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Theater and music.

5th concert of the Philharmonic.

This concert was exceptionally outstanding, the last time under the direction of S. V.
Rachmaninoff, who was leaving abroad for almost a year.

Almost the entire program was devoted to works of Russian music: Borodin’s Symphony No.
2 in B minor, Glazunov’s “Spring,” and Rimsky-Korsakov’s “Introduction” and “Battle of the
Kerzhenets” from “The Tale of the Great City of Kitezh and the Maiden Fevronia.”

Three greatest works, significant in terms of their content and importance in native art.

And among them, quite unsuccessfully, the concerto for violoncello by Dvorak, also a Slav,
but one-marked so much that almost all music, for rare exceptions, clearly looks like a stamp:
"made in Germany".

The concert was a complete triumph for the conductor, who was finally appreciated by
Moscow and became the pride of both Russian art and himself.

The Borodin Symphony made a truly stunning impression due to the unprecedented power of
expression that Rachmaninoff put into it.

Already in the first bars, from the first note of the string unison, the hidden fiery temperament
of the most brilliant image of Russian epic music was recreated.

There they are, the “black clouds” of the Polovtsian barbarians, there is no end to them, they
are moving closer and closer, and there is no salvation from them... And the timid smile of a
bashful beauty, not tormented by misfortune: if you want, a beauty in the true meaning of the
word, if you want, the beauty of Rus', not plundered, not burned and not yet desecrated by the
Horde.

The scherzo, the second movement of the symphony, burst into laughter with genius. How
much mastery, resourcefulness, humour, how powerfully all this is captured by a single
mood?! Never before have I heard the breathless syncopations of the chords of the final
movement in such a bold darkness, in the Borodin-like, beautiful organ section.

Andante, the 3rd movement, this "tale of the prophetic Bayan", according to Stasov's apt
description, unfolded powerfully, like an ancient scroll of an old, but eternally young tale...
But then it ended and unexpectedly brought us to the princely feast of Vladimir the Red Sun.
Let the armour and weapons shine, let the baskets and headdresses embroidered with
precious stones and pearls shine in the sounds... What painter's brush can compare in the
power of writing with these living colours of sounds?!

And the picture of a mighty feast develops wider and wider,

Now Vladimir himself, the prince, stood up and began to speak, he began to speak something
important, something dear, and everyone loved this word, loved it, because everyone after the
prince took it up, and you feel how the heart of the prince and all his heroes and confidants
beats with one and the same, equally dear thought...

And amidst the noise and chatter of the feast, the gentle, welcoming smile of the beautiful
princess warms everyone...

"The affairs of bygone days"...

Their retelling lasted only half an hour!

But what unforgettable, vivid pictures were drawn in the soul of the listener, sounding
brighter than colours under the inspired, powerful strokes of the best Russian conductor.
Glazunov's "Spring" was a great success. "I love this composition infinitely," Rimsky-
Korsakov once said. "What a mass of sunlight it contains, a splash of light from every bar."



It is impossible to characterize “Spring” better and more accurately, where, indeed, there is so
much joy of awakening, where the very talk and chirping of birds are understandable to a
person engulfed by the same powerful wave of newly emerging life.

The excellent performance of "Spring", however, paled in comparison to "The Battle of the
Kerzhenets".

It would not be the slightest exaggeration to say that the performance of "Kerzhenets" was
brilliant.

And it captivated everyone with its powerful beauty of artistic truth, and showed in full
growth next to the giant of the epic Borodin another - Rimsky-Korsakov.

Stormy unanimous applause accompanied each of Rachmaninoft's appearances, and at the
end they turned into a continuous, endless ovation.

And my heart ached painfully at the end of the concert at the thought that until the coming
December 1913 Moscow would neither see nor hear Rachmaninoff whose health and
compositional plans would incessantly call him under the eternal blue sky of Italy.

The soloist was the brilliant musician of our time, Pablo Casals. In addition to Dvorak's
concerto, which was long and seemed boring given the rest of the program, he performed an
encore of a movement from a Haydn sonata (variation) and a rather empty Allegro
apassionato by Saint-Saéns.

He played beyond all criticism and achieved tremendous success; yet, since the very works
he had chosen were of an inferior sort, his appearance in the concert added relatively little to
the immense aesthetic pleasure derived from the beauty of the purely symphonic works
performed with such astonishing mastery.

If symphonic music is performed “like this”, then the soloists would be better off playing
where they want, in their own concerts: here they are almost in the way.

Yuriy Sakhnovsky.

[Translation: Google]

Tearpb u My3bIKa.

5-# xoHuepT OunapMoHii.

W3 psima BOHB BRIJAIOIIUMCS MPOLIENs STOTH KOHIEPTh, Bb MOCTBIHIN pa3s moab
ympasiieHieMb yh3karomnaro mouaru Ha roas 3a rpanuiy C. B. PaxmanuHoBa.

[Toutn Bcst mporpaMma MocBsIIIeHa MPO-U3BEACHIAMB PYCCKON My3bIKH: cuM(poHis Ne 2, h-
moll Bopoauna, «Becna» ['maszynoBa u «Bcrymenie» u «Chua nmpu Kepkenirh» u3b
«Cxka3zanis o Benmukoms rpaab Kurext u ikt ®@eBponin» Pumckaro-Kopcakona.

Tpu Benmuaimxs 1Mo coJepKaHilo U 3HAYOHIIO0 Bb POAHOMB UCKYCCTBb counm3Hisl.

U cpeny HUXB TOBOJIBHO HEYAAYHO MO-TIABIIIH MEX/Ty TeHIaIbHBIMH MTPOSIBIIC HISIMH YHCTO-
CJIaBSIHCKAro reHist KOHIEPTh AJIs BIOJIOHUEIH [[Boprkaka, TOXKe CllaBIHUHA-46Xa, HO
onbMeueHHbIH HeTobKo, YTO TOYTH Ha BCEeH My3BIKi, 32 pbIKUMU HCKITIOUEHISIMH, SICHO TIPO
DJISIBIBACTH MITEMIIENb: «made in Germany».

KoH1epTs OBUTH CIUTOMIHBIMB TPiyM(OMB AJIst AUpHKepa, oIbHEeHHAro, HAKOHEIb, 110
JloctonHCTBY MOCKBOIO U CTaBIIAro €/ FOPIOCThIO, KAaKb M PyCCKaro HCKyCCTBa.
BoponuHckast cuMdoHis Ipou3Bea MpsMo OMIEIOMIISIOIIee BrieyanrbHie o Toil He-
ObIBasioN cuirh skcmpecciu, KOTOPYyIO BIOKUIb Bb Hee PaXMaHUHOBS.

Ve B IepBBIX TAaKTax, ¢ IEPBOW HOTHI CTPYHHOTO YHUCOHA 3a3By4aJl CKPBITHIN OTHEHHBIN
TEMIIEPAMEHT, CO3/1aBaBIIUI reHUaIbHEUIINI 00pa3 pycCKOM SMNYECKON MY3BIKH.

Botb onb, «Tyun yepHBIS» MONOBEN-KUXb HACWIIBHUKOBB, HETHh UMb KOHIIA, BCE OJIIKE
Omke monBuratoTcest onk, 1 HbTh OTh HUXB criaceHis... M poOkast yaplOKa CTHIUTHBOM
KpacaBHIIbl, HE HyIOIIelH 05l XOTUTE, — KpacaBUIIbl Bb MOJIMHHOMD 3HAYEHIH CJIOBA,



XOTHUTE, — KpacaBullbl PycH, He pa3rpabiaeHHOMN, HE COXKKEHHON U HE TOPYTraHHOM ele
OpAOI0.

IeHiQIBHBIMB CKepII0 CMBXOMB 3aX0XO0TaJIO - 2-51 4acTh CUM(poHIN. CKOIBKO MacTepCTBa,
HaxOA4YUBOCTH, FOMOPA, KaKb BCE 3TO MOIIHO OXBAaUY€HO €ANHBIMB HacTpoenieMs?! Eimie Hu
pasy He JI0BO-AWJIOCH CIIBIIIATh Bb TAKOMBb CMbIIOMb TeMrb 3a/1bIXaroIIiecsi CHHKOTIBI
aKKOPJIOBB 3aKIFOUYUTEIFHON YaCTH Bb OOPOAMHCKH PEKPACHOMb OPTaHHOMD ITyHKTE.
Andante, 3-s1 gacTb, 3Ta «cka3ka Bbuiaro basnay, mo mbrkoii xapakrepuctukt Cracosa,
pa3BepHyIach MOIIHO, KaKb JPEBHIN CBUTOKD CTaparo, Ho BEYHO 1oHaro cka3aHis...

Ho BoTh OKOHUMITACH OHA M He3a-WhTHO MPHUBEIa HACh HAa KHsDKOW upb Bonoaumipa KpacHa
ConHpl1IKa.

bnectars nocrbxu, opykie, OIEeCTITh Bb 3ByKaXb PacIIUTHIE IParolbHHBIMA KaMEHBSIMH
KOp3HA U CBIHBIMb KEMYYTOMb YOOpbI... Kakas KMCTh ®HUBO-IIMCIIA CPABHUTCS CUIIOIO ITUChMa
Cb 3TUMHU >)KUBBIMU KPacKaMH 3BYKOBb?!.

A xapTHHa MOTry4Yaro nupa pa3BUBaeT-Cs BCE LIUPE U HINPE,

Botb BeTane u 3aroBopuiib caMmb BosionuMips - KHsI3b, — 3arOBOPHIIb YTO-TO YTO-BAYKHOE,
poaHoe, u BChMb 11000 €10BO 3TO, 711000, MOTOMY YTO BCh 32 KHSI3eMb MOA-XBATHIIN €TO, U
BbI YYBCTBYETE, KaKb Cep/Le KHA3s U BCEXb ero OoraTsipel ¥ MPUCHBIXb ObETCS OAHOIO
TOIO €, BCbMB paBHO JJOPOTOI MBICIBIO...

U cpenu mryma u roBopa nmpa Bchxb corpbBaers ackoBasi, mpuBbTimBas yinpioka
KpacaBULIbI-KHATUHH. ..

«/I’bna maBHO MUHYBITNXD JHEW...

[lepeckasb UXb JIUIICS TOJIBKO HoT4Yacal

Ho kakist He3aOBEHHBIS SIPKisl KapTU-HBI PUCOBAINCH Bb AyIrb cirymiarens, spue KpacoKb
3By4aJId IOAb BJOXHOBEH-HBIMHU, BIACTHBIMH B3MaxaMHu Jiydmaro Pycckaro aupuxepa.
OTtnuno nponwia «BecHay [ma3zyHoBa. «S1 6e3k0HEUHO JTFO0IIO0 3TO COUNHEHIe, — CKa3allb
onHax el PuMckiii-KopcakoBb. — Kakast Bb HeMb Macca colmHeuHaro cBbra, u3b kaxmaro
TakTa CBLI'h OPBIZKETBY.

Henp3st nyqme u tounbe oxapakrepu-30Bath «BecHy», rab, nblicTBuTensHO, CTOIBKO
panocTu mpoOyxKaeHis, Tk camblii TOBOPB U MIe0eTaHbE MTUIH TOHATHBI 4YeT0BEKY,
OXBAa4€HHOMY TOM € MOTy-4€l BOJTHOW BHOBb BO3HUKAIOIICH KU3HU.

[IpexpacHoe ucnonaenie «BecHb», oaHa-ko, mobiekno nepenb «Chueit mpu Kepxermby.
He Oynets Hu Mambifmaro npeyBemnu-4eHis ckaszaTb, 4To ucnoiaeHie «Chumy O6bu10
TeHIAJIbHO.

U 3axBatmiio oHO BchbXb cBOEH MO Tydeit KpacoToi XyT0KECTBEHHOM MPaB/Ibl, M MMOKA3aJI0 BO
BECh POCTh PSAJIOMB Cb TMTAaHTOMb 3MMKK bopoauueiMs npyroro-Pumckaro-Kopcakosa.
BypHble equHOAYyIIHBIE ATUIOIMCMEHTHI COMPOBOXK AN KaXK10€ MosiBieHie PaxMaHMHOBA, Bb
KOHITh 7K€ OHU Mepenur Bb CIUIOIIHYI0 HECKOHYAEMYIO OBAIIifO0.

U 6onpHO 3amieMusIo cepie o OKOHYaHii KOHIEpTa MPU MBICITH, YTO 10 OyayIIaro aekaops
1913 roga MockBa 1ie yBUANUTH U HE YCIBIIUTh PaXMaHWHOBA, 3710pOBBE U KOMIIO3UTOPCKie
3aMBICIIBI KO-TOParo HEOTCTYITHO 30BYTh €T0 Moab BbuHo-romy6oe Hebo MramiH.

ConmucToMb BBICTYIIANE TEHIAIBHBINA Bi3-JIOHUYEIHCTH Hamero Bpemenu [1abmo Kazanbes.
Onsp, kpomb koHIIEpTa J[BOpIKaKa, AIMHHATO U CPEI OCTAJIHOM MpOrpamMmbl
MMOKAa3aBIIAroCsl CKyYHBIMb, UCTIOJHIUTL Ha-bis 9acTh W3k COHATHI ['aiigHa (BapilliH) u
TOBOJIbHO Oe3conepkarenbHoe Allegro apassionato Cenb-CaHca.

Urpans oHB BBIIIE BCIKOH KPUTHKH U UMbBIs rpoManblil yecrbxb, HO Takb Kakb caMmble
COYMHEHMSI, N30paHHbIE UMb, OBLTH «COPTOMB ITHXKE», TO U TIOSBJICHIE €T0 Bb KOHIEPTh Majo
CPaBHUTEIHHO NPUOABHIIIO Kb TPOMAHOMY SCTETUYECKOMY HACIAXKACHII0, TIOYyYeHHOMY OTh
KpacoTbl YIUBUTEIBHO UCIIOTHEHHBIXb YUCTO-CUMPONUYECKUXD COUNHEHUH.

Ecnu ncnonHATh CUM(POHUYECKYIO MY3BIKY «Tak'b», TO COTMCTBI MyCTh YXKb JyYIlle UTPAIOTh,
b XOTATH, B CBOMXbB COOCTBEHHBIXb KOHIIEPTaXb: TYTh OHHU IMOYTH MbBIIAIOTh.



FOpiit CaxHOBCKUH.



