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In concerts.

Philharmonic concert.

In recent years, S. V. Rachmaninoff's conducting talent has developed with particular
brilliance.

Each concert conducted by our artist has become a kind of event for the public interested in
music. They eagerly await the performance of S. V. Rachmaninoft or another work, making
assumptions about how it will be interpreted by the conductor, what new illumination, what
new details the magic wand of the Moscow musician will reveal in it.

Among specialists in the field of S. V. Rachmaninoff as a conductor, there are no two
opinions. It is clear to everyone that he has long since outgrown all conductors, both true
Russian and Russian-subject, and has become on a par with the greatest figures of Western
conducting art. With Nikisch, Muck, Weingartner, Mengelberg and others.

Muscovites have often heard Nikisch and Rachmaninoff perform the same work back-to-
back. Recall, for example, Richard Strauss's "Don Juan." It's positively difficult to say which
of the two performances was better. While Nikisch's delivery displayed a distinctive brio,
Rachmaninoff's was striking in its nobility, graceful masculinity, and ardent conviction.

In general, the enormous power, the charm of S. V. Rachmaninoff's conducting (and, of
course, piano playing) lies in his unusually accurate sense of the work he is performing and
his intense, exhaustively profound experience of it. The depth and power of this experience
are transmitted to the audience, acting on it like hypnosis, and wielding arbitrary power over
1t.

Under such conditions, nothing, it would seem, prevents S. V. Rachmaninoff from calmly
making his triumphant conducting procession throughout the world.

But S. V. Rachmaninoff is not only a conductor. He is also a composer.

And sometimes the muse powerfully draws him to herself.

Now is just such a moment. S. V. Rachmaninoff is leaving Russia for a whole year in order to
devote himself entirely to his compositional inspiration abroad, without interference.

The role of S. V. Rachmaninoff in contemporary Russian music is so significant that
everything related to it, whether it be a pianist, conductor, or composer, is valuable and of
outstanding interest.

But despite the fact that it is somehow bitter to think about the long separation from the
charming artistic personality of S. V. Rachmaninoff. And many, I believe, along with me, will
impatiently await the return to the homeland of the greatest Russian conductor.

At the fifth concert of the Philharmonic he performed for the last time before his departure.
The orchestral program of the evening, which consisted of works by Borodin, Glazunov, and
Rimsky-Korsakov, was excellent.

Borodin's second symphony in B minor, under the influence of S. V. Rachmaninoff, truly
lived up to its nickname: "The Bogatyr Symphony." A powerful, epic force was felt in its first
movement; a characteristic Scherzo flashed, the broad Andante flowed freely; and the
ringing, riotous finale sparkled and glittered. And throughout, one could discern
Rachmaninoff's penetrating insight into the essence of the piece: a vividly revealed Russian
style, a brilliant form of transmission, a mass of wonderful details, temperament, and endless
inner strength.

After Borodin’s chain mail and swords, Glazunov's soft "Spring" was played. In it, the
conductor subtly conveyed the melting of the last snow, and young flowers, and the cheerful
chirping of birds, and the azure days of May, the dazzling blossoming of rosy spring.



However, the best performance was given by Rimsky-Korsakov's "Battle of the Kerzhenets".
Here the picturesqueness and vividness of the performance of the brilliant music reached its
climax, captivating the audience.

The public said goodbye to the departing S. V. Rachmaninoff with endless calls and
ovations...

The soloist of the evening, an old acquaintance of Moscow, Mr. Casals, played Dvorak's cello
concerto well, as always, had great success and was obliged to give the encore. [...]

M. Bagrinovsky.

[Translation: Google]

Bb xoHnepraxs.

OuIIapMOHNYECKUI KOHLIEPT.

3a mocrbaHie ronbl muprokepckii TaanTsk C. B. PaxmManuHOBa pa3BepHYyICs Cbh 0CO-
OCHHBIMB OJIECKOM®D.

Kaxxaplit KOHLEpTh OB YIpaBIEHIEMb HAILIETO apTUCTA CTajlb IS IyOJIUKH, HHTEpe-
CYIOIIEHCST My3BIKOM, CBOETO pojia coObiTieMb. Mcnonuenis C. B. PaxMaHHHOBBIMB HITH
WHOTO TPOU3BECHIS XKAYTh HeTepIrb-11Bo, 1h1atoTh MPeAonoKeHiss OTHOCHTENb-HO TOTO,
KaKb OHO OyJeTh MCTOJIKOBAHO JUPIKEPOMB, KaKoe HOBOE OcBhIIeHie, KaKisi HOBBISI IETalln
OTKpPOETH Bb HEMb BOJILIEO-HAs TAJI0UYKa MOCKOBCKAro My3bIKaHTa.

Cpenu crieriianuctoBb 0 C. B. PaxmannnaoBkb, kake o qupmkeph, #bTh 1Byxb MHbB-HIN.
BcebMmb sicHO, 4TO OHB JaBHO YK€ M Ha MHOTO ITEpepoch BChXb U pyCCKUXb HACTOSA-IIUXD U
PYCCKO-TIONJaHHBIXb, IUPUTEHTOBD M CTATh HapaBHb cb KpynHBUAIIMMU BeTHIHMHAMHU.
3anajgHaro gupuxkepckaro uckyccersa. Cp Hukumems, Mykoms, BelinraptHepoms,
Menrenb0eproMmb U NPOYUMHU.

MockBruamM®b HE pa3b MPUXOIUIOCH CIBI-IIATh MO UCIIOTHEHIE OTHOTO U TOTO Ke
npousBeneHis Hukumems u PaxmannHOBEIMB. BemoMaUMSE X0TsI OB ,,JloHB-)Kyana“™ P.
HITpaycca. [TonoxuTenbHO TPYIHIO CKa3aTh, KAKOE U3b 3TUXb JIBYXb HCIIOTHEHIH OBLIO
ayume. Eciim y Hukuma 3ambuanock kakoe-to ocoboe brio nepenaun, To y Paxmannaosa
OHa Mopakajia CBOMMb 0JIarOpO-CTBOMb, U3ALIHONW MY>KECTBEHHOCTBIO U rO-psiueit
yobauTenbHOCTEIO.

BooO1ie sxe Bcst rpoMajiHasi cuiia, Bce -00asiHie JUPUKEPCTBA (J1a, KOHEUHO, -UTPhl Ha
¢dopreniano) C. B. PaxMaHnHOBA 3aKITI09aeTCs B TOMb, YTO OHB HEOOBIYAHO BEPHO
YyBCTBYETb U HUHTEHCUBHO, HCUEP-IIBIBAIOIIE [TTYOOKO NMEPEKUBAETH UCIIONHIE-MOE UMb
npousBezeHie. [ryOnHa 1 MOITHOCTE 3TOTO TIEpEXKUBaHis mepenaroTcs myonukb, 1bHCTBYIOTH
Ha Hee, KaKb FMIHO3b, U IPOU3BOJILHO BJIACTBYIOTh HaJb HEH.

[Ipu Takuxb ycnoBiAXb HUYTO, Ka3anoch Obl, He Mbimano C. B. PaxMaHnHOBY CIIOKOITHO
COBEpIIAThH MO BCEMY, Mipy CBOE TpiyMdalbHOE TUPUKEPCKOE MIECTBIE.

Ho C. B. PaxMaHuHOBB HE TOJIBKO 1UpH-Kepb. OHb U KOMIIO3UTOPb.

U noporo My3a BIacTHO BiI€YETh ero Kb ceOb.

Teneps kakb pa3zb Takoii MoMeHTH. C. B. PaxmMannHOBS Ha mhbiblit rogs nokugaers Poccito
¢hb TbMB, 4TOOBI 32 rpanuIlel 6€3b MOMbXb, Bcelrbio 0TIaThCs KOMITO3UTOPCKO-MY
BIOXHOBEHIIO.

Ponp C. B. PaxmaHrnHOBa Bb COBPEMEHHOM pyccKoil My3bIkb HACTONBKO KpyIlHA, YTO BCE,
OTHOCSIIEECs Clof1a, — Oy/Ib TO MIAaHUCTUIECKOE, TUPHKEPCKOE, KOMIIO3UTOPCKOE BBI--
CTyIUIEHie, — Bce IIEHHO, BCE MPECTABISETh BHIAIONIIICS HHTEPECH.

Ho HecMmoTpst Ha TO, KaKb-TO TOPHKO 1y-MaTh OT AOITON pa3nykb ¢b obasTenbHON
apructuaeckoit mmaHocteio C. B. PaxmanunoBa. U mHorie, monararo, BMbcth co MHOTO,
HeTeprbIuBO CTaHyTh JKIaTh BO3BPAIlICHIS Fa pOJMHY BEeIUYaiIaro pycckaro aupuxepa T



B naroms koHepth GrumapMoHUM OHB BRICTYIIHIH Bb IOCTBIHIN pa3s epeab CBOMM UMb
oTHh310MB.

OpxkecTpoBasi mporpamma Bedepa, COCTOsIB-11asi U3b counHeHi boponuna, [ma3zynosa,
Pumckaro-KopcakoBa, mpoliiuia mpeBOCXOIHO.

Bropas, h-moll'-nHas, cumdonist boponuna, mons B3maxamu C. B. Paxmanunosa abii-
CTBUTEJLHO OTpaBJajia CBoe Mpo3uile: ,,borarsipckas cumdonis*. Moryuas, snudeckas cuiia
YyBCTBOBaJach Bb IIEPBOM €51 UaCTH; XapaKTEPHO MEIbKHYJO0, Scherzo", mpuBoiIb-HO
paznmiock mmpokoe ,,Andante"; u 3a-cBepKalib, 3aMCKPUIICS 3BEHSIIIN, pa3TyIbHBINA (UHAIE.
A Ha BceMb 3ambualicst OTHe-paxMaHMHOBCKAro MPOHUKHOBEHIS Bb CYTh BEIH: SIPKO
BBISIBJICHHBIN PyCCKil CTUIIb, OnecTsas ¢popma nepeaadu, Macca 4yJeCHbIXb JAeTaleH,
TEMIIEPaMEHTh, BHYT-PEHHSS crjia 0e3b KOHIIA.

[Tocnt bopoauHCKUXb KOMBIYTs M MeUeH 11a Msarkas ,,Becua" [masynosa. Bb et
TMPYOKEPh TOHKO J1aTh TOYYBCTBOBATh TasiHbe MOoCIbaHsro cHbra, u monoxabie ub-ToI, 1
Becesoe medeTanbe NMTUIlb, U Ja3yph MAaHCKUXb JHEH, ocabnuTenbHbI pacuBbTh pymMsSHON
BECHBI.

Jlyume Bcero omnako mpomnia ,,Chua mpu Kepxkenirh" Pumckaro-Kopcakosa. 3mbceb
KapTUHHOCTH M IPKOCTh MCIIOJTHEHIS TeHialb-HOW MY3BIKHU JOILIH 0 KyJTbMHUHAINH, 3aXBa-
TUJIH 3aJTb.

Bbe3koHeUHBIMU BBI30BAMH U OBaIlieH MMy-0JIMKa MpocThiach ¢b ybh3xkaromums C. B.
PaxmaHUHOBBIM®...

ConucTh OTYETHATO BeUepa, CTaphii 3Ha-KOMbIM MockBHI, I. Ka3zanbch, XOpoiio, Kakb BCETIa,
CBHITpATh BiOJIOHYETIBHBIN KOHIIEPTH J[Bopkaka, uMbinb Gonbmoil yerrbxs u A0-XeHb ObLTH
OuccupoBars. |[...|

M. barpuHOBCKiii.



