBIIEECS Bb OTYCTHBIN BEYePb,
CHJIBHO yCTYTIaeTh IBYMb OCTalIb-HBIMB Bb CaMOOBITHOCTH U crirh. Dta “Becna” I1a3yHoga,
OJTHO M3b MHOTOUHUCIICHHBIXb ITOPO-KICHIH PyCcCKaro BArHEPU3UPOBAHHATO «KYUKHU3MaY,
KOTJ]a-TO Ka3aBIleecsi KPaCOYHBIMB U IpKaMb. Bcsi OpkecTpoBast 4acTh Obli1a BEITUKO-JIBIITHO
npoBeneHa PaxMaHWHOBBIMB, KOTOPBIN TUPHKHPOBATH Cb 0COOCHHBIMB MOJJbEMOMbB Bb 3TOThH
beueps.

JI. Cabanbens.



